[PAOOUTI TBOMDBAU

Caii TBOMOAM A2BHO YXK€ HMMEET CTOHKYIO DPEIYTALIMIO KAACCHKA COBPEMEHHOTO
ucKyccTBa. Kaxxaas ero BEICTaBKa — OAHOBPEMEHHO U BAXKHOE aKTyaAbHOE COOBITHE, U
OoYepeAHasd CTPaHUIA HICTOPUHU COBPEMEHHOTO HCKYCCTBA.

[Ipr 3TOM OH OCTaTCA XYAOKHHKOM, O KOTOPOM CHOPAT. Aake AIOAH, XOPOIIIO
IIOHMMAFOIIHE COBPEMEHHOE HMCKYCCTBO, MOTIYT HE IIPHHHMATb €rO0 MaHEepy
xuBonucH. 1 sTo mecmoTpsa Ha TO, uTo uMeHHO Cait TBOMOAYM IIPOAOXKHA OOpATHBIN
OyTh AAA aéCTpaKLII/IOHI/ISMa u3 Amepuku B Eppomy. Cam OH A2BHO yXKe XKHBET B
EBpome, u 3HAYUTEABHAA YaCTb €rO PaOOT ABAAETCA AAAIO3MEH Ha KAACCHYCKHE
CIOXXETBl CPEAHM3EMHOMOPCKOU KYABTYPHI, OyAb TO Awabasuc, Bepeuaui, Candgo,
Koponayus Cecocrnpuca vinnt xe bumeéa npu enarimo. Ero kapTUHBI AFOOAT BbICTasz\}ITb B
OKPY>XEHHH CTAPBIX MACTEPOB, a BBICOKMH HMHTEAAEKTYAABHBIM HACTPOM €rO
KOMITO3HIIAH ITOAYEPKUBAETCA OCODOM POABIO HMEH U TEKCTOB.

[IpousBeacHns TBOMOAM MOTYT IIOKa3aTbCA IIOBEPXHOCTHOMY HAOAFOAATEAFO
IIOXO’KUMH Ha aBTOMAaTHYECKOE PHCOBAaHHE M IIPOOHBIE ITHMCbMEHHBIE YIIPAKHEHUA
peoenka. Ha camom ke Aeae OHHM IIPUBHOCAT B >KUBOIIMCH CTHAMCTHKY aHTHYIHBIX
rpacdpdUTH — IIPOLAPATIAHHEIX TEKCTOB, PHCYHKOB U IIPOCTO YIPAKHEHUIH PYKH. DTOT
S5AEMEHT CPEAU3EMHOMOPCKOM KYABTYPHl XOPOIIO IIOHATEH TEM, KTO OOIIAeTCA C
ITAMATHHUKAMHI APEBHOCTH.

Taxk B TBOpuecTBe Casg TBOMOAH COEAMHSAFOTCS IIPOIIAOE U HACTOSAIIEE, YTO EIIe
pa3 ITOKa3bIBACT, YTO, CAaBa bory, Hallte COBpeMEHHOE HCKYCCTBO ABAAETCS 3aKOHHBIM

ACTHIIIEM KAACCHICCKOI'O MHpPa.
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TWOMBLY'S GRAFITTI

Cy Twombly has long been known as a classic of contemporary art. Every exhibition
of his is an important event and at the same time, another page in the history of
modern art.

Yet he continues to be a controversial artist. Even those who understand modern
art may reject his style of painting, in spite of the fact that it was Cy Twombly who
paved the way for abstract art to return to Europe from America. The artist himself
has been living in Europe for a long time and much of his work alludes to themes
from classical Mediterranean culture, such as Anabasis, Virgil, Sappho, The Coronation
of Sesostris or The Battle of Lepanto. Twombly’s pictures are often exhibited surround-
ed by old masters. The high in-tellectual pitch of his compositions is emphasised by
the special role played by the names and texts.

To a perfunctory observer, Twombly’s works might appear to resemble doodling,
involuntary drawing and a child practising writing. In fact his work introduces into
painting the style of ancient graffiti — scribbled texts, drawings, simply hand exercises.
This element of Mediterranean culture is clear to those who are acquainted with
monuments of antiquity.

Cy Twombly’s creative work links the past with the present, thus demonstrating

once again that, thank goodness, contemporary art is the legitimate offspring of

classical times.
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