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The thirty-first of May 2004. The Hermitage Theatre was full

to overflowing, people were sitting in the auditorium and on

the stage. It was, in truth, an extraordinary event: for the first
time the famous Pritzker Architectural Prize was being awarded
to a woman, and, what’s more, a woman of Arab origin. In the
theatre of the Russian emperors due homage was being paid to
Zaha Hadid - one of the leading architects of today, the creator
of fairy-tale structures and spaces filled with jet-propelled
movement and whirlwind currents. The prize was being awarded
to a truly groundbreaking architect, someone who repeatedly
says that her inspiration has been the Russian avant-garde,

and above all the Suprematism of Malevich.

| have had the pleasure of meeting Zaha on several
occasions - to talk to her and hear her lectures. | remember
one in particular, at an architectural conference in Istanbul.
Young architects, most of them young women, were listening
to her as if to a prophet, enraptured and utterly convinced that
the most unachievable things could be achieved. For Zaha’s
drawings have always given the impression that they could
never be built — and yet she builds them.

And | have one special memory. It was the night of 10-11
September 2001. Zaha, Tom Krens, Director of the Guggenheim
Museum, and | were sitting on the roof of his house in Manhattan,
admiring the stars and the buildings of the famous twin towers,
talking of contemporary architecture and politics. The next day,
before my very eyes, the towers had ceased to be. Politics had
dealt a mortal blow to architecture. In order to stand up to the
evil which stalks the world unchecked, we need a particularly
powerful architecture, an architecture which transforms space
and is able, once transformed, to defend it.

Zaha consistently talks of how her ideas are born of the
Russian avant-garde. This may seem strange at first. The squares,
circles and triangles of Suprematism appear to have little in
common with Zaha’s waves and hurricanes. But there is a deeper
meaning to her claim: the Russian avant-garde did not simply
invent a language, it redefined the artist’s relationship to space,

making him master of all dimensions — at first on paper, then
later in reality as well. It was this aspect of the Russian avant-
garde that Zaha adopted with such enthusiasm, and turned into
a real strength, powerful and unusual.

The straight sides of squares were shattered into fantastical
curves, whose creation requires an understanding of Arabic
calligraphy. In her interview in this book, Zaha Hadid talks of how
her teacher Rem Koolhaas recognised this. The ability to turn an
elegant twist of a letter into a triumphant wave, a bird, a dolphin’s
back and an enormous waterfall - this is yet another cultural
element that Zaha has turned into a unique method and aesthetic
manifesto. Calligraphy, after all, is a form of abstract art.

This interplay can be taken quite far; it has been already,
and will go further still.

Every year Zaha gives us new and beautiful discoveries.
| am very pleased that many of them are here at this exhibition.
We are all delighted that Zaha is back in the Hermitage.

Welcome to the Winter Palace!

Mikhail Piotrovsky
Director of the State Hermitage Museum

16 June 2015



KAJIJTUTPA®PUA MPOCTPAHCTBA

31 mas 2004 rona dpmuUTamHbIK TeaTp 6bin 6onee
yem nepenosiHeH, NOAU CUAENU U B 3ae, U Ha CLEHe.
Co6biTHe 6biN10 U BNpaBay 3KCTpaopAUHaPHbIM: 3Ha-
MEHMUTYIO apXUTEKTYPHYI0 MpUTLKEPOBCKYIO NPpeMUIo
BnepBble nosiy4ana KeHLuHa, NP1 3TOM KeHLUHa
apabcKoro npoucxomaeHus. B Teatpe pycckux umnepa-
TOPOB 4YEeCTBOBaNW OA4HOIO U3 rMaBHbIX apXUTEKTOPOB
COBPEMEHHOCTH, TBOPL.A@ CKa304HbIX 3aMKOB 1 Npo-
CTPaHCTB, NOJIHbIX PeaKTUBHOIrO ABUKEHUA U BO3AYLUHbIX
BUxpen, — 3axy Xaaua. Npemuio Bpyyanu abcontoTHO
HOBaTOPCKOMY apXMTEKTOPY, NOCTOAHHO NOBTOPAIOLLEN,
YTO UCTOKOM ee BAOXHOBEHUA BbiN U OCTaeTCA PYCCKUM
aBaHrapg, ¥ B nepBylo o4yepenb cynpemaTtuam Manesuya.

Al men ypoBonbCTBHE He pa3 BCTpevaTbCA C 3aXoH,
6ecepoBaThb C Hel U cnywaTb ee nekuruu. Oco6eHHo
nomHio oaHy — B Ctambyne Ha ApXMTEKTYPHOM KOHrpecce.
Monopabie apxuTeKkTOpbl, 6oNbLUEH YacTbiO AEBYLUKH, CNy-
LIanuv ee Kak NponoBeaHUKa, C YNOeHWeM U BEPOH B TO,
4YTO camble HecbbiBalowwMUeca Belu cobbiBatoTca. Beab
3CKU3bl 3axu Bcerga NpoM3BOAAT BrieyaTneHue Toro,
4YTO 3TO NOCTPOUTb HEBO3MOMHO, @ OHa CTPOMT.

MU ecTb y MeHA oaHO ocoboe BOCNOMUHAHME: B HOYb
¢ 10 Ha 11 ceHTA6pAa 2001 roga mbl ¢ 3axor u Tomom
KpeHuem, aupektopom My3ses lNyrreHxarima, cuaenv
Ha Kpbiwe ero goma Ha MaHxaTTeHe, nobyAacb 3Be30amM1
M 30aHUAMM ABYX 3HAMEHUTLIX 6alleH-6n1M3HeL 0B,
rOBOPMIIU O HOBOW apXUTEKTYpe U HOBEHLLEN NONMUTUKE.
Ha cneayrowmin geHb Ha Moux rnasax 6alueH He cTano.
Monutuka HaHecna yaap no apxuTtekType. YT06bI Npo-
THUBOCTOATH 311y, KOTOpoe 6ecrnpenATCTBEHHO rynaeT
No MHUPY, Hy}Ha ocoban cunbHaA apXUTEKTypa, apXu-
TeKTypa, npeobpaalolan NPoCcTPaHCTBO U MOryLLas,
BUAOWU3MEHUBLUKUCD, €ro 3aluUTHTb.

3axa NoCTOAHHO rOBOPUT O TOM, YTO €€ UAEH POH-
AeHbl pycCKMM aBaHrapaom. Ha nepsbii B3rnag, ato
KaleTcA CTpaHHbIM: KBaapaThbl, KPYru U NPAMOYrofibHUKH

CynpemMaTUCTOB MeHbLLE BCEero Kak 6yaTo 6bl NOXoMu
Ha BOJHbI U yparaHbl 3axu. Ho B 3ToM-ToO U cocTOUT rny-
60KHM CMbICN: PYCCKUM aBaHrapA He NpocTo npyayman
A3bIK, — OH PaCKPEenoCTHUN XyAOKHUKA B NPOCTPaHCTBe,
caenan ero Xxo3aMHOM BCex U3MEepPEeHUH, CHa4yana Ha
6ymare, NoToMm yxe 1 HaAaBy. UMEeHHO 3Ty YepTy pPyCCKOro
aBaHrapga 3axa c yaoBONbCTBMEM BOCNPUHANA U Nnpe-
BpaTUna B peanbHYIO CUY, MOLLHYIO U HEMPUBbIYHYIO.

PoBHble CTOPOHbI KBagpaToOB NPENoOMUIIUCH B NpU-
YyAnUBblE KPUBbIE, ANA CO3A4aHUA KOTOPbIX HYXHO
YyBCTBOBaTb apabcKyto Kannurpaduto. 06 aTtom B
ony61MKOBaHHOM HUKe UHTEepPBbIO roBopAT Pam Honxac
1 cama 3axa Xagua. YMeHUe npeBpaTUTb 3NeraHTHbIN
3aBUTOK GYKBbI B TOPHECTBEHHYIO BONHY, NTULY, CMIUHY
AenbduHa U OrpOMHbIM Bogonag — 3TO eLle OAUH ane-
MEHT KyNnbTypbl, KOTOPbLIA 3axa NpeBpaTuna B HENOBTO-
PUMbIH METOA U 3CTETUYECKUM MaHUdecT. HKannurpaduna
BeAb U €CTb OAWH U3 BUOOB abCTPaKTHOro UCKYCcCTBa.

Urpa c aTUM MOKeT 3aiTH O4YEHb AalneKo, 3aXoAUuT Ha
camom aene v MaeT panblue.

Hampabiv rog mbl nony4aem ot 3axv HOBble OTKPOBEHMUA
M KpacoThbl. A o4eHb pag, 4TO MHOIrMe U3 HUX NPUCYTCT-
BYIOT Ha 3TOM BbicTaBKe. Mbl Bce paabl ToMy, 4To 3axa
BepHynacb B QpMUTam.

Oo6po noxanoBaTb B SMUMHUM aBopeL!

Muxaun NMuoTpoBCcKUH
OupekTop NcyaapcTBeHHOro SpmuTama

16 nioHAa 2015
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Zaha Hadid, founder of Zaha Hadid Architects, was
awarded the Pritzker Architecture Prize in 2004 at the State
Hermitage. Each of her pioneering projects builds on over
thirty years of exploration and research in the interrelated
fields of urbanism, architecture and design.

Born in Baghdad, Iraq, in 1950, Hadid moved to London
in 1972 to attend the Architectural Association (AA) School
where she was awarded the Diploma Prize in 1977. Hadid
completed her first building, the Vitra Fire Station in
Germany, in 1993.

Working with office partner Patrik Schumacher, Hadid’s
work integrates natural topography and human-made
systems, leading to innovation with new technologies.

The MAXXI museum in Rome, the London Aquatics Centre
for the 2012 Olympic Games, and the Heydar Aliyev Centre
in Baku are built manifestos of Hadid’s quest for complex,

fluid space.

In 2010 and 2011, Hadid’s designs were awarded the
Stirling Prize by the RIBA. In 2012, Hadid was made a
Dame Commander of the Order of the British Empire
by Queen Elizabeth II.



PE3IOME

B 2004 roay B cteHax [ocyaapCTBEHHOro dpmMuUTaKa,
apxuTeKTopy 3axe Xaaupa 6bina npucyxaeHa Nputuke-
pPOBCKas NpemMusa — BbiCLLAA Harpapa, KoTopyto 4acTto
umeHyloT «HobeneBcKkon» B 06n1acTv apxUMTEKTYpbl.

3axa Xapgua poaunacok B barpaae, B Upake, B 1950
roay. B 1972 roay oHa noctynuna B APXUTEKTYPHYIO ac-
COoUMHaLHIO — 3HAMEHUTYIO NIOHAOHCKYIO apXUTEKTYPHYIO
wrony. B 1979 roay, cnycTa ABa roaa nocrie Toro Kaxk oHa
C OT/IMYHMEM 3aLLMUTHUA CBOU BbINYCKHOU NPOEKT, Xaaua
OCHOBaJla CO6CTBEHHYIO apXUTEKTYPHYIO MacTEPCKYIO.
Ee nepBbi peanu3oBaHHbIM NPoeKT — NoKapHaa 4acTb
KomMmnaHuu «BuTtpa» — 6bin 3aBepLueH B 1993 roay.

Cneuudurka uccneposaHum Xagua v ee ctapLuero
napTtHepa lNaTpuka LLlymaxepa 3aKkno4aeTca B TOM, YTO
UX NnpodeccUuoHanbHbIK UHTEPEC CBA3aH C 30HOU conpA-
HEeHHA apXUTEKTYpPbIl, F(PafoCcTPOUTENBCTBA, Fe0NIOrmum
U naHpwadTHbIX MccnepoBaHUM. MpoeKkTbl Xaaup, obbe-
AUHAIOT PYKOTBOPHbIE CUCTEMbI U CO3AaHHYI0 NPUPOAOH
Tonorpaduio, Npu3biBalOT HA NOMOLLb HOBEULLUE UHHO-
BaLMOHHbIE TEXHONOIrMHU U dyHAaMEeHTanbHbl€ NPUHLMUMbI
€CTeCTBEHHO-Hay4HbIX NPOLLEeCCOB.
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