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Mikhail Piotrovsky
General Director of the State Hermitage

THE YEAR OF CELEBRATIONS GREAT AND SMALL

This year, the Hermitage has celebrated its two hundred and fiftieth anniversary. This is a re-
spectable and solemn date full of original meanings. There was no decree to bring the museum 
into existence, it appeared on Catherine the Great’s whim. It started as a kind of happen-
ing, a part of the exuberant courtly life whose very name was an ironic twist on the original 
meaning of the “hermitage” as a retreat or hermit’s refuge. This was the irony of the Gallant 
Century.
The Hermitage became a museum because of the first collections bought by Catherine, who 
was keen to explore and appropriate the world’s culture and exulted in an almost animal-like 
way at her ownership of the masterpieces. Her first acquisitions brought into sharp focus her 
purchaser’s talent (the Gotzkowsky collection was a huge bargain) as well as the political 
symbolism behind her collecting zeal. (Defeated by Russia, Frederick the Great was no longer 
in a position to buy the collection prepared for him). All of this formed a legacy for new gen-
erations of collectors and for the museum itself, which emerged as an independent body and 
a great phenomenon of Russian and global culture, capable of taking care of its own destiny. 
The museum survived wars, evacuations, revolutions, devastation, robbery, theft, plunder, 
hate and enmity, attempts to demean and destroy it. In this, it is akin to Russia as a whole, 
and like Russia itself, it is tenacious and capable of regeneration. Despite all the odds, a court 
museum became a great universal encyclopaedic museum, now a global museum. And it has 
always remained a symbol of the European face of Russian culture.
This is why the museum and everyone who loves it have deserved this festival. It was difficult 
to tell an immense story over the December days we have come to call The Hermitage Days. 
It is vast, and we are like insects in comparison. But we still tried to report back to our lov-
ing public on what we had been able to accomplish over 25 rather than 250 years. We have 
demonstrated the huge new Open Storage Facility, a grand new museum wing (the Eastern 
Wing of the General Staff Building with offices of Foreign and Finance Ministers and the 
Sergey Shchukin and Morozov Brothers Memorial Gallery). We have arranged new exhibi-
tion areas in the former Manege and in the Pergamon Hall, have restored and redecorated 
the Reserve (Storage) House, have obtained control over the former Stock Exchange Build-
ing on the Spit of Vasilievsky Island, and before that the Menshikov Palace and the Imperial 
Porcelain Manufactory Museum. We have organised new displays in nearly all the rooms 
of the Winter Palace, Old and New Hermitage buildings. Large-scale exhibitions have pre-

sented the work of restorers and archaeologists, new acquisitions and gifts from friends over 
the last few decades. We invited members of the Friends of the Hermitage societies from all 
over the world to come to our party. We told the public about the Hermitage satellites, which 
have been emerging in London, Amsterdam, Las Vegas, Venice, Barcelona, Kazan, Vyborg, 
Omsk, Vladivostok, Ekaterinburg. This is the world of the Hermitage today and tomorrow: 
rich, dynamic, exciting and extraordinary. This is the project and concept of the “Greater 
Hermitage”. We have conceived it and we have brought it to life.
We have presented our experience and our new ideas which exist to preserve intact the aes-
thetic field of a classic museum, an “ark” which has repeatedly saved our culture and its 
honour in the turbulent waters of our own history.
We have paid our respects to our antecedents in the modest hope that we are in some small 
way worthy of them. We would very much like to believe that neither they nor our exhibits are 
ashamed of us.
This year, the Hermitage was a hero of many books, films, TV programmes, concerts, media 
publications and interviews. A grand 3D mapping show in Palace Square retracing the mu-
seum’s historic appearance attracted crowds of happy onlookers. We have tried to make our 
history a lesson for the nation, a lesson of triumphs and tribulations. People do not learn from 
history, but history itself does learn, and the Hermitage offers an example of this. At least, 
I believe so.
The Hermitage leaves no-one indifferent. It is loved and hated. Even in the run-up to the jubi-
lee year, there were those keen to stage a “hostile takeover” of our collections and traditions. 
Well, this is part of the “lifestyle” and not only today’s “lifestyle”. Trials and dramatic events 
are an unalienable part of a great phenomenon. With its extraordinary collections, its histori-
cal memory of the state, its magnificent architecture and the views from its windows, it is all 
part of the inimitable uniqueness of the Imperial State Hermitage.
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STATE HERMITAGE MUSEUM. GENERAL INFORMATION

MUSEUM SPACE

Total area      233,345 m2

Exhibition area       66,842 m2

Exhibition rooms          542

MAIN COLLECTIONS ENTERING THE MUSEUM SINCE ITS FOUNDATION

1764 – Johann Ernest Gotzkowsky collection 
1769 – Count Heinrich von Bruhl collection
1772 – Baron Pierre Crozat collection
1779 – Lord Walpole collection
1781 – Count Baudouin collection
1787 – Cabinet of carved stones of Duke of Orleans
1814 – Collection of Josephine Beauharnais from the Malmaison Palace
1861 – Marquis Gian Pietro Campana collection
1884 – Alexander Basilewski collection
1885 – Collection of the Arsenal in Tsarskoye Selo (now the town of Pushkin)
1910 – Pyotr Semenov-Tyan-Shansky collection
After 1918 the Hermitage also received the socialised collections of the Russian aristocratic   
  families Sheremetev, Stroganov, Shuvalov, Yusupov, as well as the famous collections   
  of Sergey Shchukin and Ivan Morozov and others.
1935 – Collection of the former Museum of the Baron Stieglitz Central Higher School    
  of Technical Drawing
1950 – Collection of banners and banners’ accessories, banners’ graphics, the archives    
  from the Artillery Historic Museum
2001 – Collection of the Lomonosov (Imperial) Porcelain Manufactory Museum

EXHIBITION CENTRES OF THE STATE HERMITAGE OUTSIDE ST PETERSBURG

Hermitage • Amsterdam
The Netherlands, Amsterdam (exhibition area about 2,195 m2)

Hermitage • Italy
Italy, Venice

Hermitage • Kazan
Russia, Kazan (exhibition area about 1,381.3 m2)

Hermitage • Vyborg
Russia, Vyborg (exhibition area about 420 m2)

HERMITAGE WEBSITE

www.hermitagemuseum.org 
www.hermitageline.ru

HERMITAGE MAGAZINE

HERMITAGE NEWS NEWSPAPER

HERMITAGE RADIO

ORCHESTRA OF THE STATE HERMITAGE

FOUNDING OF THE MUSEUM

The foundation date of the museum is considered to be 1764, when Empress Catherine the Great 
acquired an impressive collection of paintings from the Berlin merchant Johann Ernest Gotzkowsky.
The museum celebrates the anniversary of its founding each year on 7 December,  
St Catherine’s Day.

STATUS OF THE HERMITAGE

In a Decree by the President of the Russian Federation dated 18 December 1991 the State Hermitage 
Museum was included into a list of the most valuable objects of national heritage.
In a Decree by the President of the Russian Federation dated 12 June 1996 the State Hermitage 
Museum was placed under personal patronage of the President of the Russian Federation.
In a Decree (No. 984) dated 29 November 2011 the new Statutes of the State Hermitage Museum, 
as a federal government funded institution, were approved. According to the Statutes the Government 
of the Russian Federation is to act as the museum founder.

OFFICIAL NAMES

The State Hermitage Museum Federal Government Funded Cultural Institution; The State Hermitage 
Museum; The Hermitage
In honour of the State Hermitage Museum, according to the Official Certificate of the International 
Astronomic Association and the Institute of Theoretical Astronomy of the Russian Academy 
of Sciences dated 11 April 1997, a minor planet registered in the International Catalogue of Minor 
Planets under No. 4758 was named Hermitage.

LEGAL ADDRESS

34 Dvortsovaya Naberezhnaya (Dvortsovaya Embankment), 190000 St Petersburg, 
Russian Federation

ARCHITECTURAL COMPLEX OF THE MUSEUM

The museum complex consists of the Winter Palace, Small Hermitage, Old Hermitage,  
Hermitage Theatre, New Hermitage, and Reserve (Storage) House (30–38 Dvortsovaya Embankment); 
Eastern Wing and the Arch of the General Staff Building (6–8 Palace Square);  
Menshikov Palace (15 Universitetskaya Embankment); “Staraya Derevnya” Centre for Restoration, 
Conservation and Storage (37 Zausadebnaya Street); Imperial Porcelain Manufactory Museum, 
located on the premises of the Imperial Porcelain Manufactory Public Company  
(151 Prospekt Obukhovskoy Oborony) and Stock Exchange (4 Birzhevaya Square).

MUSEUM BUILDINGS

Winter Palace. 1754–1762
Architect, Francesco Bartolommeo Rastrelli
Reconstructed by Vasily Stasov after a fire in 1837

Small Hermitage. 1763–1775
Architects, Yury Velten and Jean-Baptiste Vallin de la Mothe

Old (Large) Hermitage. 1771–1787
Architect, Yury Velten

Hermitage Theatre. 1783–1787
Architect, Giacomo Quarenghi 

New Hermitage. 1842–1851
Designed by architect Leo von Klenze; constructed under supervision of architects Vasily Stasov  
and Nikolay Efimov

Reserve (Storage) House of the Winter Palace. 1726–1742, 1830, 1878
Architects, Domenico Trezzini (?), Carlo Giuseppe Trezzini and Nikolay Bekker

Menshikov Palace. 1710–1727
Architects, Giovanni Mario Fontana and Georg Schedel

STATE HERMITAGE MUSEUM. GENERAL INFORMATION

General Staff Building (former Ministry of Foreign Affairs  
and Ministry of Finance building). 1819–1829
Architect, Carlo Rossi

“Staraya Derevnya” Centre for Restoration, Conservation and Storage
Completion of the first phase – 2003, completion of the second phase – 2012

Stock Exchange. 1805–1810
Architect, Jean-François Thomas de Thomon
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MEETING THE 250TH ANNIVERSARY  
OF THE STATE HERMITAGE MUSEUM

To mark the forthcoming 250th anniversary of the State Hermitage Museum President of the Russian 
Federation Dmitry Medvedev signed Decree No. 227 on 24 February 2011 (Kremlin, Moscow)  
which stated:

“1. The proposal of the Government of the Russian Federation to celebrate the 250th anniversary 
of the State Hermitage Museum in 2014 is accepted.
2. The Government of the Russian Federation sets up a Steering Committee to organise and hold 
the celebration of the 250th anniversary of the State Hermitage Museum and ensures the development 
and approval of the action plan to organise and hold the celebration of the 250th anniversary  
of the State Hermitage Museum.
3. It is recommended that government agencies of constituent territories of the Russian Federation 
and local authorities participate in the preparation and holding of the celebration  
of the 250th anniversary of the State Hermitage Museum”.

To prepare and stage the celebration, the Steering Committee was formed by the Russian Federation 
Government’s Decree No. 552-p on 31 March 2011. In 2014, it included:

Olga Golodets   Deputy Prime Minister of the Russian Federation Government  
 (Chairwoman of the Steering Committee)

Vladimir Medinsky  Russian Federation Minister for Culture (Vice Chairman of the Steering   
 Committee)

Sergey Belyakov   Russian Federation Deputy Minister for Economic Development 

Georgy Vilinbakhov   Deputy Director of the State Hermitage Museum Federal Government  
 Funded Cultural Institution

Gennady Gatilov   Russian Federation Deputy Minister of Foreign Affairs 
Vasily Kichedzhi   Vice Governor of St Petersburg (until 28 October 2014)
Mikhail Kotiukov   Russian Federation Deputy Minister of Finance (until 14 May 2014)
Alexey Lavrov  Russian Federation Deputy Minister of Finance (from 14 May 2014)
Victor Lopatnikov  Vice Chairman of the Council of the Federation Committee on Science,   

 Education and Culture (from 17 June 2014)
Alla Manilova  Russian Federation Deputy Minister for Culture

Nikolay Pankov   State Secretary, Russian Federation Deputy Minister for Defence 

Sergey Perov   Director of the Culture Department of the Russian Federation Government   
 (Secretary of the Steering Committee)

Mikhail Piotrovsky   General Director of the State Hermitage Museum Federal Government   
 Funded Cultural Institution

Georgy Poltavchenko   Governor of St Petersburg

Vladimir Potanin   Chairman of the State Hermitage Board of Trustees

Mikhail Seslavinsky   Head of the Federal Agency of Press
Pyotr Skorospelov  Director of the Culture Department of the Russian Federation Government   

 (Secretary of the Steering Committee from 14 May 2014)

Vladimir Tolstoy   Counselor of the Russian Federation President

Mikhail Shvydkoy   Russian President’s Special Representative for International Cultural   
 Cooperation

Sergey Shumakov   Director of the “Culture” branch of the All-Russian State Television  
 and Radio Broadcasting Company 
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THE GROUPE BIZOT GROUP

The Groupe Bizot Group

Mr. Mikhail PIOTROVSKY
Director
State Hermitage Museum
Dvortsovaya Naberezhnaya 34
191000 Saint Petersburg
Russia 

Frankfurt, 1 December 2014

Dear Dr. Mikhail Piotrovsky,

The State Hermitage Museum is one of the extraordinary cultural institutions in the world 
and a leading museum within our community. As members of the “Bizot Group”, we would like 
to congratulate you as our esteemed colleague and friend alongside all the members of the State 
Hermitage staff on the occasion of the museum’s 250th anniversary. We would also like to take this 
opportunity to celebrate your great achievement in the museum field.

The State Hermitage Museum does not only represent Russian culture and history like no 
other institution, it is also an admired centre of extraordinary scholarship, first-rate programming 
and visionary leadership. Over these 250 years, the State Hermitage has been at the centre of a net-
work of international museum collaborative projects. We all very much look forward to continuing 
these fruitful collaborations and this enriching dialogue with you and your museum.

The State Hermitage Museum is a seminal institution for Russia and the world, long may 
it flourish. Many congratulations again on the 250th anniversary!

Max Hollein, Chairman of the Bizot Group, Director of the Städel Museum, Liebieghaus 
Sculpture Collection and Schirn Kunsthalle (Frankfurt, Germany); Richard Armstrong, Direc-
tor of the Solomon R. Guggenheim Museum (New York, USA); Laurent Salomé, Chief Curator 
and Artistic Director of the Réunion des Musées Nationaux (Paris, France); Martin Roth, Di-
rector of the Victoria & Albert Museum (London, UK); Miguel Zugaza, Director of the Prado 
Museum (Madrid, Spain); Earl A. Powell, Director of the National Gallery (Washington D.C., 
USA); Malcolm Rogers, Director of the Museum of Fine Arts Boston (Boston, USA); Gabri-
ele Finaldi, Deputy Director of the Prado Museum (Madrid, Spain); Matthew Teitelbaum, Di-
rector of the Art Gallery of Ontario (Toronto, Canada); Glenn Lowry, Director of the MoMA 
(New York, USA); Tony Ellwood, Director of the National Gallery of Victoria (Melbourne, Aus-
tralia); Sir Nicholas Serota, Director of Tate (London, UK); Sabine Haag, Director General 
of Kunsthistorisches Museum (Vienna, Austria); Poul Erik Tǿjner, Director of Louisiana Museum 
of Modern Art (Humlebǽk, Denmark); Michael Eissenhauer, Director General of Staatilche Mu-
seen zu Berlin (Berlin, Germany); Christoph Becker, Director of the Kunsthaus Zürich (Zurich, 
Switzerland); Axel Rüger, Director of the Van Gogh Museum (Amsterdam, The Netherlands); Wim 
Pijbes,   Director of  the Rijksmuseum (Amsterdam, The Netherlands); Brent Benjamin, Director 

of the Saint Louis Art  Museum (Saint Louis, USA); Michael Govan, Director of LACMA (Los Ange-
les, USA); Marc Mayer, Director of the National Gallery of Canada (Ottawa, Canada); James Sny-
der, Director of the Israel Museum (Jerusalem, Israel); Timothy Potts, Director of the J. Paul Getty 
Museum (Los Angeles, USA); Timothy Rub, Director of the Philadelphia Museum of Art (Philadel-
phia, USA); Sabyasachi Mukherjee, Director of CSMVS (Mumbai, India); Miguel Fernández Félix, 
Director of the Museo del Palacio de Bellas Artes (Mexico City, Mexico); Gabriella Belli, Direc-
tor of the Fondazione Musei Civici di Venezia (Venice, Italy); Bernhard Mendes Bürgi, Director 
of the Kunstmuseum Basel (Basel, Switzerland); Laszló Baán, Director of the Museum of Fine Arts 
(Budapest, Hungary); Nicholas Penny, Director of the National Gallery (London, UK); Hartwig 
Fisher, Director General of the Staatliche Kunstsammlungen (Dresden, Germany); Guy Cogeval, 
Director of the Musée d’Orsay ( Paris, France); Bernard Blistène, Director of the Centre Pompi-
dou-Musée National d’Art Moderne ( Paris, France); Douglas Druick, Director of the Art Institute 
of Chicago (Chicago, USA); Marion Ackermann, Director of the Kunstsammlung Nordrheim-West-
falen (Dusseldorf, Germany); Marina Loshak, Director of the Pushkin Museum (Moscow, Russia); 
Maria Vittoria Marini Clarelli, Director of the National Gallery of Art (Rome, Italy); Michael 
Brand, Director of the Art Gallery of New South Wales (Sydney, Australia); Michel Draguet, Di-
rector of les Musées Royaux des Beaux Arts de Belgique (Brussels, Belgium); Michael Shapiro, 
Director of the High Museum (Atlanta, USA); Sylvie Ramond, Director of the Museum of Fine Arts 
(Lyon, France); Thomas Campbell, Director of the Metropolitan Museum of Art (New York, USA); 
Sir John Leighton, Director of the National Galleries of Scotland (Edinburgh, UK); Gary Tinterow, 
Director of the Museum of Fine Arts Houston (Houston, USA); Berndt Arell, Director of the Na-
tionalmuseum (Stockholm, Sweden); Jean-Luc Martinez, Director of the Louvre (Paris, France); 
Audun Eckhoff, Director of the National Museum of Art, Architecture and Design (Oslo, Norway); 
Anne-Birgitte Fonsmark, Director of the Ordrupgaard (Charlottenlund); Neil MacGregor, Direc-
tor of the British Museum (London, UK); Manuel Borja-Villell, Director of the Reina Sofia Museum 
(Madrid, Spain)



THE HERMITAGE  
INTERNATIONAL ADVISORY BOARD

This year marks the 250th anniversary of the State Hermitage Museum, and the 20th an-
niversary of its International Advisory Board.

As members of the Board, we would like to present our congratulations to the Hermitage, 
its outstanding Director, Dr. Piotrovsky and its staff. The Hermitage is one of the great achieve-
ments of the European Enlightenment. For 250 years, through every political transformation, 
the Hermitage has been the steadfast symbol of Russia’s continuing dialogue with the world, 
presenting and studying the cultures of all humanity. Universally respected and admired, it shares 
its knowledge and its collections with the whole world. It is in every sense a World Heritage Site.

On its 250th anniversary, we believe the art museum’s role in building a global community 
of understanding is more important than ever. The Hermitage interprets Russia to the world and 
the world to Russia and sits at the centre of a great network of exchange of collections and ideas. 
We hope that art museums throughout the world will build their partnerships to contribute to bet-
ter global understanding through growing networks of cultural exchange.

We wish the State Hermitage Museum every success for the future. Long may it flourish!

Signed by the members of the International Advisory Board
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COLLEGIATE BODIES  
OF THE STATE HERMITAGE MUSEUM

ACADEMIC COUNCIL OF THE STATE HERMITAGE
RESTORATION COUNCIL
BOARD OF CURATORS
EDITORIAL COUNCIL

EDITORIAL BOARD OF COLLECTION CATALOGUES
EDITORIAL BOARD OF THE REPORTS OF THE STATE 
HERMITAGE MUSEUM
EDITORIAL BOARD OF PEDAGOGICAL AND EDUCATIONAL 
EDITIONS

EXTERNAL POLICY COUNCIL
INTERNET SITE COUNCIL
EDUCATION AND METHODOLOGY COUNCIL
SECURITY COUNCIL
ENGINEERING SUPPORT SERVICES COUNCIL 
ARTS COUNCIL

MUSEUM STRUCTURE AND STAFF COMMITTEE
EXHIBITION COMMITTEE
PERMANENT DISPLAY COMMITTEE
EXPERT PURCHASING COMMISSION
RESEARCH GRANT COMMITTEE
ARCHAEOLOGICAL COMMITTEE

BOARD OF TRUSTEES  
OF THE STATE HERMITAGE IN 2014

Vladimir Potanin  
President of Interros,  
Chairman of the Board of Trustees
Alexander Avdeyev  
Ambassador of the Russian Federation to the Vatican
Leonid Blavatnik  
President of Access Industries
German Gref  
President and Chairman of the Board of OJSC Sberbank  
of Russia
Oleg Deripaska  
General Director of OJSC Basic Element 
Alexey Kudrin  
Dean of the Faculty of Liberal Arts and Sciences  
in St Petersburg State University
Pierre de Labouchere
Vladimir Medinsky  
Russian Federation Minister for Culture
Mikhail Piotrovsky  
General Director of the State Hermitage Museum 
Anton Siluanov  
Finance Minister of the Russian Federation
Leonid Fridland  
President of Mercury
Mikhail Shvydkoy  
Special Representative of the President of the Russian Federation 
for International Cultural Cooperation
David Yakobashvili  
Vice President of the Russian Union of Industrialists 
and Entrepreneurs

STATE HERMITAGE ENDOWMENT FUND

Board of Trustees of the Fund:  
Mikhail Piotrovsky, Vladimir Potanin, Evgeny Satanovsky, 
Alexander Sokurov and Ivan Steblin-Kamensky
Board of Management of the Fund:  
Larissa Zelkova, Vladimir Matveyev and Marina Tsyguleva

“HERMITAGE 21ST CENTURY” FOUNDATION

Board of Trustees: 
Mikhail Piotrovsky, Chairman of the Board of Trustees 
Nikolay Kropachev, Rector of St Petersburg State University  
Yury Lubimov, Russian Federation Deputy Minister of Justice
Head of the Board of Management Zorina Myskova

DIRECTORATE OF THE STATE HERMITAGE 
MUSEUM

Mikhail Piotrovsky   
General Director,  
Corresponding Member of the Russian Academy of Sciences, 
Full Member of the Russian Academy of Arts, 
Professor of St Petersburg State University, 
Doctor of History
Georgy Vilinbakhov  
Deputy Director for Research, Chairman of the Heraldic  
Council at the President of the Russian Federation,  
Professor of the Stieglitz St Petersburg State Academy  
of Art and Industry, Doctor of History
Svetlana Adaksina   
Deputy Director, Chief Curator
Marina Antipova   
Deputy Director for Finance and Planning
Alexey Bogdanov   
Deputy Director for Maintenance, 
Senior Lecturer of St Petersburg University of State Fire Service, 
Candidate of Technical Sciences
Vladimir Matveyev   
Deputy Director for Exhibitions and Development,  
Candidate of Art History
Mikhail Novikov  
Deputy Director for Construction
Elena Mironova  
Chief Book-Keeper

STATE HERMITAGE RESEARCH DEPARTMENTS

DEPARTMENT OF CLASSICAL ANTIQUITY
One of the oldest departments in the Hermitage, it consists of two sectors: Art and Culture of Ancient 
Greece and Ancient Rome, and Art and Culture of the Northern Black Sea Area. 
Its collections include approximately 100,000 objects. The Department has 30 staff members.

DEPARTMENT OF THE ARCHAEOLOGY OF EASTERN EUROPE AND SIBERIA 
Founded in December 1930 on the basis of the former Department of Antiquities. The Department 
consists of two sectors – Sector of the Forest and Forest-Steppe Zone of Eastern Europe and Sector 
of the South of Eurasia. Its collections include approximately 750,000 objects. The Department has  
36 staff members. 

ORIENTAL DEPARTMENT
Founded in 1920. The Department’s geographical and chronological coverage is very broad, 
so it consists of four sectors: Art and Culture of the Ancient East; Byzantium and the Near East; 
Central Asia, the Caucasus and Crimea; the Far East. The Department’s collections number about 
150,000 items. The Department has 45 staff members. 

DEPARTMENT OF WESTERN EUROPEAN FINE ARTS
One of the oldest and largest departments in the Hermitage, it consists of four sectors: Painting 
of the 13th to 18th Centuries; Painting of the 19th to 20th Centuries and Sculpture; Drawings; Prints. 
The Department’s collections boast approximately 400,000 objects. The Department has 64 staff 
members. 

DEPARTMENT OF WESTERN EUROPEAN APPLIED ARTS
Formed as an independent department in 2006, it consists of two sectors: one devoted to applied arts 
and the other to precious metals and stones. Its stock comprises about 150,000 items. The Department 
has 32 staff members. 

DEPARTMENT OF THE HISTORY OF RUSSIAN CULTURE
Founded in April 1941, the Department acquired its present-day form after the Second World War. 
It has two sectors: Fine Arts Sector and Applied Arts Sector. Its collections include more than 
300,000 items. The Department has 49 staff members.

NUMISMATIC DEPARTMENT
It is one of the oldest departments in the Hermitage, along with the Classical Antiquity and Western 
European Fine Arts Departments. The first coins were purchased by Catherine the Great in 1764. 
It contains 1,200,000 items and consists of two sectors: one deals with works from Antiquity 
and those from Asia and Africa, the other comprises numismatic pieces from Europe and America. 
The Department has 23 staff members. 

ARSENAL
The Department was founded in 1972 on the basis of the collection of arms and armoury kept 
in the Oriental and Western European Fine Arts Departments. The Arsenal consists of two sectors: 
Sector of Arms and Armoury and Sector of Military Heraldry. The former boasts some 16,000 superb 
examples of arms and armaments from various epochs and countries. The Military Heraldry Sector 
has over 60,000 items, including banners, their accessories and military graphics. The Department 
has 13 staff members.
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MENSHIKOV PALACE 
Founded in February 1981 as “Menshikov Palace. Russian Culture in the First Quarter  
of the 18th Century” Sector within the Department of the History of Russian Culture. The status 
of department was received in 1996. Most noteworthy are the interiors with their original eighteenth-
century furnishings. The Department has 25 staff members.

IMPERIAL PORCELAIN MANUFACTORY MUSEUM
Founded in February 2001 on the basis of the historical collection at the Lomonosov Porcelain 
Manufactory Museum. Presently, the Department boasts over 30,000 items, the most part of 
which consists of objects made at the Imperial, then the Lomonosov and from October 2005 again 
the Imperial, Porcelain Manufactory. The Department has 9 staff members.

MODERN ART DEPARTMENT
Founded in 2009, the Department organises temporary exhibitions and forms the collections 
of contemporary art. The Department has 6 staff members.

DEPARTMENT OF THE HISTORY AND RESTORATION OF ARCHITECTURAL MONUMENTS 
The Department was founded on the basis of the Department of the Chief Architect of the Hermitage 
in 1992. It is responsible for the conservation of the unique architecture of the museum’s buildings, 
as well as the adaptation of the buildings for modern use. It also provides scientific support 
for restoration activities. The Department has 16 staff members.

ARCHITECTURE AND ARCHAEOLOGY SECTOR 
Established as a separate sector in 2008. It carries out excavations on the State Hermitage complex 
territory as well as other archaeological researches of urban architecture. The Sector has 12 staff 
members.

EDUCATION DEPARTMENT
The Hermitage has been organising educational activities within the museum since 1925, when first 
guided excursions were arranged for the benefit of the public. Their aim is to introduce the Hermitage’s 
collections as well as art history in general to the museum’s visitors. The Department’s staff members 
are involved in more than 30,000 guided tours and deliver over 500 lectures a year. The Department 
has 158 staff members.

SCHOOL CENTRE 
The School Centre that offers programmes for children of pre school and school age has been 
functioning as a separate department since 1999. It has an Art Studio, various children study groups, 
Young Archaeologists Club and Young Art Historians Club, and a Lecture Centre. The Department 
has 13 staff members. 

RESEARCH LIBRARY
One of the oldest and largest museum libraries in Russia specialising in art history, it has been 
an integral part of the Hermitage since its foundation. The Library grew from the private collection 
of Empress Catherine the Great. At the present moment the Library holds more than 800,000 volumes 
on art, history, architecture and culture in most European and Oriental languages. The Department 
has 47 staff members. 

DEPARTMENT OF MANUSCRIPTS AND DOCUMENTS
Founded in 1980, the Department consists of document and photograph archives, the latter includes 
a collection of photographs and negatives. The archives were founded in 1805 and at present contain 
67 funds, among them are 62 private archives and 98 inventories. 39,631 items were catalogued 

in the Hermitage’s archives between 1767 and 2009. The Hermitage began receiving photographic 
documents in the middle of the 19th century when the first photographic works appeared, but the 
photo archive was set in the 1920s. At the moment it includes 75,134 negative images and about 
1,000 photographs. The Department has 9 staff members.

REGISTRAR DEPARTMENT
The Registrar Department catalogues the objects kept in the Hermitage, issuing all the necessary 
documents concerning their inventory and keeping. The Department has 37 staff members.

SECTOR OF NEW ACQUISITIONS 
The Sector was organised in 2000 with the main aim to ensure the fruitful activity of the Hermitage 
Expert Purchasing Commission on the completion of the State Hermitage stocks. The Sector has 
6 staff members.

DEPARTMENT OF SCIENTIFIC RESTORATION AND CONSERVATION
Restoration activities have been carried out in the Hermitage ever since the 1760s when the Picture
Gallery of the Hermitage was founded. The Department consists of fourteen restoration laboratories
for scientific restoration of easel painting, tempera painting, mural painting, Oriental painting,
graphic works, sculpture and semi-precious stones, applied arts, organic materials, textiles and water-
soluble paintings, precious metals, timepieces and musical mechanisms, furniture, chandeliers and 
photographs. The Department has 167 staff members.

DEPARTMENT OF EXAMINATION AND AUTHENTICATION OF WORKS OF ART
Founded in 1936, it was the first in Russia and one of the first in the world X-ray analysis laboratories. 
In 1970, it became a separate laboratory, and in 1997 was amalgamated with the chemistry laboratory 
and transformed into the Department of Expert Examination. Now it is amongst the largest centres 
engaged in the examination of works of art and culture in the country. The Department has 16 staff 
members. 

LABORATORY FOR BIOLOGICAL CONTROL
The Laboratory was created around the group of disinfection specialists which was established  
in the 1960s to combat insect pests. In 1990 it was reorganised into a research laboratory.  
It has 9 staff members.

LABORATORY FOR CLIMATE CONTROL
The Laboratory’s major task is to provide safe storage and display of the museum objects 
by monitoring climate conditions of the exhibition and storage areas in the main State Hermitage 
Museum complex and its branches. It has 5 staff members.
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MIKHAIL PIOTROVSKY AWARDED THE ORDER OF ALEXANDER NEVSKY

On 5 December 2014, Vladimir Putin, President of the Russian Federation signed a decree “On Award-
ing the State Decorations of the Russian Federation” No. 756 whereby Mikhail Borisovich Piotrovsky, 
General Director of the State Hermitage was awarded the Order of Alexander Nevsky for his important 
contribution to the development of Russian culture and for his long productive career.

MIKHAIL PIOTROVSKY AWARDED THE AUSTRIAN CROSS OF HONOUR FOR SCIENCE AND ART 

On 9 December 2014, during a ceremony to mark St George’s Day, Margot Klestil-Löffler, Ambassa-
dor Extraordinary and Plenipotentiary of the Republic of Austria in the Russian Federation on behalf 
of the President of the Republic, decorated Mikhail Piotrovsky, General Director of the State Hermit-
age, with the Austrian state decoration, the Cross of Honour for Science and Art, I Class, for his support 
of the arts.

MIKHAIL PIOTROVSKY AWARDED THE MONTBLANC DE LA CULTURE ARTS  
PATRONAGE 2014 AWARD

On 28 June 2014, Lutz Bethge, head of the Montblanc International Cultural Foundation, presented 
the Montblanc de la Culture Arts Patronage 2014 award to Mikhail Piotrovsky, General Director of the 
State Hermitage, for over twenty years of work to preserve and promote the museum.

MIKHAIL PIOTROVSKY AWARDED THE ORDER FOR SERVICES TO THE REPUBLIC OF TATARSTAN

On 20 November 2014, Mikhail Piotrovsky, General Director of the State Hermitage, was awarded the 
highest decoration of the Republic of Tatarstan, the order “For Services to the Republic of Tatarstan”.

MIKHAIL PIOTROVSKY AWARDED THE HONORARY BADGE “FOR SERVICES  
TO THE VYBORG DISTRICT”

On 25 November 2014, Mikhail Piotrovsky, General Director of the State Hermitage, was awarded the 
Honorary Badge “For Services to the Vyborg District”, established by the Leningrad Region Vyborg 
District Municipality, for his great contribution to cultural cooperation and promotion of global cultural 
values.

GEORGY VILINBAKHOV AWARDED WITH THE KNIGHT’S CROSS  
OF THE ORDER OF MERIT

On 15 September 2014, Georgy Vilinbakhov, Deputy Director of the State Hermitage for Research, 
was awarded the Knight’s Cross of the Order of Merit of the Republic of Poland for his contribution 
to the promotion of academic and cultural ties between Russian and Polish historians.

VLADIMIR MATVEYEV AWARDED A BADGE “FOR CONTRIBUTION  
TO RUSSIAN CULTURE”

On 9 December 2014, Vladimir Matveyev, Deputy General Director of the State Hermitage for Exhibi-
tions and Development, was awarded a badge “For Contribution to Russian Culture” by the Russian 
Federation Ministry for Culture.

MUSEUM EMPLOYEES RECOMMENDED FOR DECORATION WITH RUSSIAN  
FEDERATION STATE AWARDS

In 2014, 45 employees of the State Hermitage were recommended for decoration with Russian Federa-
tion state awards:
orders: 2 people;
medals of the “For Merit before Motherland” Order, I Class: 2 people,
medals of the “For Merit before Motherland” Order, II Class: 18 people,
nominated “Honoured Cultural Worker of the Russian Federation”: 23 people.

STATE HERMITAGE EMPLOYEES AWARDED ACKNOWLEDGMENT CERTIFICATES  
BY THE RUSSIAN GOVERNMENT

On 26 December 2014, 24 museum employees received Acknowledgment Certificates from the Govern-
ment of the Russian Federation during the ceremony in the Hermitage Theatre.

Presentation of the order “For Services to the Republic of Tatarstan”.  
Mikhail Piotrovsky, Rustam Minnikhanov, President of the Republic of Tatarstan

Presentation of the Montblanc de la Culture Arts Patronage 2014 Award.
Lutz Bethge, Kasper König, Uliana Lopatkina, Mikhail Piotrovsky, 
Alina Somova

Presentation of the Knight’s Cross of Merit  
to Georgy Vilinbakhov

Presentation of the Cross of Honour for Science and Art, I Class.  
Margot Klestil-Löffler, Mikhail Piotrovsky
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ACKNOWLEDGMENT FROM THE RUSSIAN FEDERATION MINISTRY FOR CULTURE

In December 2014, during the festivities to mark the 250th anniversary of the Hermitage, 35 of the 
museum’s employees were presented with Acknowledgment Certificates from the Russian Federation 
Ministry for Culture.

MERIT AWARDS FROM THE CHAIRMAN OF THE ST PETERSBURG LEGISLATIVE ASSEMBLY

In 2014, 17 employees of the State Hermitage were granted Merit Awards on behalf of Vyacheslav 
 Makarov, Chairman of the St Petersburg Legislative Assembly.

ACKNOWLEDGMENT FROM THE ST PETERSBURG LEGISLATIVE ASSEMBLY

In 2014, 13 employees of the State Hermitage received Acknowledgment Certificates from the St Peters-
burg Legislative Assembly.

ACKNOWLEDGMENT FROM GENERAL DIRECTOR OF THE STATE HERMITAGE

By Order of Mikhail Piotrovsky, General Director of the State Hermitage, No. 991-K dated 21 Novem-
ber 2014, 55 of the museum’s employees received acknowledgments of their work.

HERMITAGE EMPLOYEES PRESENTED WITH AWARDS DESIGNED BY JEWELLERS  
FROM SMOLENSK DIAMONDS

Following an already established tradition, the museum marked the Hermitage Days together with 
the  Kristall Jewellery House by presenting three employees with commemorative awards designed 
by the jewellers of the Smolensk Diamonds Company Group. The award looks like a stylised logo of the 
museum made of white gold with Russian-cut diamonds. This year, the diamond awards were presented 
to Adel Adamova, Larissa Aerova and Galina Mirolyubova.
Adel Adamova
Leading Research Fellow of the Oriental Department with 45 years of experience, curator of the Persian 
Painting and Applied Art collection, Adel Adamova is one of the world’s most prominent experts in Per-
sian fine art, author of several seminal works published in Russia and abroad, including the catalogue 
of the Hermitage collection “Persian Paintings and Drawings of the 15th – 20th Centuries in the Hermit-
age Collection”, which has already become an essential study in the field.

Larissa Aerova
Larissa Aerova came to work at the Hermitage in 1966, joining the Education Department. An expert 
in all areas of research and education, she has made a career from tour-guide to Senior Research Fellow 
and Sector Head at the Education Department. In 1999, she became head of the newly created unit, 
the Department for Media and Public Relations (the Press Service); at present, Larissa Aerova is a lead-
ing expert in that department. 

Galina Mirolyubova
Head of the Fine Arts Sector at the Department of the History of Russian Culture, Honoured Cultur-
al Worker of the Russian Federation, Galina Mirolyubova has worked at the Hermitage since 1959. 
She is the author of numerous studies in the history of Russian culture and art of the 18th – 19th cen-
turies, where she has focused on the evolution of Russian printed graphics and careers of individual art 
engravers.

MIKHAIL PIOTROVSKY MADE CORRESPONDENT MEMBER  
OF THE FRENCH NATIONAL ACADEMY

On 23 May 2014, Mikhail Piotrovsky, General Director of the State Hermitage, was made a Foreign 
Corresponding Member of the Académie des Inscriptions et Belles-Lettres (Institute of France, 
Paris).

LUDMILA KAGANÉ MADE CORRESPONDING MEMBER OF THE REAL ACADEMIA  
DE BELLAS ARTES DE SAN CARLOS DE VALENCIA

In 2014, Ludmila Kagané, Doctor of Art History, Senior Research Fellow at the State Hermitage 
Depart ment of Western European Fine Arts, was elected a Corresponding Member of the Real Aca-
demia de Bellas Artes de San Carlos de Valencia.

THE HERMITAGE RECOGNISED AS THE BEST MUSEUM IN RUSSIA  
AND EUROPE BY TRIPADVISOR

According to the ratings of Tripadvisor, the largest international travellers’ portal, compiled from 
the analysis of millions of tourist reviews from all over the world, the State Hermitage was recog-
nised as  Europe’s best museum in 2014 and the only representative of Russia in a list of Europe’s top 
25 museums.

Presentation of the Badge “For Contribution to Russian Culture”. 
Vladimir Matveyev

Larissa Shostak, Larissa Aerova Presentation of commemorative certificates to State Hermitage employees 
on St George’s Day
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ITEM PROCESSING, HANDOVER AND ACCEPTANCE

I. Terentyeva
Acceptance of a collection of photographs under the OGF mark, 
checking the availability, making the condition inventory, recording 
of lists in the KAMIS integrated museum records system

DESCRIPTION AND CATALOGUING OF THE RESEARCH 
LIBRARY COLLECTIONS

Yu. Balakhanova, L. Ignatyeva
Selection, description, arrangement, stocktaking and cataloguing 
of a book collection from Oleg Neverov’s personal library

THESES DEFENDED

A. Bukina
Dissertation for the degree of Doctor of Art History “Ancient 
Corinthian Vase Painting: a System for Classification 
and Attribution
E. Khmelnitskaya
Dissertation for the degree of Doctor of Art History “Sculptors 
of the Imperial Porcelain Manufactory: Evolution of Creative 
Search from Historicism to Art Deco”

PERMANENT DISPLAYS

V. Zalesskaya, Yu. Pyatnitsky, E. Stepanova
Preparation of the permanent exhibition “Byzantine Art”
A. Pritula
Preparation of the permanent exhibition “The Art of the Islamic 
Near East. Countries of the Caliphate”

PREPARATION OF BESPOKE TEMPORARY EXHIBITIONS 
INCLUDING ITEMS FROM THE HERMITAGE

M. Balan
Preparation of the temporary exhibition and its catalogue 
“Livre d’artiste. Books from Mark Bashmakov’s Collection”
Yu. Plotnikova
Preparation and completion of the exhibition project (exhibition, 
popular brochure, catalogue) “At the Court of the Russian 
Emperors. Eighteenth- to Early Twentieth-century Costume 
in the Hermitage Collection”
N. Tarasova
Preparation and completion of the exhibition project (exhibition, 
popular brochure, catalogue) “Servants of the Russian Imperial 
Court. Late Nineteenth- to Early Twentieth-century Livery  
in the Hermitage Collection”

Since 2005, the Hermitage has cooperated with the Vladimir Potanin Charitable Foundation in a grant 
programme for Hermitage employees. Every year, the Hermitage Grants Committee jointly with 
the Foundation presents grants as awards for completion of the most successful and important museum 
projects. 
In 2014, 50 employees of the Hermitage were awarded grants from the Vladimir Potanin Charitable 
Foundation in eleven categories for projects implemented in various spheres of museum life.

WINNERS OF THE COMPETITION FOR THE VLADIMIR POTANIN 
CHARITABLE FOUNDATION AWARDS – 2014

L. Kulakova, P. Lourje, K. Samosyuk
Preparation of the temporary exhibition “Expedition Silk Road. 
Treasures from the Hermitage” at the Hermitage • Amsterdam 
Exhibition Centre

N. Kozlova (nominated by the Directorate)
Organisation and coordination of the preparation of the exhibition 
“Expedition Silk Road. Treasures from the Hermitage”  
at the Hermitage • Amsterdam Exhibition Centre

T. Rappe
Concept design and management of the preparation 
of the exhibition “Dining with the Tsars. Fragile Beauty 
from the Hermitage” at the Hermitage • Amsterdam 
Exhibition Centre

EXHIBITION DESIGN

V. Korolev
Artistic solution and design implementation for exhibitions: 
“Willem II and Anna Pavlovna. Royal Splendour at the Dutch 
Court”, “Masterpieces of Twentieth-Century Art from the 
Albertina-Batliner Collection”, “Architecture the Dutch Way. 
1945–2000”

PUBLICATIONS

COLLECTION CATALOGUES

S. Androsov
Italian Sculpture 17th – 18th Centuries. Collection catalogue. 
St Petersburg: The State Hermitage Publishers, 2014

A. Ivanov
Iranian Copper and Bronze (Brass) Artefacts from the Second 
Half of the 14th to the Mid-18th Century. Collection catalogue. 
St Petersburg: The State Hermitage Publishers, 2014

M. Lopato
British Silver. St Petersburg: The State Hermitage Publishers, 
2013

MONOGRAPHS

L. Kagané
Paintings by Old Spanish Masters in St Petersburg Private 
Collections. Late 18th – Early 20th Century. St Petersburg: 
The State Hermitage Publishers, 2014

R. Minasyan
Metalworking in Ancient Times and the Middle Ages. 
St Petersburg: The State Hermitage Publishers, 2014

POPULAR PUBLICATIONS

ALBUMS

Yu. Kalashnik
Greek Gold in the Hermitage Collection. Antique Jewellery 
Artefacts from the Northern Black Sea Coast. St Petersburg: 
The State Hermitage Publishers, 2014

THE ANTIQUITY AT THE HERMITAGE SERIES

D. Alexinsky
Antique Weapons in the State Hermitage Collection. St Petersburg: 
The State Hermitage Publishers, 2013

OTHER PUBLICATIONS

V. Danchenko, I. Ermolayev (in cooperation)
The Russian Army during the Reign of Emperor Alexander III. 
St Petersburg: Nauka Publishing House, 2014

PUBLISHING

EDITING

E. Krutova
Editing of temporary exhibition catalogues: “Masterpieces 
of Twentieth-century Art from the Albertina-Batliner Collection”, 
“A Christmas Scene” (From the “The Christmas Gift” Series), 
“At the Court of the Russian Emperors. Eighteenth- to Early 
Twentieth-century Costume in the Hermitage Collection” (2 vols)
A. Rodina
Managing the editorial operations of the Publishing Department 
and editing the album “Greek Gold in the Hermitage Collection. 
Antique Jewellery Artefacts from the Northern Black Sea Coast”

DESIGN

D. Gaskevich
Design of temporary exhibition catalogues: “Architecture the 
Dutch Way. 1945–2000”, “At the Court of the Russian Emperors. 
Eighteenth- to Early Twentieth-century Costume in the Hermitage 
Collection” (2 vols), monograph “Sculptor Baron Konstantin 
Rausch von Traubenberg”, album “Greek Gold in the Hermitage 
Collection. Antique Jewellery Artefacts from the Northern 
Black Sea Coast”
I. Dalekaya
Design of temporary exhibition catalogues: “Willem II and Anna 
Pavlovna. Royal Splendour at the Dutch Court”, “Servants of 
the Russian Imperial Court. Late Nineteenth- to Early Twentieth-
century Livery in the Hermitage Collection”, “The Hermitage 
in Photographs – 2013”, guide album “Western European Art  
at the Hermitage”

CONFERENCE ORGANISATION

A. Torgoyev
Organisation of the international conference “Pre-Islamic Past 
of Central Asia and Eastern Iran” dedicated to the memory 
of Boris Marshak and Valentin Shkoda

RESEARCH AND EDUCATION PROGRAMMES: 
DEVELOPMENT AND IMPLEMENTATION

V. Vakhmenina
A cycle of five lectures “The Grandeur and Splendour of the Middle 
Ages” developed and performed at the State Hermitage Lecture 
Centre in 2013–2014
N. Sidorova
A cycle of five lectures “The Unforgettable Paths of Noble Nests”, 
developed and performed at the State Hermitage Lecture Centre 
in 2014
L. Shostak
Programme development and organisation of events for special 
needs children in 2013–2014: “The Hermitage. Children of 
Beslan”, “New Year at the Hermitage”, “Ursa Major”, “Umka”

INTEGRATED ACADEMIC PROJECTS

E. Stepanova
Reconstruction of a saddle from the Third Pazyryk Burial Mound

COMPLETED RESTORATION PROJECTS

A. Alexandrova, L. Kovaleva, N. Lyakina
Restoration and conservation of scrolls with portraits of prominent 
military leaders from the reign of the Qianlong Emperor
N. Vasilieva
Development of a methodology for conserving archaeological finds 
composed of plant tissues and practical restoration of artefacts 
made of plant tissues from lacustrine settlements of Serteya I, 
Serteya II (4th – 3rd millennia BC)
A. Divletkildeyeva
Restoration of the White Tara Buddhist icon (Eastern Tibet,  
17th century)
A. Kashcheyev, V. Kashcheyev
Restoration of an ebony cabinet from the State Hermitage 
collection
S. Kiselev
Restoration of Madonna and Child with Mary Magdalen  
by Titian
E. Mankova
Restoration of an oriental bow with storytelling patterns  
in the style of Persian miniatures (Iran, 17th – 18th century)
E. Mikolaychuk, D. Smirnova
Integrated pre-restoration study, conservation and restoration 
of paper money from the 18th – 19th centuries
E. Stepanova
Restoration of the Hunting Scenes murals from Panjakent
N. Tatarnikova
Restoration of a group dynastic portrait consisting of fourteen 
miniatures ahead of the temporary exhibition “Gifts from East 
and West to the Imperial Court over 300 Years”

PROJECTS INVOLVING FRIENDS OF THE HERMITAGE

A. Davydova
Preparation and management of the meeting of the Hermitage 
Advisory Board
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COMPOSITION OF THE HERMITAGE COLLECTION as of 1 January 2015

JJ MOST NOTABLE ACQUISITIONS OF 2014The State Hermitage Inventory contains  
3,120,997 exhibits 

Including:
paintings 17,020
graphic works 623,582
sculptures 12,844
pieces of applied art 358,814
numismatic objects 1,122,344
archaeological artefacts 763,163
rare books 341
arms and armour 13,975
documents 57,657
historic technological devices 3,018
printed works 270
other exhibits 147,969

12,350 exhibits (in Inv. Nos.) came to the State 
 Hermitage collection in 2014 as gifts, through 
the  Expert Purchasing Commission and from 
 archaeological expeditions.

IN 2014, THERE WAS AN AUDIT OF EXTANT STORED 
COLLECTIONS (IN INV. NOS.) WHICH WERE CHECKED AGAINST 
THE INVENTORY DOCUMENTS:

Total: 399,610 Inv. Nos. (441,383 museum items)

Audit of the safe storage documents and simultaneous  
stock-taking of museum items:  106,987

Audit of the presence and preservation of exhibits for timely  
conservation and restoration:  35,666

Audit of the presence and preservation of museum items  
when transferred from one curator to another during preparation  
of temporary exhibitions:  67,139

Audit of the presence and preservation of museum items  
when transferred from one curator to another for permanent  
storage:  189,818

Gift from Vladimir Putin, President of the Russian Federation

MANTELPIECE CLOCK “THE 25TH ANNIVERSARY  
OF THE WEDDING OF ALEXANDER III AND MARIA FYODOROVNA”
Carl Fabergé Firm, St Petersburg, 1891
Made by Mikhail Perkhin
Silver, glass, onyx, rose-cut diamonds
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Gift from Vladimir Putin, President of the Russian Federation

ROTHSCHILD’S EGG CLOCK
Carl Fabergé Firm, St Petersburg, 1902
Made by Mikhail Perkhin. Clockmaker Nikolay Rode
Gold, metal, diamonds, rough diamonds, pearls, plastic

Gift from Dmitry Medvedev, Chairman of the Government of the Russian Federation

STEFANO TORELLI (1712–1780) 
PORTRAIT OF GRIGORY ORLOV
Russia, 1763
Oil on canvas. Frame: wood; gesso, gilding
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Gift from Sergey Poltavchenko, Governor of St Petersburg

PAINTED VASE
Painting from an original by P. Razumikhin. 1834. Monument to Alexander I
The Kornilov Brothers Factory, Russia, mid-1830s
Porcelain; overglaze polychrome painting, gilding, etching 

Gift from the Memorial Association of the Royal Cossack Life Guard Regiment

STANDARD OF ST GEORGE OF THE 7TH KINBURN (KILBURUN) DRAGOON 
REGIMENT WITH A JUBILEE RIBBON OF THE ST ALEXANDER ORDER
1898 
Silk, oil, brass, enamel, wood; painting

JUBILEE STANDARD OF THE BELORUSSIAN 7TH HUSSAR REGIMENT  
WITH A JUBILEE RIBBON OF THE ST ALEXANDER ORDER
1903 
Silk, silk thread, brass, enamel, wood; embroidery
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According to the owner’s information, which is fully borne out by documents, one of the tables (the one with 
the inscription) was sold by the Soviet Antikvariat firm on 6 November 1928 in Germany at the Leppke 
auction (lot No. 46) for 3,500 Deutsche Marks, the starting price being 500 Deutsche Marks. There 
is an image of it in the auction catalogue.
Two photographs of the other table (the top and full view) were preserved in the Supplementary Stor-
age of the State Hermitage Department of the History of Russian Culture. They were made in the 1920s 
in preparation for the Antikvariat sale. There is a pencilled note on the reverse of one of the photographs 
stating “Yusup. 150 and 2000 roubles” and a mark in red pencil on the other reading “Written off”. 
These notes confirm that both tables were sold abroad and the fact that they had been in the Yusupov 
Palace on the Moika River.
Despite minor restoration updates and changes, on the whole both objects are in an excellent state 
of preservation, which gives us an opportunity to appreciate the structural design of these rare eigh-
teenth-century pieces and the special characteristics of their decor. The overall nature of the orna-
mental motifs used and the design of tables with rocaille elements is very reminiscent of the creative 
approach used by Antonio Rinaldi, one of Catherine the Great’s favourite architects, well known 
both for his architectural designs and his applied art works. In terms of the originality of the creative 
design, the so-far unknown St Petersburg maker of these tables can be placed alongside such well-
known furniture makers from the Russian capital as Nikifor Vasiliev, Matvey Veretennikov, Christian 
Meyer.

GLASS MEDALLION WITH AN IMAGE OF EMPEROR ALEXANDER I  
IN A METAL FRAME WITH A CROWN

Escalier de Cristal, Paris, 1814–1820 
After a model by Jean-Bertrand Andrieu
Crystal glass and sulphide mass; gilded metal. Diameter 6.5 cm

Acquired through the Expert Purchasing Commission

This profile image is made of sulphide glass based on a model by Jean-
Bertrand Andrieu (1761–1822), a French sculptor, engraver and 
medallist. The model was made in 1814 for the medal “In Memory 
of Alexander I’s Sojourn in Paris in 1814”. This was probably when 
it was remade of sulphide mass. There are several replicas of the 
medal using that material.
It follows from the mark on the reverse that the medallion was made 
by the famous Paris firm Escalier de Cristal. In the 19th century, 
the firm became famous for its objects made of bronze and crys-
tal, which was an innovative combination for the time. The objects 
bearing the Escalier de Cristal label were awarded a gold medal 
at the 1819 exhibition of French products. This medallion is a typi-
cal example of the firm’s product. 

PAIR OF CARD TABLES WITH INLAID DECORATION AND IMAGES  
OF PLAYING CARDS OF FRENCH PATTERN
St Petersburg, 1760s
Oak, pine, cypress (base), amaranth, Karelian birth, jacaranda, rosewood, pear, maple, metal, leather (late);  
inlay, intarsia, tainting, engraving
Dimensions: 77 × 90.5 × 45.5 cm (closed); 75 × 90.5 × 91 cm (open)

Acquired through the Expert Purchasing Commission

Made in St Petersburg in the 1760s, which is confirmed by the inscription surviving on one of the tables. 
Nearly the entire surface of the tables is decorated with an inlaid pattern typical of early neo-classicism.
On the tops in the centre, the marquetry technique was used to make the cards look seemingly randomly 
scattered over the table. The type of cards depicted on both tables is widely known. It is the so-called 
French suit, which first evolved in France in the 17th century, with a full deck consisting of 54 cards. 
Each face card had a historical and mythological significance. The tables contain images of ten dif-
ferent face cards: four queens, three knaves, three kings, marked by the corresponding Latin letters, 
which often contain grammatical mistakes. One can also see four aces, the sixes, sevens, fives, etc. 
This picturesque array of cards designed as a popular eighteenth-century “trompe-l’œil” technique 
is meant, on the one hand, to serve as an advertisement for the products of the St Petersburg Rambois 
factory, and on the other hand, to offer a manual of sorts for card games, especially poker, which was 
only starting to come into fashion. Unlike the modern versions of the game based on combinations 
of five cards, eighteenth-century players used sets of four cards. The cards depicted on both tables 
can be combined to form the “classic” poker hands: royal flush, straight flush, quads, full house. 
There is an engraved inscription on one of the cards, a queen of clubs: “B. RAMBOIS&..r a STREHT..
RSBOURG”. This inscription contains mistakes, most likely because its language was not the native 
language of the craftsman who made it. The two letters erased during subsequent restorations must 
have been “F” (“B.RAMBOIS&.FR.”) and “E” (STREHTУRSBOURG).
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ANTONIO TARSIA (1662–1739) 
JUPITER
Venice, 1717–1718 
Marble. Height 92.5 cm

Gift from Yury Abramov

The statue of Jupiter, which comes from the collection of Peter 
the Great, had originally stood in the Summer Gardens and was 
found again after nearly two centuries of oblivion. The letters 
of Savva Vladislavich-Raguzinsky, who was in Venice in 1716–1722 
and  bought sculptures for Peter the Great, mention “six statues 
full[-length] from the most exquisite sculptors”, which were dis-
patched to Russia in the summer of 1718. They were meant for 
Empress Catherine (future Catherine I) and evaluated at 33 gold 
ducats each. Based on the price, we can conclude that they must 
have been around a metre in height.
The inventories of the Summer Gardens sculptures made in the 
18th  cen tury specify that these “small” sculptures were images 
of Ancient Roman gods: Jupiter and Juno, Mars and Venus, Apollo 
and Diana. When the construction of the Mikhailovsky Castle started 
around 1797, the plan was to relocate these sculptures to the Taurida 
Palace. But the early nineteenth-century documents only mention 
three figures from the series, which are currently at the Hermitage: 
Juno, Venus and Apollo. Mars and Diana were in various private 
collections and eventually ended up in the Serpukhov History and 
Art Museum. The fate of Jupiter remained unknown, and it would 
be logical to presume that it had been lost. 
Like the other statues in the series, Jupiter bore the signature 
of  “Antonio Tersia”, which is how Antonio Tarsia (1662–1739), 
one of the best-known Venetian sculptors of the early 18th century, 
sometimes signed his name. Jupiter is represented amid a com-
plex turn, which prompts the onlooker to walk around the statue. 
The thunder god is clasping a bundle of lightning bolts in his right 
hand. His other attribute, an eagle perched at his feet, is at the same 
time a masterfully concealed support. Tarsia shows himself an ac-
complished master of garden sculpture, responding keenly to the pe-
culiarities of the genre. The Jupiter statue is an important addition 
to Peter the Great’s sculptural collection, which included a number 
of works by this master (currently in Peterhof, Pushkin and the Sum-
mer Gardens).

AUBERT-HENRI-JOSEPH PARENT (1753–1835) 
PORTRAIT OF CATHERINE THE GREAT
Western Europe, 1782
Carved lime wood, plexiglass 
Portrait 42 × 30.5 cm. Frame 70 × 49 × 11 cm

Gift from David Yakobashvili

This carved relief was made in 1782 by the French carver Aubert 
Parent (1753–1835), a prominent ornamentalist of his time, who 
left a great number of drawings and woodcarvings. Parent’s works, 
full of artistic allegories and ornamental designs, are kept in various 
museum collections, such as the Versailles Palace, the Paul Getty 
Museum etc. The master’s works are also represented in the Her-
mitage collection, including the carved decorative panel dating back 
to 1784. On the Hermitage relief, Parent depicted Empress Cath-
erine the Great as Minerva on a medallion hung from a chain borne 
by a crowned double-headed eagle. The finish of carved elements 
is very detailed and exquisitely done. 
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SAVELY SORIN (1879–1953) 
PORTRAIT OF PAVEL SORIN, THE ARTIST’S NEPHEW
1933 
Artist’s signature and date bottom right
Tempera on paper pasted on canvas. 151.0 × 99.3 cm

Gift from Anna Sorine-Rouanet

Savely Sorin was a master of realistic portrait, whose works are well known and popular all over 
the world. The Portrait of Pavel Sorin, painted in tempera in 1933, is one of the few portraits of children 
ever created by the artist. His typical meticulous attention to detail and graphic precision of lines are 
combined with a skilful representation of the youthful impatience and openness of the model. Savely 
Sorin’s art of creating a lively and psychologically true image makes this portrait especially valuable.
So far, the State Hermitage had only had one portrait by Sorin, a 1917 portrait of Princess N.P. Orlova. 
The work by a great Russian artist donated by Ms Sorine-Rouanet has enriched the Hermitage collection 
of twentieth-century portraits.

ALEXANDER I’S PERSONAL BRIEFCASE FOR OFFICIAL EVENTS  
OF THE 1814 CONGRESS OF VIENNA
Russia, 1813–1814 
Morocco leather, gold and silver thread, bronze, gilding, metal. 32 × 42 × 10 cm 
Silver embroidery: on the obverse (flap), an image of the double-headed eagle over an “A I” monogram with a mandorla;  
on the reverse, an allegorical image celebrating the Russian victory in the Napoleonic Wars and an inscription reading “Russia / 1814”.  
Along the perimeter (obverse and reverse), an ornamental pattern combining floral and antiquated motifs of military triumph 

Gift from the Transsoyuz Charitable Fund

The briefcase comes from the collection of Empress Maria Fyodorov-
na, spouse of Emperor Alexander III. It was sold on 13 October 2004 
at the Hermann Historica auction, Munich (lot No. 585).
Based on the Imperial monogram, date and symbols, the briefcase ap-
pears to have been made for Emperor Alexander I to mark his partici-
pation in the Congress of Vienna (1814–1815), called after the defeat 
of Napoleon. The prominent British art historian and designer Mi-
chael Inchbald (d. 2013) owned a similar briefcase bearing the mono-
gram of Empress Elizabeth Alexeyevna, wife of Alexander I, who ac-
companied her husband to the Congress of Vienna. Inchbald believed 
that the briefcase was made in Paris, in Rue Fauburg de St Honore, 
by French craftsmen who were helped by Turkish craftsmen from Is-
tanbul. He thought that the design and cutting were the work of Paris 
leather-workers, after which parts of the future briefcase were sent 
to Constantinople, where Turkish craftsmen did the embroidery; the 
embroidered parts were then brought back to Paris and gathered and 
sown together by French haberdashers. It has been suggested that 
 Alexander I commissioned the briefcase from a Paris craftsman after 

his triumphal entry into Paris on 31 March 1814 or it was presented to the Russian imperial couple by the 
new French authorities (possibly Louis XVIII or Charles-Maurice de Talleyrand). An engraving by Jean 
Godefroy (1771–1839) after Jean-Baptiste Isabey’s original (1767–1855), which depicts the participants 
of the Congress of Vienna, shows such a briefcase in the foreground. 

CHILD’S TOURNAMENT HELMET
Italy, late 16th century
Steel; forging, etching, engraving, gilding
Height 28.5 cm; back plate width 20.5 cm

Gift from Sergey Rymsha

In 2014, the armour sector of the Arsenal Department of the State Hermitage was present-
ed with a rare and valuable piece, a helmet from a child’s suit of armour made by an Italian 
armourer in the second half of the 16th century. The helmet would have been part of a tour-
nament suit of armour made for an eight- to ten-year-old child from a noble Italian family. 
This is corroborated by its small size and rich decor, which consists of large etched stripes 
with traces of gilding, reproducing a textile pattern which reflects the civilian costume fash-
ion of the late 16th century. Unfortunately, the helmet is incomplete: only the crown and 
the crest are extant, but not the visor or any other moveable parts which had originally been 
attached to it. It has so far proved impossible to identify the owner of the helmet or the 
master who made it.
It is possible that this helmet first emerged on the European antiquities market in the 
early 19th century; this suggestion is borne out by a pair of gloves which had belonged 
to the same child’s suit of armour as the helmet and which are currently in the possession 
of the State Hermitage. They are also small and are decorated in the same style and with 
the same patterns as the donated helmet. The gloves came to the Tsarskoye Selo Arsenal 
in 1849 from the weapons and armour collection of Grand Duke Mikhail, son of Paul I, 
where they had been since 1824. A reunion of hitherto separated parts of the same suit 
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of armour in one  collection is a very rare and extraordinary event in museum practice. It is noteworthy 
that the helmet was first listed on the Czerni auction (October 2010) and subsequently on the Her-
mann Historica auction (2013), where its history was not mentioned. A Western collector bought 
it  for  their private weaponry collection. Sergey Rymsha, a fine connoisseur of armorial art and art 
patron, saw it during his travels while he was looking at European collections, and bought it as a gift 
to the Hermitage.

SANTIAGO CALATRAVA 
MODEL OF THE CATHERDAL OF ST JOHN THE DIVINE
New York, USA, 2012 
Model 132 В2. Scale 1:100
Wood, plexiglass, polystyrene, tar. 214 × 120 × 220 cm

Gift from SANTIAGO CALATRAVA LLC

The Church of St John the Divine, whose construction started in New York as early as 1892, was intend-
ed to become the largest Anglican cathedral in the world. But the project of American architects George 
Heins and Christopher LaFarge was never fully realised. A number of reconstruction projects were put 
forward in the 20th century. In 1978, Buckminster Fuller wanted to build a spherical structure above the 
crossing of the central nave and transept. A later idea involved the construction of a bio-shelter in the 
unfinished south part of the church: a kind of covered garden or orangery that can function as an internal 
ecosystem with its own unique microclimate (such projects were very popular in the 1970s). Calatrava 
has not rejected the bio-shelter idea but suggested moving it to the roof of the cathedral. He planned 
for an extra row of granite and limestone supports in the north nave and a new finishing for the south 
transept. An orangery on the roof is part of an in-built climate control system: fresh air is generated on 
top and then sent down to the nave. The floor above the bio-shelter is made of revolving elements, making 
it possible for the construction above the garden to be open to the sun or the rain, while still retaining 
its original shape. The project was never realised. 

SANTIAGO CALATRAVA 
MODEL OF THE WORLD TRADE CENTER TERMINAL
New York, USA, 2003 
Model 281 С. Scale 1:150
Wood, plexiglass, polysterene, metal. 89 × 101 × 50 cm

Gift from Santiago Calatrava

The World Trade Center Terminal was one of the artist’s most prominent projects in recent years. 
In 2003, Calatrava was invited by the Port Authority of New York and New Jersey to start working 
on a design for the new transport terminal in Ground Zero, where the towers of the World Trade Center 
had stood before they were destroyed on 11 September 2001. The terminal will accommodate subway 
and rapid transit railroad lines, as well as a railway line which will link Lower Manhattan with the 
JFK Airport. The main station pavilion is conceived as a light-infused elongated rounded structure made 
of glass and steel (106 m long and 35 m wide). The powerful ribs which support it meet at a height 
of 29 m to part again like wings. This shape is not accidental: Calatrava’s preparatory drawings focus 
on the image of a bird flying off from a child’s hand. The pavilion’s roof can open to let the daylight in. 
The terminal is scheduled to be completed in 2015.
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DEPARTMENT OF THE ARCHAEOLOGY 
OF EASTERN EUROPE AND SIBERIA

Gift:

O. Radyush

Leaf-shaped iron spearhead with a bronze ring 
on the collar
3rd century AD
Iron, bronze, beating, foundry

ORIENTAL DEPARTMENT

Gifts:

Recep Tayyip Erdogan, Prime Minister  
of the Republic of Turkey

Half-circular bowl on a low ring-shaped foot 
with painted floral patterns of festooned 
rosettes; in a dark velvet case
Kütahya, 20th century (?)
Faience, underglaze polychrome painting; 
textile, metal

A.-V. Riftin

Statuette of Isis with the infant Horus  
in her lap
Egypt, 26th – 30th Dynasties
Bronze

WESTERN EUROPEAN FINE ARTS 
DEPARTMENT

Gift:

R. Paris

R. Paris
Lithographs
43 items in total
Germany, 1960s – 1990s
Lithography, colour lithography, pastel, brush, 
stencil printing 

Through the Expert Purchasing 
Commission:

DECORATIVE AND APPLIED ART

Carriage clock in a case with a key
Paris, second half of the 19th century
Clock: silvered brass, glass, jewels; key: silvered 
brass; case: wood, leather, stamping, glue,  
brass

JJ ACQUISITIONS BY THE STATE HERMITAGE MUSEUM IN 2014

Conical vase on a foot decorated with images 
of daisies
Daum (and Co) Brothers, Nancy Crystal Works, 
Nancy, France, c. 1920–1925
Colourless and greenish-brown glass, carving, 
wheel engraving

Western European glass objects: two glasses, 
two decanters with stoppers, a butter dish 
with a lid
Second quarter of the 18th – early 20th century
Glass, gold painting, crystal, carving

“Tsar’s Cup”, small
Sweden, late 19th century
Carved crystal

“Tsar’s Cup”, large
Sweden, late 19th century
Carved crystal

Vase with a geometric pattern
Europe, c. 1915
Carved two-colour glass

Vase with a geometric pattern
Western Europe, 1930s 
Carved two-layered glass

Western European glass objects: a cup,  
two wine glasses, a vase
19th – early 20th century
Glass, crystal; painting, gilding, carving,  
engraving

Army horsewhip
Russia, early 20th century
Leather, wood

Crupper
The leather crupper bears the stamp of the Court 
Stables “ПКЧ” [PKCH] between numbers “96” 
and “2”. The clasp has the stamp of Jackson, 
Paris
Jackson, Court Stables, Russia, France, 1896 
Leather, metal; stamping, casting, embossing

Collar from a one-horse harness
On the sides, two carved medallions with 
the monogram “SB”
Russia, second half of the 19th century
Leather, wood, copper, horsehair; saddlery,  
beating, casting, embossing

Saddle pad from a one-horse harness
Russia, second half of the 19th century
Wood, leather, felt, copper, woolen thread;  
casting, beating, embossing

DEPARTMENT OF WESTERN EUROPEAN 
APPLIED ARTS

Gifts:

DECORATIVE AND APPLIED ART

SIGNORETTO Lampadari S.R.L.

Chandeliers
7 pieces in total
Signoretto Lampadari, Murano, Italy, 2014 
Smoky glass of the “Hermitage” colour, metal; 
blowing, the Rezzonico technique

M. Kryzhanovskaya

Awakening of Brahma set
By Mark Baldin
3 pieces in total
Russia, 2011 

Anna Nova Limited Liability Company

Field Bouquet set
By S. Lisitsyn; gem work: S. Shipov, S. Zaytsev; 
metal work: S. Lisitsyn; gem attachment: 
S.  Lisitsyn, A. Shokhin 
2009 
Yellow metal, white metal, transparent gems, 
cacholong, greenstone, amethyst, silica

Northern Tulip set
By V. Zykov, gem work: V. Zykov, S. Zaytsev; 
metal work: E. Vasilieva; attachment, metal 
work: A. Shokhin
2008 
Yellow metal, white metal, transparent gems, 
agate, obsidian, transparent silica

Lobortas Classic Jewelry House

Double Horseshoe brooch from a drawing 
by Mikhail Vrubel (1886)
Concept and execution: Yu. Vakulenko, 
I.  Lobortas, I. Artemenko, D. Ponomarev
Zorjanyj Shljah Studio, Lobortas Classic  
Jewelry House, Kiev, 2007 
Yellow metal, blue gems, transparent gems; 
mounting, engraving over lustre, “Faden” 
 setting, polishing, matting

St Petersburg Jewellery Factory  
“Northern Capital Jewellers” LLC

Dance
By V. Putrin
St Petersburg, 2014 
Agate, black agate

V. Naumova

Brooches from the Self-Defence series
2 pieces in total
St Petersburg, 2011 

O. Naumova

Brooches from the Principles of Outlines series
2 pieces in total
St Petersburg, 2014 

V. Naumov

1–1=2 brooch
V. Naumov
St Petersburg, 2014 
White metal, steel, string, yellow metal, copper; 
notching

1+1=3 brooch
V. Naumov
St Petersburg, 2014 
White metal, steel, string, yellow metal, copper; 
notching

Reflex brooch
V. Naumov
St Petersburg, 2014 
White metal, stained-glass enamel

M. Artsinovich

Gerd Dreher. Frog
Idar-Oberstein, Germany, 1990s
Aquamarine, glass, painting; carving

Anton Ananiev. Le fleur du mal
St Petersburg, 2012 
Greenstone, obsidian, rock crystal, yellow metal, 
white metal

Yu. Borzenko

Ring from the Island of Rainbow Elephants 
series
Yu. Borzenko
St Petersburg, 2011 
White metal, plastic; casting

Ring from the Island of Rainbow Elephants 
series
Yu. Borzenko
St Petersburg, 2011 
White metal, plastic; casting

Ring from the Swing collection
Yu. Borzenko
St Petersburg, 2011 
Steel, shingle

Colosseum bracelet
Yu. Borzenko
St Petersburg, 2009 
Aluminium

A. Hoffmann

Flight to the Sky brooch. No. 5/25
A. Hoffmann
Paris, 2012 
White metal; gilding, casting

Icarus’ Flight brooch. No. 1/25
A. Hoffmann
Paris, 2013 
White metal; gilding, casting

V. Bykov

Rifle Range brooch
V. Bykov
St Petersburg, 2012 
White metal; mounting, soldering, gilding

N. Bykova

Brooch from the Hoar Frost series
N. Bykova
St Petersburg, 2006 
White metal, yellow metal; soldering, stamping

N. Bykova, V. Bykov

Art Chaos necklace
N. Bykova, V. Bykov
St Petersburg, 2009 
White metal, semi-precious stones, jasper, 
 shungite, India rubber; oxidising

D. Bykov

Gigabyte pendant
D. Bykov
St Petersburg, 2009 
White metal, yellow metal, India rubber

No Name pendant
D. Bykov
St Petersburg, 2009 
Acryl, metal, printing plate, textile cord

P. Dreher

Baby Elephant
P. Dreher
Idar-Oberstein, Germany, 2011 
Brazilian agate; carving

B. Munsteier

Natural Motion
B. Muntsteier
Idar-Oberstein, Germany, 1985 
Morion, white metal

E. Zaboyeva

Octopus ring
E. Zaboyeva
St Petersburg, 2013 
White metal, cubic zirconia, pearls; rhodanising

Norwegian Wood ring
E. Zaboyeva
St Petersburg, 2011 
White metal, ammonites, acryl, oxidising

Nevsky Prospekt ring
E. Zaboyeva
St Petersburg, 2012 
Brass, white metal

Mad Tea Party ring from the Alice collection 
E. Zaboyeva
St Petersburg, 2013 
White metal, oak

A. Illarionova

Ring from the Mushroom Family series
A. Illarionova
St Petersburg, 2012 
White metal, cubic zirconia, plastic

Legend set: a ring pendant, earrings
A. Illarionova
St Petersburg, 2007 
White metal, cubic zirconia

V. Ilyukhin

Orangutan (Philosopher)
V. Ilyukhin
St Petersburg, 1995 
Obsidian, chalcedony

Portrait of a Cat
V. Ilyukhin
St Petersburg, 1995 
Jasper, cornelian, obsidian, labradorite, white 
metal

Little Mouse
V. Ilyukhin
St Petersburg, 2002 
Agate, morion, white metal

E. Morozov, Yu. Mikhailova

Chrysanthemum ring
E. Morozov, Yu. Mikhailova
St Petersburg, 2012 
White metal, gilding, rock crystal,  
mother-of-pearl, coloured gems

O. Muraviev

Orchid pendant
O. Muraviev
St Petersburg, 2014 
White metal, blue agate, blue gems; 
 rhodanising, carving

M. Mamkayeva

Relic ring
M. Mamkayeva
St Petersburg, 2012 
Latten, cupronickel; casting, mounting

Hubbabubba ring
M. Mamkayeva
St Petersburg, 2013 
Brass, plastic, acryl

Stropharia ring
M. Mamkayeva
St Petersburg, 2013 
Brass; casting, mounting

Yu. Bylkov

Spheres ring
Yu. Bylkov
St Petersburg, 2012 
Titanium; mixed technique

Ring from the Titan’s Dryads jewellery series
Yu. Bylkov
St Petersburg, 2011 
Wood (Brazilian beech), titanium; mixed 
technique
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Heart pendant
Yu. Bylkov
St Petersburg, 2012 
White metal, polished cord; mixed technique

V. Dubrovsky

Martian Chronicles ring
V. Dubrovsky
St Petersburg, 2012 
Ebony, fire agate; carving

Möbius Strip bracelet
V. Dubrovsky
St Petersburg, 2000 
Amaranth (wood), pearls; carving

Terra Incognita bracelet
V. Dubrovsky
St Petersburg, 2010 
Ebony; carving

F. Kuznetsov

Mutation brooch
F. Kuznetsov
Moscow, 2005–2014
White metal

City ring
F. Kuznetsov, O. Kuznetsova
Moscow, 2007 
Amber, stainless steel

A. Levental

Joshua
A. Levental
St Petersburg, 2011 
Jasper (Ural)

I. Malkiel

Catch and Pin Down button brooch
I. Malkiel
St Petersburg, 1998 
Copper, white metal (silver?), titanium; 
 embossing, engraving

Pendant from the collection Light Music  
for the Deaf with Ideal Musical Ear
I. Malkiel
St Petersburg, 2004 
Copper, cord; gilding, soldering, mounting

Triangular Evolution or Other Fish composition 
of five wooden frames with formulae  
and ten objects shaped like fish and circles
I. Malkiel, S. Malkiel
St Petersburg, 2006 
Wood, cardboard, copper, brass, white metal 
(silver?); coloured gilding, patina

A. Traube

Curosio ring from the Mainstream collection
A. Traube
St Petersburg, 2005 
White metal; casting, gilding, rhodanising

Silve ring from the Mainstream collection
A. Traube
St Petersburg, 2006 
White metal; casting, gilding, oxidising

El Nino ring from the Mainstream collection
A. Traube
St Petersburg, 2007 
White metal; oxidising

V. Shestakov

Art Deco earrings
V. Shestakov
St Petersburg, 2013 
Anodised aluminium, white metal (silver?), 
mother-of-pearl, jet, circonium

Congo set: a brooch, a pendant, earrings
V. Shestakov
St Petersburg, 2010 
Ebony, white metal (silver?), spinel, pearls, 
mother-of-pearl

DEPARTMENT OF THE HISTORY 
OF RUSSIAN CULTURE

Gifts:

DECORATIVE AND APPLIED ART

V. Nazarov, Governor of Omsk Region

Anatoly Konenko (b. 1954) 
Miniature Portrait of Catherine II in an engaged 
frame
From an original by Giovanni Batista Lampi
Omsk, 2013 
Mammoth tusk plate, watercolour, engaged 
frame, plastic, glass; gilding

S. Orlova, Governor of Vladimir Region

Birch bark icon of St Peter and St Fevronia
By O. Kirina, Moscow Region, 2010 
Wood, birch bark, gems, glass, imitation pearls, 
metal; carving, tainting, engraving

O. Evangulova

Collection of works by S. Evangulov  
(1893–1986)
19 pieces in total

Collection of drawings and sketches 
by S. Evangulov and three sketches by I. Fomin
61 pieces in total

A. Dolgov

Carved plaquette Hieronymus Bosch with 
a fragment from a painting by Bosch; in a case 
with rotary joint lid
A. Dolgov
St Petersburg, 1993 

A. Zimin

Ironing board
Russia, early 20th century
Wood, metal

Ia. Chamalidy

Costumes from the Ianis Chamalidy Fashion 
House collection
8 pieces in total
Ianis Chamalidy Fashion House, St Petersburg, 
1997–2008 

T. Kotegova

Lady’s evening dress
Tanya Kotegova Fashion House, Spring–Summer 
2011 collection, St Petersburg 
Natural silk (crepe-georgette), glass beads  
(19th century), silk thread; machine sewing, 
hand embroidery in glass beads over silk  
netting

Through the Expert Purchasing 
Commission:

DECORATIVE AND APPLIED ART

Openwork clock stand with greyhounds
Cast from a 1830s model
Kasli Works, Urals, Russia, 1903 
Cast iron; casting, painting

Magic Carpet carved casket
Cast from a model designed by F. Vasenin
Kasli Works, Urals, Russia, early 20th century
Iron; casting, painting

Oak Leaves decorative plate
Cast from a 1890s model designed by V. Torokin
Kasli Works, Urals, Russia, 1911 
Iron; casting, painting

Wine glass with a floral pattern and carving
Imperial Glass Works, St Petersburg,  
1810s – 1820s 
From a drawing by A. Barmin (?)
Colourless glass; blowing, engraving, carving, 
filing, polishing

Easter egg, small
Imperial Glass Works(?), St Petersburg,  
late 19th – early 20th century 
Colourless crystal, coloured glass; filigree, 
 casting, filing, polishing

Easter egg, large
Imperial Glass Works (?), St Petersburg,  
late 19th – early 20th century 
Colourless crystal, coloured glass; filigree, 
 casting, filing, polishing

Cylindrical glass
Imperial Glass Works, St Petersburg, first 
 quarter of the 19th century
Colourless glass; blowing, carving, filing, 
 polishing

Bottle with an image of the double-headed eagle 
and inscription “Brocard & Co in Moscow”
Private glass works, Russia, second half  
of the 19th – early 20th century
Colourless glass, pressing, polishing, metal

Flagon with a stopper
Gus Khrustalny, Russia, second half  
of the 19th century
Colourless crystal; blowing, cutting, filing, 
polishing

Wine glass on a round foot with a festooned rim
Imperial Glass Works, Russia, first quarter 
of the 19th century
Colourless glass; blowing, carving, filing, 
 polishing

Two wine glasses on round bases
Imperial Glass Works (?), Russia, first quarter 
of the 19th century
Colourless glass; blowing, diamond cutting, 
filing, polishing

Four wine glasses on square bases
Imperial Glass Works (?), Russia, first quarter 
of the 19th century
Colourless glass; blowing, diamond cutting, 
filing, polishing

Six shot glasses
Imperial Glass Works (?), Russia, first quarter 
of the 19th century
Colourless crystal; blowing, cutting, filing, 
polishing

Expulsion from Eden decorative pattern
A. Kurilov
Gus Khrustalny, Russia, 2005  
(author’s signature on the base)
Coloured crystal; blowing, engraving, wide 
diamond cutting

Bed linen: two pillowcases, two sheets
Russia, second half of the 19th century 
Linen fabric, machine-produced lace

White serviette with ornamental edge,  
a double-headed eagle in the centre, inscription 
“The Realm” [Держава] in corners
Holland (?), 1870s – 1880s
Linen thread; Jacquard weaving

Ten linen serviettes with single-colour 
ornamental pattern and “A III” monogram 
in corners
Holland (?), 1881–1894 
Linen thread; Jacquard weaving

White linen tablecloth with ornamental pattern 
around the rim, with a double-headed eagle 
motif and dates in corners “1894–1895”
Holland (?), 1895 
Linen thread; Jacquard weaving

White rectangular pillowcase decorated with 
openwork insets, lace and white satin-stitched 
floral garlands
Russia (?), late 19th century
Cotton cloth; machine-produced lace;  
embroidery

Red cotton print headscarf with a motif 
of Constructivist buildings along the rim
Shlisselburg Factory, Leningrad, 1920s – 1930s 
Cotton cloth; printing

NUMISMATIC DEPARTMENT

Gifts:

V. Kalinin

Memorial medals – “Year of the Horse” 
calendar
By O. Yanchenko (?)
2 pieces in total
St Petersburg Mint, 2014 
Tombac

N. Vvedensky

Memorial medals of the St Petersburg Mint
4 pieces in total
St Petersburg Mint, 2009–2012 

V. Matveyev

“Hermitage – Staraya Derevnya” medals
4 pieces in total
St Petersburg, Alpha Factory, 2012 

V. Stepanova

Medal commemorating the 90th anniversary 
of the Leningrad Polytechnic Institute named 
after Kalinin
Medallists V. Fonarev, U. Strukov
1989(?)
White alloy; embossing

Memorial medal “Admiralty Shipyards. 
From the Workers of Shop No. 4”
2010(?)
White alloy; embossing

V. Nuzhdin

Mold for medals commemorating  
the 200th anniversary of the War of 1812 
and the 200th anniversary of the Battle 
of Wagram, in two parts
V. Nuzhdin
St Petersburg, 2012 
Stone, metal; chiselling

Medal commemorating the 200th anniversary  
of the War of 1812, on a ribbon
V. Nuzhdin
St Petersburg, 2012 
White alloy, enamel, fabric; casting, silvering

V. Romodanovskaya

Memorial badges and pin buttons owned  
by E. Romodanovskaya
6 pieces in total
Late 20th – early 21th century

O. Stepanova

Policeman’s badge
Kingdom of Cambodia, first decade  
of the 21st century
White and yellow alloy, enamel, faux leather

Contemporary coins of Cambodia  
and Thailand
9 pieces in total
1995–2008 type

Contemporary paper money of Thailand 
and Cambodia
32 pieces in total

Chancellor Ingemar Eliasson

Covering letter to a collection of Swedish  
order insignia
2010 
Paper; handwriting; printing

Yu. Efimova

Coins of the United Arab Emirates
5 pieces in total
1995–2007

Contemporary coins of India and Thailand
8 pieces in total

Coins of the Republic of Singapore
4 pieces in total
2007–2011

N. Moiseyenko

1/2 dinars
Bahrain, 2008 
Paper

I. Kalinina

Contemporary coins of Sri Lanka
5 pieces in total
1981–2013 type

Contemporary paper money of the Democratic 
Socialist Republic of Sri Lanka
5 pieces in total
2010 

V. Kuleshov

Dirham
Samanid, Ahmad ibn Isma’il, Samarkand, 
297 AH 
White metal; embossing

1 Jiao
PRC, 2011 
Steel; embossing

V. Lebedev

Set of Saganian coins of the first half  
of the 11th century
202 pieces in total
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V. Sedykh

Series of archaeological finds: two spindle 
whorls, a foundry mold, a Tor’s hammer 
pendant, fragment of a tomar arrowhead with 
a sword-shaped graffito
5 pieces in total
Eastern Europe, 10th – 11th centuries

I. Dzelme

1 euro
Latvia, 2014 
White and yellow alloy

M. Gromov

1 penny
United Kingdom, Elizabeth II, 2009 
Copper alloy

Ya. Vezenicheva

1 litas
Lithuania, 2009 
White alloy

2 litai
Lithuania, 1999 
White and yellow alloy

T. Berga

Contemporary coins of Latvia
5 pieces in total
2014 

V. Molotkov

Contemporary coins of Latvia
8 pieces in total
1992–2008

Contemporary coins of Latvia
24 pieces in total
1992–2014

V. Dabolinysh

2 euros
Latvia, 2014 
White and yellow alloy

50 euro cents
Latvia, 2014 
Yellow alloy

ARSENAL DEPARTMENT

Gifts:

Prince Dmitry Romanov

Sabre of Grand Duke Nikolay Nikolayevich 
Senior
Russia, 1876 
Steel, brass, enamel; damascening, engraving

A. Kreynin

Maxim knife in a set: a knife, base, case, case 
inset. Intelligence agent’s knife of 1940
A. Kreynin, V. Tretyak, I. Gulin
“Petrograd” knife studio, St Petersburg, 2011 
Damask steel, walrus tusk, white metal, wood, 
velvet, metal, fabric; forging, carving, casting, 
etching, engraving, sharpening, encrustation

D. Chirakadze

Mystery stiletto in a set: a stiletto, base, case
D. Sokolov
Moscow, 2014 
Authorial stamp on base and stiletto
Steel, white metal, yellow metal, black pearls, 
forging, welding, MDF, leather, fabric, brass; 
 engraving, carving, casting, embossing, 
 camphor, mounting, oxidising

MUSEUM OF THE IMPERIAL PORCELAIN 
MANUFACTORY DEPARTMENT

Gifts:

DECORATIVE AND APPLIED ART

Imperial Porcelain Manufactory 

Nativity scene
17 pieces in total
Imperial Porcelain Manufactory, St Petersburg, 
2012 
Mold by S. Yakovleva; painting by T. Charina

L. Cherton

Blue Drawing Room scene
6 pieces in total
Imperial Porcelain Manufactory, St Petersburg, 
2012–2013 
Moulding and painting by Yu. Dogolyatskaya

N. Kostrigin

Cup and saucer with lithophany and ornamental 
decor
Imperial Porcelain Manufactory, St Petersburg, 
1825–1855
Porcelain; relief; overglaze monochrome cover-
ing, overglaze polychrome painting, gilding, 
diverging patterns

MODERN ART DEPARTMENT

Gifts:

S. Calatrava

Santiago Calatrava 
Drawings A Couple and Project for 
the Reconstruction of the Palace Embankment 
in St Petersburg. Stages 1–6
7 pieces in total
St Petersburg, 2012 
Watercolour and pencil

I. Kabakov and E. Kabakova

Ilya and Emilia Kabakov 
Monument to a Lost Civilisation installation 
of 90 objects
1999 
Wood, cardboard, plexiglass, fiberboard,  
paper, black and white and colour printing, 
paint, glue

I. Manevich

E. Steinberg 
Compositions
11 pieces in total
1970s – 2000s
Oil on canvas

THE MENSHIKOV PALACE DEPARTMENT

Gift:

Yu. Trubinov

Smoking pipe
Gouda, Holland, mid-18th century
White clay

ACQUISITIONS BY THE STATE HERMITAGE MUSEUM IN 2014 PERMANENT DISPLAYS

THE ART OF ARMS AND ARMOUR IN THE NEAR EAST 15TH TO 19TH CENTURIES 

The new permanent display “The Art of Arms and Armour in the Near 
East 15th to 19th Centuries” opened in the White-Column Room 
(Room 65) in the Winter Palace on 9 December 2014. Besides open-
ing in the year of the Hermitage’s 250th anniversary, the exhibition 
also coincided with another important date in the history of the mu-
seum’s collection of armaments. In 1914 the display of armaments 
on the ground floor of the Old Hermitage was dismantled in prepara-
tion for an evacuation that never actually took place. And whereas 
the room of Western European armaments had already been re-
formed by 1924, the Eastern exhibits were mostly consigned to be 
subsidiary material in the specialised permanent displays of the Ori-
ental Department. This meant that both the collection itself, rightly 
considered to be the best in Europe and one of the best in the world, 
and the processes of the development of armorial art in the Middle 
and Far East could not be shown to the extent they deserved. Now, 
a hundred years later, the Eastern Knights’ Room (as the new dis-
play is unofficially known) is open to visitors.

The new display, comprising around 400 items, is divided into six thematic sections that acquaint visi-
tors with the age-old art of armament manufacture in the Near East. The introduction of objects made 
by masters in the Caucasus and Central Asia, areas that geographically are not totally in keeping with 
the title of the exhibition, is justified by the strong links between the armorial traditions of these regions 
and those of Islamic countries in the Near East.
Since the display consists mainly of armaments from the Islamic world, the very first showcase is devoted 
to items from the cradle of Islam – Arabia – in the period from the late 16th to 19th centuries.

Opening of the permanent 
display “The Art of Arms 
and Armour in the Near East  
15th to 19th Centuries”
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The most extensive section of the display (around 150 items) comprises Turkish armaments from the late 
15th to the second half of the 19th centuries. Visitors can see examples from Turkey itself and from 
the provinces of the Ottoman Empire in North Africa and the Balkans. The display includes artefacts 
made in various centres of armament production such as Istanbul and Trebizond. The centre of attrac-
tion for visitors in this section – in the whole room, in fact – is the mounted figure of a heavily armed 
Turkish warrior from the late 15th – early 16th century: the armour covers not only the warrior but also 
his horse.
The third section acquaints visitors with the armorial art of Iran from the late 14th to the second half 
of the 19th centuries. Besides traditional pieces of armour such as helmets, shields, sabres and daggers, 
the display includes armaments used in Ta’ziyeh (Arabic for “mourning” or “wake”) – religious myster-
ies in memory of the murder of the Shiite Imam Hussein and his family in 680 AD.
A separate section of the display is devoted to the armaments of Central Asia – Bukhara, Khiva and 
Kokand – from the 19th century. Most of this display consists of gifts to the Russian imperial house from 
Central Asian rulers.
The final section features Caucasian armaments from the 17th to early 20th centuries. It is divided into 
three subsections: Northwest Caucasus, Dagestan and Transcaucasia (primarily Georgia). Due attention 
is devoted to memorial items, such as the club of Imam Shamil, a child’s sabre that belonged to Grand 
Duke Alexander Nikolayevich (the future Emperor Alexander II), a sabre presented to Emperor Nicho-
las I on behalf of a number of towns in the Caucasus and works of armorial art by such well-known 
masters as Geurk Eliyarov and Osip Papov.
The display cases with horse armour should not be forgotten. The Eastern warrior was a horseman 
first and foremost – the horse was an integral part not only of war but also of everyday life, ceremonial 
events and religious rituals. Equestrian art was one of the most important skills for an Eastern warrior. 
The saddles, saddlecloths and harness in the display are evidence of the significance that was attached 
to the technical characteristics and artistic design of equestrian equipment.
A special place is occupied by Turkish banners and horsetails – trophies from the Russian-Turkish wars 
in  the 18th and 19th centuries which “link” the armorial and memorial aspects of the new display. 
The  exhibit that merits most attention is a pasha’s galley banner captured during the naval Battle 
of Chesma on 24–26 June 1770.
Apart from their main function, armaments and their design often had sacred and symbolic meanings. 
The religious views of peoples of the Middle East, Central Asia and a substantial part of the Cauca-
sus region were reflected not only in the artistic design of armaments but also in the outward appear-
ance of some items – in particular, sabres with bifurcated zulfiqar blades such as the one that belonged 
to the prophet Mohammed are featured in the Turkish and Caucasian sections. It is believed that the 
prophet gave it to Ali in the Battle of Uhud in 625 AD and uttered the phrase that is frequently inscribed 
on  Islamic weapons: “There is no hero but Ali! No sword but zulfiqar!”.
There was also a widespread tradition of making weapons look like objects that belonged to epic heroes. 
Examples of this are gurza’i gav-sar – the mace with a bull’s head at the top that belonged to the mythi-
cal Shah Faridoon of Iran and the horned helmet of Rustam, the hero of Ferdowsi’s poem Shahnameh, 
made from the head of the White Demon killed by him. These objects can also be seen in the Eastern 
Knights’ Room.
Separate mention should be made of one of the principles of exhibiting armaments that was very popular 
in Europe and Russia in the 19th century. Items from museums and private collections were often as-
sembled in complex compositions – so-called “armatures”. The central element in these compositions 
could be a shield or another item of defensive armour, with cold steel, striking weapons and firearms 
arranged around it. Armatures were also used as adornments for interiors. The organisers of this display 
have considered it their duty to respect this old tradition, the result being an armature consisting of Otto-
man cold steel and striking weapons (maces and spike hammers) from the 17th to 19th centuries, as well 
as trophy Turkish horsetails and janissaries’ banners.
The new display therefore shows visitors all the variety of types, materials and decorative forms of ar-
morial artefacts and the meaning behind them, so giving them the opportunity to see various aspects 
of  an  amazing civilisation, numerous internal and external boundaries of which were permeated 
by strong links.

Vsevolod Obraztsov

RUSSIAN CULTURE IN THE SECOND HALF OF THE 18TH CENTURY

The permanent display devoted to artistic, scientific, social and political life in the Russian Empire 
in the second half of the 18th century and the place of Russia in Europe has reopened after reconstruc-
tion in Rooms 168–174 in the Winter Palace – around 400 exhibits from the museum’s reserves can be 
seen in the seven renovated rooms. They are arranged on a thematic principle, each section illustrating 
the main achievements in Catherine II’s reign (1762–1796), rightly called the “golden age” of Rus-
sian statehood and noble culture. The splendour of the Imperial Court and the capital of St  Peters-
burg, the flourishing of art and culture in Russian estates and Russia’s military glory in the second 
half of the 18th century are represented by unique monuments of science and art. Many of them were 
included in Catherine’s original Hermitage, either belonging to the empress or forming part of the fur-
nishings of rooms in the Winter Palace. Some of them were diplomatic gifts.
Portraits of Catherine II, one of the most outstanding personalities in Russian history, and of her closest 
associates and favourites, brilliant statesmen and army leaders – Grigory Potemkin, Alexander Bez-
borodko, Alexander Bibikov, Alexander Suvorov and many others – are widely featured in the display. 
These famous names are inscribed in gold letters in the chronicle of the Russian state. In addition, there 
are materials in the reconstructed display relating to the empress’s family, her children and grandchil-
dren, their enthusiasms and roles in the public and cultural life of the time.
Costume from Catherine the Great’s reign is represented by some authentic examples in large display 
cases. One of the empress’s uniform dresses particularly stands out by its splendour and the heraldic 
consistency in the details.
A large part of the display consists of decorative applied art from the courts of Peter III, Catherine II 
and Paul I. Outstanding among them are Russian-made porcelain and glass (Room 172), distinguished 
by their variety of shapes, colours and rich ornamentation influenced by ancient heritage. The fascina-
tion with classical artefacts was vividly reflected in the artistic design of formal services made at the 
Imperial Porcelain Manufactory in St Petersburg, including the celebrated Yacht, Arabesque and Cabi-
net services. The display also includes figurines from the first Nationalities of Russia series of sculptures, 
based on models by the French master Jean-Dominique Rachette. 
The display cases in Room 171 contain famous works by the goldsmiths of Tula, including a cheval mir-
ror, an armchair, chess pieces and a box for a chess set. The same room features the unique items made 
from walrus ivory which Catherine II regularly purchased for her Hermitage.
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The display includes unique tapestries – Hector Reproaching Paris, Fight of Wild Beasts and a woven 
portrait of Catherine II – made at the Imperial Tapestry Manufactory in St Petersburg (Rooms 168 
and 172). 
Rare examples of furniture art – unusual kidney bean tables, folding card tables, cylindrical bureaus, 
corner cupboards and chests of drawers – grace all the rooms.
Room 174 is entirely devoted to painting in Russia, whose development was linked primarily with 
the  Academy of Arts. It features works by well-known Russian artists – Dmitry Levitsky, Vladimir 
Borovikovsky, Carl Christinek and Fyodor Rokotov, as well as canvases by artists who came to Russia 
by special invitation – Alexander Roslin, Johann Baptist von Lampi, Jean-Louis Voille and Angelica 
Kauffmann. 
A very important part of the new display consists of recently restored portraits of Catherine II on horse-
back, Grigory Orlov and Alexey Orlov by Vigilius Eriksen.
The display as a whole gives a full impression of the development of Russian culture in the second half 
of the 18th century, the diversity of creative processes in the neo-classicist art of Catherine’s reign and 
the principal historical events that influenced them. It is symbolic that a display devoted to the reign 
of Catherine II opened on the 250th anniversary of the museum founded by the empress.

Department of the History of Russian Culture

CATHEDRAL OF THE IMAGE OF THE SAVIOUR “NOT MADE BY HANDS”  
(THE VERNICLE) – THE GREAT CHURCH OF THE WINTER PALACE

The cathedral reopened on 9 December 2014 after lengthy reconstruction. Its history dates back to 1753, 
when Empress Elizabeth ordered the construction of the new Winter Palace with a single-altar church 
in the name of the Resurrection of Our Lord. The palace and its church were splendid examples of Russian 
baroque designed by the court architect Francesco Bartolommeo Rastrelli. Among those who worked 
on the church’s interior were sculptors Johann Franz Dunker and Louis Rolland, modeller Giovanni Gi-
anni and gilder Ivan Estifeyev. The painting of the cathedral and the icons in the iconostasis was carried 
out by Russian, Italian and French artists – the Belsky brothers, Francesco Fontebasso, Carlo Zucci, 
Francesco Martini, Giovanni Veneroni and Louis-Jean-François Lagrenée the Elder. 
The cathedral was not consecrated until after Elizabeth’s death – in April 1762, when Peter III was 
emperor. On 12 July 1763, by order of Catherine II, the icon of Christ the Saviour on a Sudarium (“Not 
Made by Hands”) was transferred from Moscow to the Winter Palace and, as a result, the church was 
reconsecrated in the name of the icon. 
On 11 March 1807, by order of Emperor Alexander I, the Great Church of the Winter Palace was granted 
the status of the Court Cathedral.
In December 1837 the interiors of the Winter Palace and the court cathedral were destroyed by fire, 
but the church plate, icons and other details from the carved iconostasis, wooden floor-lamps and sil-
ver chandelier were rescued. The task of restoring the church “exactly as it had been” was entrusted 
to the architect Vasily Stasov, who managed to preserve Rastrelli’s style.
In 1938 the iconostasis, the pulpit, the altar canopy, the imperial “lamp” and the balustrades 
of the choirs were dismantled and the cathedral was used to house one of the museum’s permanent 
displays.
From 2012 to 2014 all-inclusive work was carried out to restore the cathedral to its original appearance. 
The icons and carved gilded details, sconces and floor lamps made to drawings by Francesco Bartolom-
meo Rastrelli that had been kept in the museum’s reserves were returned to their historical  places. 
The  pulpit, imperial entrance door covered with a glass case and altar canopy were reconstructed. 
The cathedral now houses an exhibition of church art and a memorial display devoted to the Romanovs. 

Alexander Solin

Ceremonial opening  
of the Cathedral of the Image  
of the Saviour “Not Made 
by Hands” in the Winter Palace 
after restoration
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THE ART OF THE ISLAMIC NEAR EAST. COUNTRIES  
OF THE CALIPHATE

The first part of a display of art from Middle Eastern countries opened in 2014. It is accommodated 
in two rooms and encompasses the age of the Caliphate (7th to 9th centuries). The first room (383) 
traces the initial stage in the formation of art in the newly-formed Islamic Caliphate (7th century) 
and its links with the legacy of the earlier civilisations in the region – Sassanid Iran and Byzantium. 
The  display includes metal objects, ceramics and numismatic material that form a chronological 
picture.
The highlights of this room are three masterpieces in all-round showcases, each of them illustrating 
a specific phenomenon or style in the history of Islamic art:
Aquamanile in the shape of an eagle. The figure of an eagle with traces of incrustation with silver and 
copper, is the earliest precisely dated work of Islamic art (the inscription shows it was made in 180 AH / 
796–797 AD); it was used as a vessel for water. Ewers such as this continued the tradition of Sassanid 
artistic metal which included many zoomorphic vessels.
Ivory hunting-horn (oliphant). These hunting-horns were made in workshops in the Eastern Mediterra-
nean. The animals are depicted in the traditions of Muslim art. This horn was probably made in Southern 
Italy or Sicily, which was ruled by Muslim dynasties from the 9th to 11th centuries.
Lamp in a mounting. This piece occupies a special place among early Islamic rock crystal artefacts. 
Its shape is unlike any other objects made of this material. After the crusades numerous items from loot-
ed palaces in the Middle East and Constantinople ended up in ecclesiastical and palace treasure-houses 
in Europe. Some of them, like the Hermitage exhibit, were put in elegant mountings in accordance with 
the tastes of the European elite.
The second room (384) features works of applied art from Arab countries after the break-up of the Ca-
liphate and right up to the mid-13th century. They include unique fabrics brought from Egypt by Vladimir 
Bok, ceramics and artefacts of bronze (brass) incrusted with silver. A separate display case includes 
items made by Muslim masters for Christian customers, which gives some idea of the complex multi-
faith affinity in the Middle East at that time.

Anton Pritula 

BYZANTINE ART OF THE 4TH – 15TH CENTURIES

An updated display devoted to the art of the Byzantine Empire can 
be seen in Rooms 381, 381a and 382 on the top floor of the  Winter 
Palace. The display starts on the stairwell, featuring  funerary items 
that were usually outside a church. The highlight of these is an early 
Christian marble sarcophagus with depictions of Jesus Christ and 
saints. Fragments of similar sarcophagi with figures of the Good 
Shepherd and circus scenes are attached to the walls. The result 
is a local zone in which the colourful dominant is a copy of a Raven-
na mosaic. The copy, which was made at the turn of the 19th and 
20th centuries, has now become a museum piece in its own right 
owing to the passage of time. 
A second area in the stairwell is  taken up by a variety of grave-
stones from the 4th to 12th centuries. As a rule, they are rectangu-
lar slabs with inscriptions, sometimes supplemented by depictions 
of vessels and crosses. There are also examples of cross-shaped 
gravestones. Two monuments are of particular interest: an  ancient 

gravestone that had Christian crosses and inscriptions added much later, probably in the 8th or 9th cen-
tury (a good example of the secondary use of an ancient monument) and a gravestone thought to date 
from the 12th century in the form of a Byzantine crossed-dome temple – all the architectural details 
were made with great authenticity, so that it is virtually an architectural model of a type of church 
that was widespread in Byzantium.
The first room in the display is small and rectangular with a vaulted ceiling, an ideal shape for ar-
ranging the space to suggest the interior of a Byzantine church. On the wall opposite the doors are 
fragments of mosaics, a pair of marble relief icons of the apostles Peter and Paul, capitals and an 
altar stone from Chersonesos – an allusion to the design of the altar section in a medieval church. There are 
architectural details and reliefs on the walls – capitals, consoles, architraves, fragments of an ambo and 
altar rails, relief icons and ornamental slabs from various times and centres. Byzantine churches typically 
combined elements of different ages and styles, including imported  architectural or  ornamental details. 

Opening of the permanent display 
“Byzantine Art  
of the 4th – 15th Centuries”
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The colourful accents in this room are provided by frag-
ments of frescoes from the monasteries on Mount Athos 
dating from the 14th to 18th centuries.
The next two rooms are arranged on a chronological prin-
ciple. The first is devoted to art from the 4th to 8th cen-
turies, but includes a few later exhibits. The display 
cases are designed according to materials (bronze, glass, 
ceramics, silver, carved ivory and gold jewellery); this 
makes it possible for each showcase to have its own spe-
cial climate, a very important consideration in the pres-
ervation of ancient artefacts. A whole wall is taken up by 
the Hermitage’s celebrated collection of Byzantine sil-
ver, one of the best in the world. Along with well-known 
items the display includes, for the first time, a Eucharist 
dish from the early 6th century – the time of Emperor 
Anastasius – of unique iconography featuring the Gol-
gotha crucifix and medallions of the apostles Peter and 

Paul, as well as spoons with monograms. These objects were found in the mountain fortress of Khash-
upsa in Abkhazia. For the first time the Byzantine display features a whole showcase with glass items 
from the 5th to 10th centuries, in which the attention is drawn by  the famous glass chalice from 
Podgorica. It is also the first time that gold jewellery has been featured in the permanent display; 
it includes the famous Mersin hoard, which used to be kept in the Treasure Gallery. Of particular inter-
est are the molybdoboulla – lead seals with pictures and inscriptions. This important historical source 
(the Hermitage owns one of the largest sphragistics collections) is exhibited in a rather eye-catching 
way: the seals are mounted on small transparent panels that revolve automatically so that visitors can 
see both their obverse and reverse sides. The showcase is also fitted with a display screen that provides 
a more detailed description of these exhibits.
The last room features the art of the Middle Byzantine and Palaiologos periods. It is dominated 
by Byzantine icons from the 11th to 15th centuries, including several acknowledged masterpieces: 
St Gregory the Miracle-Worker from the late 11th – early 12th century, St Anastasia from the early 
15th century and, of course, Christ Pantocrator with Donators from 1363. Just as rare are Byzantine 
portable mosaics from the early 14th century (the Hermitage owns three of the 25 surviving ex-
amples). However, the showcases with objects of applied art are full of no less rare, sometimes unique 
items: a magnificent collection of ivory including five caskets; cloisonné enamel on gold ( including 
the famous Saydnaya triptych presented to Nicholas II); a glyptic collection started by Catherine 
the  Great; twelfth-century silver vessels, including a dish depicting The Ascension of Alexander 
the Great on Gryphons. One could make so bold as to say that all the best for which Byzantium was 
renowned is included in the Hermitage display.

Yury Pyatnitsky

PERMANENT DISPLAYS IN THE GENERAL STAFF BUILDING

On 7 December 2014 a range of new permanent displays opened in re-planned and renovated rooms 
in the Eastern Wing of the General Staff Building.
The “Studio 44” Architectural Bureau in St Petersburg devised a project to turn the historic minis-
try building into a modern museum complex. The project, provisionally entitled “The New Great Suite 
of  Rooms”, was based on historical archetypes of the Hermitage: structure of the rooms in a suite, 
straight perspectives and large display areas illuminated from above. The revival of these principles 
in this new venture for the Hermitage guarantees cultural continuity and affinity of images of the old and 
the new. The project’s designers combined the main exhibition areas into three suites: the Dvortsovaya 
(Palace) Line (along Palace Square), the Pevcheskaya Line (along Pevchesky Passage) and the Rech-
naya (River) Line (along the Moika Embankment).
The displays in the General Staff Building greatly vary in character: painting, applied art, histori-
cal displays and memorial rooms. This is another aspect in which the new museum is reminiscent 
of the Hermitage. Restored historic interiors are included in the exhibition area – the formal rooms 

The display “Realms of the Eagle. The Art of Empire” 

of the Foreign Ministry of the Russian Empire, the private apartments of Chancellor Karl Nesselrode 
and the premises of the Finance Ministry.
A special installation is devoted to the history of the Finance Ministry, which was located in the General 
Staff Building from 1830 to 1918. Alongside it is a display entitled “The Russian Foreign Ministry. 
The St Petersburg Age 1802–1917”, tracing the history of the ministry from its foundation by Emperor 
Alexander I to 1917.
Among the first displays to open in the General Staff Building in the Hermitage’s anniversary year was 
“The Guard Museum. 18th Century”. The exhibits show in chronological order the history of the Russian 
Guard, which is closely linked with the history of Russia itself. A room entitled “A Memory Restored” 
features gifts – precious relics preserved by the descendants of Russian officers and returned to Russia 
after long sojourns outside the country.
One of the main events of the Hermitage Days was the opening of a gallery of nineteenth- and twen-
tieth-century French painting called “The Memorial Gallery of Sergey Shchukin and the Morozov 
Brothers”. Works by Impressionist and Post-Impressionist artists amassed by the great Russian col-
lectors have been relocated here from the second floor of the Winter Palace. The paintings are ar-
ranged in an experimental way – the display will assume its final appearance after discussions with 
experts and the public.
Several rooms on the second floor of the General Staff Building feature Russian painting from the turn 
of the 19th and 20th centuries. The works on display enable the history of the development of various 
trends in painting to be traced.
The large-scale display “Realms of the Eagle. The Art of Empire”, originally opened in 1998, has been 
reassembled in the General Staff Building. The artistic appearance of the rooms, designed by the great 
early nineteenth-century architect Carlo Rossi and painted by Pietro Scotti, makes it possible to show 
in an historical context furniture, tapestries, bronze, silver and costumes demonstrating the vast scale 
of artistic creativity in the Empire period and the mutual influence of various European cultures whose 
development followed the same course, despite political upheavals. Only the Hermitage with its balance 
of Russian and Western European art could have staged such a display.
A separate room is devoted to the Battle of Waterloo, which saw the crushing defeat of Napoleon and 
marked the end of a whole era in world history.
The permanent display “The Age of Art Nouveau” takes up three rooms on the first floor alongside Pal-
ace Square. It features items made by Western European and Russian masters in the late 19th and early 
20th centuries: costumes, lace, porcelain, pottery and glass. The current exhibition is just a taster that 
demonstrates the standard of the Hermitage collection. In future this display of the modernist period 
will be substantially extended. In the next few years the General Staff Building plans installations show-
ing the development of applied art in the historicist period and the 20th – 21st centuries. The creation 
of a museum in the General Staff Building continues.

Designer of permanent displays –  
B. Kuzyakin

Staff of the Exhibition Design 
Department participating  
in the construction of the permanent 
displays: I. Ambros, M. Efimov,  
I. Kharitonov, O. Kirichenko,  
Yu. Kolotilov, V. Korolyov,  
G. Kuznetsova, B. Kuzyakin,  
A. Machikin, N. Milasheva,  
A. Plotnikova, B. Stepanov
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In 2014, the Hermitage held 33 temporary exhibitions  
(from the museum own storages and other museums).
In museums around Russia the Hermitage staged five exhibitions (1,863 exhibits) 
and took part in eleven more (433 exhibits). 
Outside Russia the Hermitage staged six exhibitions (1,510 exhibits)  
and took part in seventeen more (88 exhibits).

JJ TEMPORARY EXHIBITIONS IN THE HERMITAGE

The Hermitage during the Siege. Marking the 70th Anniversary of the Liberation  
by Soviet Troops of the City of Leningrad, Besieged by German Fascist Troops (1944)
28.01.14 – 16.03.14
Curator – Elena Solomakha
This exhibition about the life of the Hermitage and its employees who remained in Leningrad during 
the siege featured drawings and watercolours by Leningrad artists of that time, wall newspapers, 
posters and other documents from 1941–1944, photographs taken in the Hermitage, memorial medals 
and decorations from the archives and from the museum’s numismatic collection.

Markus Lüpertz: Symbols and Metamorphoses
25.03.14 – 25.05.14
Curator – Yulia Khokhlova
This was an exhibition of sculpture, painting and graphic art by the contemporary German sculp-
tor Markus Lüpertz. In the early years of the 21st century his central theme was the art of the 
Ancient World: classical images of Ancient Greek and Roman art widely featured in his works. 
The series of monumental bronze sculptures was created in 2013–2014 especially for the exhibition 
in the  Hermitage.

At the Court of the Russian Emperors. Eighteenth- to Early Twentieth-century Costume  
in the Hermitage Collection
16.05.14 – 21.09.14
Curators – Vyacheslav Fedorov, Nina Tarasova
The Winter Palace was the home of the Russian monarchs as well as the venue for official ceremo-
nies, receptions, parades and balls. This exhibition included formal court and military uniforms, ball 
gowns, visiting and home dresses, children’s and masquerade costumes and accessories that belonged 
to members of the imperial family and representatives of the Russian aristocracy.

Servants of the Russian Imperial Court. Late Nineteenth- to Early Twentieth-century 
Livery in the Hermitage Collection
16.05.14 – 21.09.14
Curator – Nina Tarasova
This was the first time that a substantial part of the Hermitage’s rich collection of uniforms of ser-
vants of the Russian Imperial Court had been put on display – around 250 exhibits were included, 
as well as unique documents and photographs from the Russian State Historical Archive, the St Pe-
tersburg Central State Film and Photo Archive and the private collections of descendants of court 
servants.

Claude Monet. Three Landscapes from the Beyeler Foundation
20.05.14 – 13.09.14
Curator – Albert Kostenevich
The Beyeler Gallery, one of the world’s best-known collections of painting and sculpture, loaned three 
canvases by Claude Monet to the Hermitage: Rouen Cathedral (1894), Water Lilies (1914–1917) and 

Opening of the exhibition 
“Markus Lüpertz: Symbols 
and Metamorphoses”

At the exhibition “At the Court 
of the Russian Emperors. 
Eighteenth- to Early Twentieth-
century Costume in the Hermitage 
Collection”

Design of temporary exhibitions – 
V. Korolyov

Staff of the Exhibition Design 
Department participating in 
the construction of temporary 
exhibitions: I. Ambros, M. Efimov, 
I. Kharitonov, O. Kirichenko, 
Yu. Kolotilov, V. Korolyov, 
G. Kuznetsova, B. Kuzyakin, 
A. Machikin, N. Milasheva, 
A. Plotnikova, B. Stepanov
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The Japanese Bridge (1899). The exhibition demonstrated facets of Monet’s art not represented 
in  the  Hermitage collection. The featured paintings were serial works, but each of them reflected 
the new impression experienced by the artist in every encounter with nature.

Monologue in Praise of the Seashell
10.06.14 – 05.04.15
Curator – Marina Lopato
The exhibition was devoted to the seashell as a decorative element whose shape has inspired artists 
of various specialities over the centuries. The Hermitage collection shows the seashell in all the variety 
of its hypostases – as a talisman, a charm or an adornment. The exhibition included nautiluses in sil-
ver frames made by jewellers of various countries and ages, as well as snuffboxes, cups, bowls, dishes 
and powder-flasks made of cowrie shells.

Manifesta 10
28.06.14 – 02.11.14
Curators – Kasper König, Anastasia Lesnikova, Dmitry Ozerkov
The State Hermitage and the Manifesta International Foundation staged the “Manifesta 10” European 
Biennial of Contemporary Art in St Petersburg. The main programme was shown in the restored rooms 
of the General Staff Building and in the Winter Palace, where works by several dozen world-renowned 
contemporary artists were displayed. Performances, lectures, guided tours, film showings, public dis-
cussions and other special events were held at the same time at various city venues.

Opening of the exhibition “Claude Monet. Three Landscapes 
from the Beyeler Foundation”

At the exhibition “Monologue in Praise of the Seashell” At the exhibition “Manifesta 10”

At the exhibition “Monologue in Praise of the Seashell”
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New Acquisitions. 1997–2014 
19.09.14 – 15.02.15
Curator – Victor Faybisovich
The exhibition featured over 400 Russian, Western European and Eastern works of art from vari-
ous Hermitage departments which were acquired by the museum between 1997 and 2014 thanks 
to  the  support of the Russian Government and patrons and collaboration with private collectors 
and auction houses.

Conservation in the Hermitage. Through the Prism of Time
28.10.14 – 01.03.15
Curators – Elena Chekhova, Irina Guruleva, Natalia Polevaya
The exhibition included around 260 objects restored in the museum’s Department of Scientific Restora-
tion and Conservation. They were works of art of varying character, material and age which had been 
preserved or revived by restorers. 

Bill Viola. The Silent Sea
07.11.14 – 23.11.14
Curators – Elena Kolovskaya, Dmitry Ozerkov
The Silent Sea (2002) is a video work by the contemporary American artist Bill Viola. The slow-motion 
film shows powerful emotions appearing and disappearing on the faces of the nine actors. The intensity 
of the feelings they experience gradually increases, then the emotions reach a pinnacle of incandescence 
before the wave of tension falls a few minutes later, leaving each participant in the action fatigued 
and drained.

Opening of the exhibition  
“New Acquisitions. 1997–2014”

Opening of the exhibition 
“Conservation in the Hermitage. 
Through the Prism of Time”
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Expeditions. Archaeology in the Hermitage
11.11.14 – 19.04.15
Curators – Andrey Alexyev, Alexander Butyagin
This exhibition about Hermitage archaeological expeditions featured numerous photographs, diagrams 
and finds from excavations in various regions in Russia and abroad, as well as films of the excavations 
and electronic reconstructions of the items discovered, giving visitors an idea of the museum’s current 
archaeological activity.

Stone and Metal Objects by Contemporary Artists
14.11.14 – 08.03.15
Curator – Marina Lopato
The exhibition featured the work of contemporary jewellery designers. The exhibits demonstrated vari-
ous stylistic trends – from traditional pieces in the style of the turn of the 19th and 20th centuries 
to avant-garde works that announced themselves at the turn of the millennium.

Dada and Surrealism. From the Collection of the Israel Museum,  
Jerusalem
18.11.14 – 18.01.15
Curator – Mikhail Dedinkin
Dada and surrealism were among the most significant art movements of the 20th century, challeng-
ing traditions and changing the language of art. The Israel Museum owns a unique collection of works 
by Dada and surrealist artists. The exhibition highlighted the key components of these trends: unex-
pected juxtapositions of images, automatism and its development, biomorphism and metamorphosis 
in nature, fabulous landscapes and sexual desire. The exhibits included paintings, sculptures, collages 
and photographs by twentieth-century artists not represented in the Hermitage collection.

Opening of the exhibition 
“Stone and Metal Objects 
by Contemporary Artists”

At the exhibition “Dada and 
Surrealism. From the Collection 
of the Israel Museum, Jerusalem”
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Marijke van Warmerdam. Time is Ticking
20.11.14 – 01.02.15
Curator – Nadezhda Sinyutina
This exhibition was the first Hermitage project entirely devoted to video art, one of the most advanced 
and rapidly developing trends in contemporary art. It featured a work by Marijke van Warmerdam, 
a Dutch artist who works in various media, from sculpture and painting to photography and video art. 
She is renowned for her short looped films.

Ekphrasis 
28.11.14 – 15.02.15
Curator – Nadezhda Sinyutina
Ekphrasis is the description of a work of pictorial art or architecture in a literary text or – in its wider 
sense – the reproduction of one work of art by means of another. The exhibition comprised a selection 

of video art works by contemporary artists studying the nature and functions of the museum in contem-
porary society. The videos in the exhibition were an ekphrasis – a description of the museum with the aid 
of its works of art.

Gifts from East and West to the Imperial Court over 300 Years
02.12.14 – 10.01.16
Curator – Tamara Rappe
The exhibition consisted of applied and pictorial art works, weapons, books and valuable coins and med-
als presented to Russian rulers – from Peter I to Nicholas II – during diplomatic visits and meetings. 
This was the first time all these items from the Hermitage collection were displayed together. Although 
they did not provide an exhaustive historical picture, they were valuable evidence of the development 
of Russia’s relations with the West and East between the 18th and early 20th centuries.

Gifts from America: 1948–2013. Modern and Contemporary Applied Art  
from the Hermitage Museum Foundation (USA)
02.12.14 – 10.01.16
Curators – Tamara Rappe, Vera Emelyanova
The exhibition featured ceramics, jewellery, glass and textiles collected by Helen W. Drutt English and 
Matthew J. Drutt and presented by the Hermitage Foundation in the USA as a gift to the State Hermit-
age on its 250th anniversary. This collection made a substantial contribution to the museum. Although 
not claiming to be a detailed review of applied art from the late 20th and 21st centuries, it acquainted 
visitors with many key figures and trends of the time.

Metropolitan Alexius’s Sakkos. 14th Century. From the Collection of the Moscow Kremlin 
Museums. To Mark the End of Restoration
05.12.14 – 09.12.14
Curator – Irina Kuznetsova
This exhibition, timed to coincide with the St Petersburg International Cultural Forum, featured 
the sakkos of Metropolitan Alexius – an all-embracing and many-sided object that is, at the same time, 
a masterpiece of early Russian art, a monument from Russian church history and an attribute of the 
church hierarchy. The sakkos belonged to one of the most revered Russian hierarchs and is the only 
fourteenth-century Russian-made sakkos decorated with crosses to have survived.

Opening of the exhibition “Marijke 
van Warmerdam. Time is Ticking”

The exhibition “Gifts from East and West to the Imperial Court  
over 300 Years”

Opening of the exhibition “Ekphrasis”

Opening of the exhibition  
“Gifts from America: 1948–2013. 
Modern and Contemporary Applied 
Art from the Hermitage Museum 
Foundation (USA)”
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The History of the Hermitage Reflected in its Showcases
05.12.14 – 18.05.15
Curator – Tatiana Semenova
The exhibition featured a unique collection of museum showcases, including examples from Cath-
erine II’s reign to the present day. The Hermitage’s historic showcases are not solely pieces of artistic 
furniture but also unique objects of museum design, many of which have no analogues. Showcases from 
the Soviet period, which do not in themselves have any artistic merit, were displayed as typical examples 
of the time demonstrating the general trends of museum design. The exhibition was staged in the former 
Imperial Manege, opened after reconstruction.

A Masterpiece from the British Museum
05.12.14 – 18.01.15
Curator – Anna Trofimova
To mark the Hermitage’s 250th anniversary the British Museum loaned a statue from the western pedi-
ment of the Parthenon made in Phidias’s workshop between 438 and 432 BC. Sculptures from the Par-
thenon were given to the trustees of the British Museum by the British government in 1816. This was 
the first time that part of this priceless monument has been displayed in a different interior surrounded 
by other sculptures.

Opening of the exhibition “The History of the Hermitage Reflected  
in its Showcases”

Francis Bacon and the Art of the Past
06.12.14 – 08.03.15
Curators – Thierry Morel, Elizaveta Renne
The exhibition presented more than twenty works by Francis Bacon (1902–1992) from museums and 
private collections in England, Scotland and the USA and also included exhibits from the Hermitage 
collection that enabled Bacon’s works to be compared with masterpieces of world art from Ancient 
Egyptian sculptures to twentieth-century works: some of them directly influenced Bacon, others reflect 
his interest in specific types of art, and taken all together they make one ponder on the sources of cre-
ativity.

Her Imperial Majesty’s Hermitage
08.12.14 – 10.05.15
Curator – Mikhail Dedinkin
The exhibition was devoted to the early years of the museum’s formation that determined the character 
and standard of the items collected in St Petersburg over a period of thirty years by Empress Catherine 
the Great. The concept of the exhibition was based on the first systematic inventory of the Hermitage 
by the academician Johann Gottlieb Georgi in his “Descriptions of the Russian Imperial Capital City 
of St Petersburg and Places of Interest in its Environs” (1794).

At the exhibition “Francis Bacon 
and the Art of the Past”

Opening of the exhibition “Her Imperial Majesty’s Hermitage”

At the exhibition “A Masterpiece 
from the British Museum”
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Unfading Colours. A Roman Mosaic from Lod, Israel
18.12.14 – 30.08.15
Curator – Yana Radolitskya
The exhibition displayed a Roman floor mosaic discovered in the small Israeli town of Lod in 1996 
during work to widen a main road. It is outstanding in its beauty, skilful workmanship, size and state 
of preservation. The 8 × 4 metre fragment depicts numerous birds, fish and animals, as well as a large 
marine scene with two sailing vessels.

Inspired by the Hermitage. From the “Christmas Gift” Series
23.12.14 – 29.03.15
Curator – Anna Ivanova
The exhibition featured works by contemporary artists from the Imperial Porcelain Manufactory made 
for the Hermitage’s anniversary. They were based not only on famous exhibits and collections but also 
on some of the Hermitage’s exhibition projects. The display included painting on tiles, old and new shapes 
of vases and services, porcelain pieces, art objects and two multi-object installations.

We Draw and Paint in the Hermitage
27.12.14 – 01.02.15
Curator – Boris Kravchunas
The traditional annual exhibition of children’s drawings presented works by pupils of the Art Studio 
of the State Hermitage School Centre.

Opening of the exhibition 
“Unfading Colours. A Roman 
Mosaic from Lod, Israel”

At the exhibition  
“Inspired by the Hermitage.  
From the ‘Christmas Gift’ Series” 
(see p. 67)
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JJ EXHIBITION-EVENTS 

Commemorating the 200th Anniversary of the Russian Army’s Entry into Paris  
on 19 March 1814
19.03.14 – 30.03.14
The series of events organised by the museum in honour of the 200th anniversary of victory in the war 
with Napoleon culminated in a solemn ceremony on 19 March 2014. There was a small display 
of drawings in the Field Marshals’ Hall in the Winter Palace on the theme of the entry of Russian 
troops into Paris.

Exhibitions of Children’s Drawings as part of “Classic Days – 2014”
22.04.14 – 26.04.14

Day of the Hermitage Cat
24.05.14
Curator – Maria Khaltunen
As part of the “Day of the Hermitage Cat” the famous Authentic Portrait of the Great Prince of Musco-
vy’s Cat (1661), depicting Tsar Alexey Mikhailovich’s favourite cat, was shown in the Hermitage Theatre 
foyer. It was a print from the second half of the 19th century taken from the original by the Dutch artist 
Frederik de Moucheron (1633–1686).

The First World War in Graphic Art by Russian and German Artists  
in the Hermitage Collection
29.07.14 – 14.09.14
Curator – Mikhail Dedinkin
The exhibition included around twenty works of graphic art: posters, drawings and popular prints. 
It marked the centenary of the outbreak of World War I.

Exhibition of Photographs “From the Life of an Expedition. The State Hermitage  
Archaeological Expedition to Nymphaion 1939–2014”
27.11.14 – 30.11.14
Curator – Olga Sokolova
This exhibition of photographs devoted to the work of the archaeological expedition to Nymphaion was 
part of the conference “Nymphaion and Ancient Cities on the Northern Black Sea Coast. New Research 
and Materials” marking the 75th anniversary of the Hermitage expedition and the 85th anniversary 
of Nonna Grach’s birth.

Antonio Tarsia. Statue of Jupiter. Presentation of a Gift to the State Hermitage
28.11.14 – 18.01.15
Curator – Sergey Androsov
Professor Yury Abramov, Doctor of Physics and Mathematics, presented the museum as a gift a statue 
of Jupiter made by the Venetian sculptor Antonio Tarsia (1662–1739) in 1717–1718.

“Post Past”. 250th Anniversary of the Hermitage. Rooms in the General  
Staff Building
06.12.14 – 18.01.14
Curators – Andrey Shelyutto, Dmitry Ozerkov
The exhibition was part of the “Hermitage 21st Century” Foundation’s programme “Classical  Authors 
of Contemporary Posters – Marking the 250th Anniversary of the State Hermitage”. In 2012, the foun-
dation invited 53 best-known masters of graphic design from fifteen countries to take part in th e 
 exhibition.

Exhibition of Gifts from 2014
10.12.14 – 18.01.15 (St George Hall)
30.12.14 – 18.01.15 (Apollo Room)
The most interesting gifts received by the State Hermitage in 2014 were displayed. A work by Carl 
Fabergé’s Firm presented to the museum by President Vladimir Putin – a mantelpiece clock made 
for the 25th wedding anniversary of Alexander III and Empress Maria Fyodorovna – was shown in the 
St George Hall.
On display in the Apollo Room was a vase made at the Kornilov Brothers Porcelain Factory in the 1830s 
depicting the ceremonial unveiling of the Alexander Column in Palace Square in 1834. It was presented 
to the museum by St Petersburg Governor Georgy Poltavchenko.

Antonio Tarsia. Statue of Jupiter. Presentation of the gift  
to the State Hermitage. Professor Yury Abramov

Day of the Hermitage Cat

Opening of the exhibition “Commemorating the 200th Anniversary  
of the Russian Army’s Entry into Paris on 19 March 1814”
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The Age of Rubens. Allegorical, Biblical and Mythological Themes  
in Seventeenth-century Flemish Art
Kaliningrad Art Gallery
18.04.14 – 24.08.14
Curator – Natalia Gritsay
The exhibition featured paintings and engravings by Flemish masters from the 17th century – the “gold-
en age” of Flemish painting. They included scenes from Holy Scripture, ancient mythological themes, 
portraits of distinguished clients, depictions of hunts and still life works.

Rare Antique Arms from the State Hermitage Museum Collection
Hermitage • Vyborg Centre, Vyborg
23.05.14 – 26.01.15
Curator – Yury Efimov
The exhibition featured European armaments from the 10th to 19th centuries, armaments of Eastern 
countries from the 16th century onwards and items by the Russian armoury school from the 17th 
to 19th centuries. The exhibits ranged from Viking armour to a nineteenth-century Smith & Wesson 
revolver.

In Battle, Tournaments and Hunting. Ancient Weaponry from the State Hermitage  
Collection
Kerch Historical and Cultural Reserve, Crimea
01.09.14 – 06.09.15
Curator – Yury Efimov
This exhibition featured unique European armaments from the 15th to 17th centuries, including first-
class examples of formal, hunting, tournament, duelling and battle weapons. 

The Imperial Porcelain Manufactory. A Dialogue between Ages
Tsaritsyno State Museum-Reserve, Moscow
24.09.14 – 11.01.15
Curator – Anna Ivanova
The exhibition demonstrated the best works of artists at the Imperial Porcelain Manufactory from 
the 18th to 20th centuries. The display included items from the State Hermitage collection, exhibits 
from the Tsaritsyno Museum-Reserve and examples from private collections. The exhibition was timed 
to coincide with the Hermitage’s 250th anniversary and the 270th anniversary of the Imperial Porcelain 
Manufactory.

“Results of All Ages”. The Historicist Period in Russia. 1820–1890
Hermitage • Kazan Centre, Kazan
20.11.14 – 11.05.15
Curator – Natalia Guseva
The exhibition was devoted to the historicist period in Russia, which encompassed the reigns of three 
emperors: Nicholas I, Alexander II and Alexander III. It featured more than 600 items – painting and 
graphic art, costume, furniture, porcelain, glass, silver and objects of stone, bronze and metal. They 
were complemented by unique photographs of important events, architectural monuments and portraits 
of nineteenth-century people.

JJ EXHIBITIONS IN MUSEUMS AROUND RUSSIA

The Russian National Anthem
Glinka All-Russian Museum Association of Musical Culture, Moscow
27.03.14 – 10.01.15

The Russian Watercolourists Society. The Beginnings
Sergey Andriyaka State Watercolour School, Museum and Exhibition Centre, Moscow
28.03.14 – 13.04.14

The 70th Anniversary of the Museum of the Defence of Leningrad and the 110th Anniversary 
of the Birth of its First Director Lev Rakov
State Memorial Museum of the Defence and Siege of Leningrad, St Petersburg
30.04.14 – 01.09.14

Xan Krohn. 1882–1959
“Our Artists” Gallery, Moscow
15.05.14 – 20.07.14

Svetoslav Roerich. Marking the 110th Anniversary of his Birth
Roerich Family State Museum-Institute, St Petersburg
30.05.14 – 21.09.14

“The Ace of Diamonds”. Individual Exhibition by Oleg Tselkov
“Ekaterina” Cultural Foundation, Moscow
04.06.14 – 10.08.14

The First World War. The Last Battle of the Russian Empire
State Historical Museum, Moscow
14.08.14 – 08.02.15

Andrey Martynov (1768–1826)
State Russian Museum, St Petersburg
22.09.14 – 03.11.14

1914. May the Whole of Russia Rise Up to a Feat of Arms
Gatchina Palace and Park Museum-Reserve
Organised by the “Manege” Central Exhibition Hall, St Petersburg
24.09.14 – 31.01.15

Unsurpassed Wedgwood
All-Russian Museum of Decorative Applied and Folk Art, Moscow
15.11.14 – 01.02.15

Grand Duke Pavel Petrovich
State Russian Museum, St Petersburg
24.12.14 – 10.05.15

JJ PARTICIPATION IN EXHIBITIONS IN MUSEUMS AROUND RUSSIA
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Expedition Silk Road. Treasures from the Hermitage
Hermitage • Amsterdam Centre, Amsterdam, Netherlands
01.03.14 – 05.09.14
Curators – Kira Samosyuk, Pavel Lourje
The exhibition was devoted to forgotten civilisations that existed along the Silk Road. The display in-
cluded wall paintings, sculpture, silk fabrics, silver, gold and ceramics – a total of around 250 items 
discovered during archaeological expeditions in the 19th and 20th centuries.

Willem II – Kunstkoning 
Dordrecht City Museum, Netherlands
05.03.14 – 15.06.14
Curator – Nikolay Zykov

Le Goût de Diderot. Greuze, Chardin, Falconet, David…
Fondation de l’Hermitage, Lausanne, Switzerland
07.02.14 – 01.06.14

Incomparable Joséphine
Réunion des musées nationaux Grand Palais (Musée du Luxembourg), Paris
12.03.14 – 29.07.14

From Watteau to Fragonard… Les fêtes galantes 
Jacquemart-André Museum, Paris
By agreement with L’Institut Français and the “Culturspaces” Association
14.03.14 – 21.07.14

The Greek of Toledo
Museo de Santa Cruz, Toledo, Spain
14.03.14 – 14.06.14

L’Invention de Passé
Musée des Beaux-Arts de Lyon, France
19.04.14 – 21.07.14

JJ EXHIBITIONS ABROAD

JJ PARTICIPATION IN EXHIBITIONS ABROAD

A Royal Passion for Art – William II of the Netherlands and Anna Pavlovna
Villa Vauban Museum, Grand Duchy of Luxembourg
12.07.14 – 12.10.14
Curator – Nikolay Zykov
The exhibition featured painting, graphic and applied art reflecting the tastes of King Willem II, owner 
of one of the best collections of paintings in Europe. After his death the collection was sold at auction – 
part of it was purchased by Nicholas I on general conditions via special representatives.

Dining with the Tsars. Fragile Beauty from the Hermitage
Hermitage • Amsterdam Centre, Amsterdam, Netherlands
06.09.14 – 01.03.15
Curator – Tamara Rappe
The atmosphere of balls and banquets at the Imperial Court was recreated with the aid of porcelain 
arranged in a suitable manner, combining the strictness of court etiquette with the sumptuousness of im-
perial festivities. The main exhibits were dinner and dessert services purchased or received as gifts 
by the Russian imperial family between 1745 and 1894. 

Edo. Capital and Epoch. Japanese Ukiyo-e Prints of the 18th and 19th Centuries  
from the State Hermitage Collection
Belarus National Art Museum, Minsk, Belarus
28.09.14 – 15.12.14
Curator – Anna Savelieva
The exhibition featured works by Japanese artists depicting ancient Tokyo. It included 64 woodblock 
prints by the most outstanding names in Japanese art. Among the subjects of the prints were the occupa-
tions, cares and recreation of citizens, sumo fighters and famous actors (yakuza-e), scenes from kabuki 
theatre productions and beautiful courtesans (bijin-ga) from the Pleasure Quarters.

The exhibition “Dining with 
the Tsars. Fragile Beauty from 
the Hermitage”
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China at Versailles. Art and Diplomacy in the 18th Century
Château de Versailles, France
27.05.14 – 26.10.14

Art or Sound
Prada Foundation (Palazzo Ca’ Corner della Regina), Venice, Italy
07.06.14 – 03.11.14

Equilibrium
Museo Salvatore Ferragamo, Florence, Italy
18.06.14 – 12.04.15

Yellow Sound and Blue House – Jawlensky and Kandinsky at Murnau
Schloβmuseum Murnau, Germany
24.07.14 – 02.11.14

Russia Palladiana. Dal barocco al modernism
Museo Correr, Venice, Italy
Organised by the “ROSIZO” State Museum-Exhibition Centre
27.09.14 – 10.11.14

Da Guercino a Caravaggio. Sir Denis Mahon and the Italian Art of the 17th Century
Galleria Nazionale d’Arte Antica in Palazzo Barberini, Rome
By agreement with the Soprintendenza of Historical, Artistic and Ethno-Anthropological  
Legacy in Rome
26.09.14 – 15.02.15

Rubens and his Legacy
Centre for Fine Arts (Palais Bozar), Brussels, Belgium
25.09.14 – 04.01.14

Canaletto. Bernardo Bellotto Paints Europe
Bayerische Staatsgemäldesammlungen, Alte Pinakothek, Munich, Germany
17.10.14 – 08.02.15

18th Century. Birth of Design. Furniture Masterpieces
Château de Versailles, France
28.10.14 – 22.02.15

Bernini’s Souls. Art in Rome for the Spanish Court
Museo Nacional del Prado, Madrid, Spain
06.11.14 – 08.02.15

Bon Boullogne
Musée Magnin, Dijon, France
By agreement with the Réunion des musées nationaux Grand Palais
05.12.14 – 05.03.15

La suisse par les russes. Regards artistiques et historiques, 1814–2014 
Musée des Suisses dans le Monde, Geneva, Switzerland
Organised by the “ROSIZO” State Museum-Exhibition Centre
17.12.14 – 22.03.15

JJ HERMITAGE CENTRES

HERMITAGE • AMSTERDAM CENTRE

As well as being the State Hermitage’s 250th anniversary, 2014 was also a special year for the Hermit-
age • Amsterdam Centre which celebrated five years as the State Hermitage’s representation in the 
Netherlands.
Two exhibitions from the State Hermitage collection are held in the Centre each year. In early March 
2014 the Oriental Department opened an encyclopaedic exhibition entitled “Expedition Silk Road. 
Treasures from the Hermitage” – a fascinating description of the largest system of trade routes and 
centres in human history. Our Dutch colleagues “translated” the scientific, mainly archaeological, 
material from the Hermitage collection into an accessible language by means of a non-traditional 
display. Frescoes literally “hovered” in the air, forming the contours of the archaeological monuments 
in which they were found. The didactic elements of the display – a map of the Silk Road, comprehensive 
explications and a series of videos – also contributed to the success of the exhibition which was visited 
by over 175,000 people.
The Friends of the Hermitage in the Netherlands collected 45,000 euros for the restoration of Scene 
of a Battle between a Deity and Wild Animal, a seventh- or eighth-century ten-metre painting from 
the so-called Red Hall in the palace of the rulers of Bukhara discovered in Varakhsha (Bukhara Oasis, 
Uzbekistan) in 1939.
Archaeology is customarily considered to be one of the most romantic sciences. In confirmation of this 
the Hermitage • Amsterdam Centre, in conjunction with Leiden University, organised a student expedi-
tion to archaeological centres along the Silk Road where exploration is still being carried out. A com-
petition was held among students and the six winners spent a month travelling more than 2,000 kilome-
tres around Central Asia, taking part in excavations and familiarising themselves with contemporary 
Eastern art and culture. New technology made it possible to follow the adventures of the Dutch students 
in Uzbekistan, Kazakhstan and Kyrgyzstan on the Internet.
Education of the younger generation was also the theme of the celebration of the Hermitage • Am-
sterdam Centre’s fifth anniversary which took place on 19 June 2014. On that day graduates of the 
Hermitage Academy (the third and highest level of training in the “Hermitage for Children” Centre) 
received their diplomas from Cathelijne Broers, Director of the Hermitage • Amsterdam Centre, and 
Georgy Vilinbakhov, Deputy Director of the State Hermitage. An exhibition of pupils’ works from 2009 
to 2014 was ceremonially opened in the Centre’s foyer.

The exhibition  
“Expedition Silk Road.  
Treasures from the Hermitage”
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All the Centre’s staff members, past and present, were invited to a ceremonial lunch on the Amstel 
embankment to celebrate the birthday of the Hermitage • Amsterdam Centre.
At the time when the State Hermitage was preparing for its 250th anniversary in St Petersburg 
an   exhibition to mark the event opened in Amsterdam in September 2014. “Dining with the Tsars. 
Fragile Beauty from the Hermitage” included Russian- and European-made services from the Her-
mitage porcelain collection. The Great Hall featured five table settings and every visitor could pretend 
to  be a guest at an imperial dinner. Catherine II’s famous Cameo Service was complemented for 
the first time by pieces from Count Orlov’s Silver Service, a gift from the empress to her favourite. 
In the rooms adjoining the Great Hall visitors could acquaint themselves with Russian court etiquette, 
the rules of behaviour at balls and imperial receptions.
During the winter holidays a festive mood was created by a decorated Christmas tree in the Centre’s 
foyer.
For several years the Hermitage • Amsterdam Centre has been in negotiation with the Rijksmuseum 
and the Amsterdam Museum concerning the showing of corporate portraits from the Golden Age at the 
Centre – they cannot be shown on a permanent basis in those museums on account of their large dimen-
sions. At the end of November 2014 these negotiations led to the ceremonial opening of an exhibition 
entitled “Portrait Gallery of the Golden Age”, featuring over thirty group portraits from the 17th cen-
tury. For the duration of this display in the Amstelhof the Hermitage exhibitions will be housed in one 
of the wings of the Centre.
The State Hermitage “embassy” is always happy to help Dutch partners who wish to collaborate with 
the St Petersburg museum. In this connection it is necessary to mention an exhibition that chiefly high-
lighted the links between the Orange and Romanov dynasties and the royal couple Willem II and Grand 
Duchess Anna, the youngest daughter of Paul I. The exhibition was held initially in the Hermitage and 
subsequently, from March to June 2014, in the Dordrecht City Museum in the Netherlands.
The exhibition “Willem II – Kunstkoning”, for which the State Hermitage provided around fifty exhib-
its (masterpieces of sixteenth- to nineteenth-century Western European painting and pieces of decora-
tive applied art), was ceremonially opened on 1 March 2014 by Peter Schoon, Director of the Dordrecht 
City Museum, and State Hermitage Director Mikhail Piotrovsky in the presence of His Majesty King 
Willem-Alexander of the Netherlands.

HERMITAGE • ITALY CENTRE

In 2014, the Hermitage • Italy Centre continued its operation under a new agreement to open a branch 
in Venice. The agreement was ratified on 30 November 2013 during a bipartite meeting in Trieste 
in  the  presence of Russian President Vladimir Putin and Enrico Letta, the Italian Prime Minister. 
The  Hermitage  • Italy Centre officially opened on 19 May 2014 in the Procuratie Vecchie building 
in St Mark’s Square.
In spite of the logistical problems caused by the political crisis in Venice, as a result of which the city 
was governed by a temporarily appointed commissar, the work of the Centre was not affected. The year 
began with the signing of an agreement with the Allegrini Company, the producer of Amarone – one 
of the most famous brands of Italian red wine. As was the case with the white and sparkling wine, each 
bottle carried a special label with the logo of the Hermitage’s anniversary.
In accordance with a now-established tradition the Hermitage took part in the 21st International Fair 
on the Restoration and Conservation of Cultural Monuments in Ferrara. This year the Laboratory 
for Scientific Restoration of Objects Made of Organic Materials presented its work. During a special 
seminar papers were read by Ekaterina Mankova, Head of the Laboratory, and by restorers Natalia 
Vasilieva, Marina Michri and Elena Kozlova. Staff of the Laboratory for Scientific Restoration of Tem-
pera Painting and the Laboratory for Scientific Restoration of Sculpture and Semi-precious Stones 
also took part in the fair. The Hermitage stand was always crowded with people when master classes 
were given by Alexander Andrakhanov on the restoration of objects of malachite and lapis lazuli: del-
egates were able to learn about the “Russian” mosaic technique. The design of the 2014 fair was domi-
nated by the theme of the Hermitage’s 250th anniversary.
The jubilee was also marked by a gala concert by the orchestra and chorus of the Royal Opera in Tu-
rin on 10 July in the Great Courtyard of the Winter Palace: the Italian musicians under Gianandrea 
Noseda performed works by Giuseppe Verdi, the 200th anniversary of whose birth was celebrated all 
over the world in the 2013–2014 season. The concert, attended by a large number of St Petersburg’s 
music lovers, was a gift to the Hermitage from the city of Turin. Entry was free of charge.
An exhibition entitled “Da Guercino a Caravaggio. Sir Denis Mahon and the Italian Art of the 17th Cen-
tury”, featuring paintings from the Hermitage collection and Italian museums, opened in the Palazzo 
Barberini in Rome on 27 September. A decision had been taken not to exhibit masterpieces from the 
Hermitage abroad in the museum’s anniversary year, but an exception was made for Italy: Caravag-
gio’s Lute Player was sent to Rome.
On 13 October 2014 the Doges Palace in Venice was the venue for an international conference “Cultural 
Heritage: World Achievements and the Italian Challenge”. It was organised by the Venice Museums 
Foundation and the Hermitage • Italy Foundation for the Hermitage’s 250th anniversary and to discuss 
the great reform of museums carried out by the new Italian Minister of Culture Dario Franceschini. 
The minister spoke at the conference and outlined the main principles of the reform intended to breathe 
new life into Italy’s cultural institutions, which were not coping, in his opinion, with the volume of cul-
tural heritage in the country. Also taking part in the conference were the directors of many Italian mu-
seums – in Venice, Florence, Turin, Milan, Trento and Naples. International museums were represented 
by the directors of the Prado Museum, the Victoria & Albert Museum and the Hermitage.
Hermitage General Director Mikhail Piotrovsky read a paper entitled “The Museum as a Challenge”, 
which offered, in particular, a comparative analysis of the Italian reforms and the document “The Basics 
of State Policy in the Cultural Field” which was then under consideration in Russia. Both reforms were 
aimed at the creation of a mechanism to support the national cultural identities of Russia and Italy. 
On 15 October 2014 Mikhail Piotrovsky gave a press conference in the Brera Gallery in Milan devoted 
to the Hermitage’s 250th anniversary. He outlined the main projects planned at the Hermitage during 
its anniversary year. Excerpts from the new British film Hermitage Revealed were shown.

The exhibition “Dining with the Tsars. 
Fragile Beauty from the Hermitage”
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HERMITAGE • KAZAN CENTRE

EXHIBITIONS FROM THE STATE HERMITAGE

The French Impressionists and their Era. Works of Art from the State Hermitage Collection
11.10.13 – 09.03.14

“Results of All Ages”. The Historicist Period in Russia. 1820–1890 

20.11.14 – 11.05.15

CHRONICLE OF EVENTS

2–7 January 
Educational programmes with games, puzzles and presents were held during the school holidays 
at the exhibition “The French Impressionists and their Era. Works of Art from the State Hermitage 
Collection”: “Twelve Christmas Stories from Père Noël” and “Père Noël’s Christmas Workshop”. Other 
creative sessions held were “The Christmas Box”, “The Sweet Christmas Tree” and “The Christmas 
Angel”.
10 January
A methodical seminar entitled “The Cultural-Educational Activity of the Hermitage • Kazan Centre. De-
vising and Running Interactive Programmes in the Museum for Schoolchildren and Young People” was 
held for students at the Republic of Tatarstan’s Institute for the Supplementary Education of Specialists 
in the Socio-Cultural Sphere and Art.
19 January
A programme entitled “One Day in the Hermitage” was held at the exhibition “The French Impression-
ists and their Era” for the Gallyamov Republican Secure School for children with behavioural disorders. 
It was staged in conjunction with the “Springs of Peace” Charitable Foundation.
14 March
This was the opening day of the exhibition “The East is a Subtle Matter…” from the “Eastern Abroad” 
Gallery in Moscow. The display featured examples of Chinese and Japanese decorative applied art: por-
celain, objects made of bronze, wood and bone, cloisonné enamels, lacquers and much more.
19 March
“The Exhibition Activity of the Hermitage • Kazan Centre. Organisation of Exhibitions. Preparation and 
Documentary Design of Exhibitions” was the title of a methodical seminar for students at the Republic 
of Tatarstan’s Institute for the Supplementary Education of Specialists in the Socio-Cultural Sphere 
and Art.
21 March
A museum-practical seminar entitled “Interactive Programmes of the Hermitage • Kazan Centre” was 
held for research workers and guides at the Bulgar Museum-Reserve.

15 April
Opening of the exhibition “In Search of Truth. Rasim Babayev. Painting. Graphic Art” from the Marjani 
Foundation.
17 April
A scientific-practical conference entitled “The Historical-Cultural Legacy as a Potential for the Devel-
opment of Tourism and Recreation” was held on the International Day of Monuments and Historical 
Sites. The Hermitage • Kazan Centre presented “Interactive Tours in a Museum”.
20 May
Opening of an exhibition by finalists of the “Jameel Prize 3” competition (a Victoria & Albert Museum 
project). The project was part of the Year of Russian-British Cultural Exchange and had the aim of in-
creasing understanding of Islamic culture and its place in the world.
20 May – 27 June
The following cultural-educational programmes were held at the exhibition:

20 May
Lecture by Beth McKillop, Deputy Director of the Victoria & Albert Museum.
21 May
Lecture by Tim Stanley, Senior Curator in the Victoria & Albert Museum’s Middle East Department: 
“The Victoria & Albert Museum and the Jameel Prize”.

Workshop with fashion designers from the “Dice Kayek” brand Ayşe and Ece Ege (Turkey). The cel-
ebrated Turkish designers and the winners of the “Jameel Prize 3” competition presented the col-
lections “Contrasts of Istanbul”. Clothes designers, students, artists and illustrators took part 
in the workshop.
22 May
“Meet the Artist” session with Faig Ahmed from Baku, a finalist in the “Jameel Prize 3” competition.

Panel discussion “The Past, Present and Future of Islamic Art” led by Tim Stanley, Senior Cura-
tor in the Victoria & Albert Museum’s Middle East Department, and Doctor of Art History Guzel 
Suleymanova-Valeyeva. The panellists discussed the mission and paths of development of traditional 
and contemporary Islamic art.
23 May
VIP tour of the exhibition. Tim Stanley, Senior Curator in the Victoria & Albert Museum’s Mid-
dle East Department, described the museum’s famous collection of Islamic art, led a guided tour 
of the exhibition by the competition’s finalists and answered questions. The participants in the tour 
were representatives of the Board of Trustees of the Kazan Kremlin Museum-Reserve and sponsors’ 
representatives.
7 June
A creative lesson in the design of paper dresses and a fashion parade were held at the “Jameel 
Prize 3” exhibition. The theme – “Architectural Monuments of Tatarstan” – was suggested by Kazan 
designers Lilia Farkhieva and Gulnara Sharapova. 
15 June
Elena Ermolina and the Vasiliev brothers staged a show entitled “Living Patterns”, in which they 
made pictures from sand. An animated film on themes from Islamic art was made with the participa-
tion of the audience.
20 June
“Meet the Artists” session with Salavat Yuzeyev and Mansur Gilyazov, participants in the Kazan 
International Muslim Film Festival.
27 June
Conversation and creative session with the artist Rustem Shamsutov on the ancient traditions of Sha-
mail, Tugra and Shajara art.

1 June
International Children’s Day was marked by a programme entitled “One Day with the Hermitage • Kazan 
Centre”, which included a competition for drawings on asphalt.
24 July
The religious-educational programme “The Light of Fire”, marking the 700th anniversary of the birth 
of St Sergius of Radonezh, in the Hermitage Lounge was attended by Anastasius, Archbishop of Ta-
tarstan and Kazan, and Vyacheslav Khotulyov, the author of a film about St Sergius of Radonezh.

Opening of the exhibition  
“‘Results of All Ages’. 
The Historicist Period  
in Russia. 1820–1890”.  
Mintimer Shaimiev, State 
Councillor of the Republic  
of Tatarstan, took part  
in the ceremony. 
Photo by Mikhail Kozlovsky



80 81

TEMPORARY EXHIBITIONSTEMPORARY EXHIBITIONS

HERMITAGE • VYBORG CENTRE

EXHIBITIONS FROM THE STATE HERMITAGE

The World of Nomads. From the State Hermitage Archaeological Collections
19.11.13 – 11.05.14

Rare Antique Arms from the State Hermitage Museum Collection
23.05.14 – 28.01.15

The principal event in 2014 was the Day of the Hermitage in Vyborg, devoted to the museum’s 
250th  anniversary. A delegation of Hermitage staff attended the ceremonial events – the award 
of  insignia “For Services to the Vyborg District” to Hermitage General Director Mikhail Piotro-
vsky and Deputy Director for Exhibitions and Development Vladimir Matveyev, a musical concert 
and the opening of the exhibition “Art Search of Five Years”, marking the Hermitage’s jubilee and 
its five-year collaboration with the Hermitage • Vyborg Centre. Painting, graphic art and sculpture 
from the Centre’s own collection, which currently numbers 100 works of art, was presented by artists 
from Russia, Finland and the Czech Republic, whose works had laid the basis for the new art collec-
tion at the  Hermitage • Vyborg Centre.
The exhibition “Rare Antique Arms from the State Hermitage Museum Collection” was the great suc-
cess of 2014. It comprised around 250 unique armaments and paintings from four State Hermitage 
departments.

28 August
Opening of the exhibition “The Ninety-Nine Names of the Almighty. Classical Art of the Islamic World 
from the 9th to 19th Centuries from the Marjani Foundation”. 99 masterpieces from the Marjani collec-
tion were selected specially for the exhibition in Kazan.
25 September
Viewing and discussion of “Time Traveller: In the Steps of the Turks”, a documentary film about Ta-
tarstan made by Ahmet Yeşiltepe, the well-known Turkish writer, director and NTV producer, who 
 attended the event along with Turhan Dilmac, the Turkish Consul-General in Kazan.
4 October, 27 November
In the Hermitage Lounge: to mark the 70th anniversary of Victory in the Great Patriotic War 
(WWII) – a musical-literary programme “While Your Hearts Beat, Remember!” and “Along the Roads 
on the Front”, dedicated to writers and poets of Tatarstan.
20 November
Opening of the exhibition “‘Results of All Ages’. The Historicist Period in Russia. 1820–1890”.
25 November
“The Imperial Crown of Russia. Replica” was an exhibition by Smolensk jewellers marking the 250th an-
niversary of the making of the Great Crown of the Russian Empire and highlighting the continuity 
of Russian jewellery traditions.
28 November
Opening of “The Connecting Thread of Times”, an exhibition of children’s works to mark the 50th anni-
versary of Children’s Art School No. 4 in Kazan, a permanent partner of the Hermitage • Kazan Centre.
8 December
Olga Piulskaya, Director of the Hermitage • Kazan Centre, read a paper entitled “Specifics of the Her-
mitage • Kazan Centre” at the State Hermitage “First among Equals” round table at the International 
Cultural Forum in St Petersburg.
20 December
Opening of the traditional Christmas exhibition “A Christmas Journey. One Step – and into a Fairytale”, 
featuring over a hundred unique dolls, original ceramics and textiles made by thirty artists from Ufa, 
Moscow, Magnitogorsk, Perm, Chelyabinsk, Ekaterinburg and other cities.

Opening of the exhibition “Rare Antique Arms  
from the State Hermitage Museum Collection”

Last year the Hermitage • Vyborg Centre organised nineteen thematic exhibitions – works by artists 
from Vyborg, St Petersburg and abroad were displayed in rooms in the Centre and in the Art Hall Gallery.
In June 2014 Alexander Kostenko, Director of the Hermitage • Vyborg Centre, spoke about the Centre’s 
activity to Russian and foreign participants in video conferences at the Intermuseum-2014 International 
Festival.
An important aspect of the Centre’s work is its educational activity. In 2014, more than 3,000 
adults and children attended lectures and guided tours at the Centre and participated in educational 
programmes.
Lessons for children at primary and middle schools were held at the exhibitions “Rare Antique Arms 
from the State Hermitage Museum Collection” and “The Nomad World. From the Archaeological Col-
lections of the State Hermitage”. For the first time the Hermitage • Vyborg Centre held a series of mu-
seum activities entitled “We are Going to a Museum” for kindergarten pupils. The introduction to the 
museum world in the form of a game-journey around the Centre appealed to children and adults alike.
In November 2014 the Centre collaborated with teachers of literature and students in the top classes 
at Gymnasium No. 11 in Vyborg in a literary-musical lounge entitled “The Seasons in the Museum”. 
The first autumn programme of poetry and prose was dedicated to Mikhail Lermontov.
By tradition adult visitors had the opportunity to meet figures from the worlds of culture and art – 
 artists, musicians and actors
A total of 32,569 people visited the Centre in 2014.
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JJ CURATORS ON EXHIBITIONS For its 250th anniversary the Hermitage staged a vast show about life at the Russian Imperial Court, 
which used to amaze contemporaries with the furnishing of its residences, the brilliance of its official 
ceremonies and military parades, the splendour of its balls and the beauty of the lady courtiers, the sound 
of the orchestras and richness of its equipages, the refinement of its banquets and the discreet efficiency 
of the well-trained servants. The principal roles in the show were played by costumes which (probably 
most importantly!) had returned to the palace rooms where they may have once been worn, filling the in-
teriors with life and appearing to come to life themselves.
The Armorial Hall featured the ceremonial attire of members of the Russian Court: Peter I’s festive 
costumes and clothes worn by the Hermitage’s founder Catherine II; the military uniforms of Russian 
emperors – from Peter III to Nicholas II; costumes of gentlemen of the Court and luxurious ladies’ 
trains, regulated from 1834 onwards, with eye-catching intricate decor – from amazingly beautiful gold 
embroidery to stitching with ordinary straw, “transformed” on delicate silk into sparkling gold.
In the austere, well-lit Picket Room, very close to the Church of the Winter Palace, there was a display 
of church vestments and wedding, christening and mourning dresses.
Most of the costumes were shown in the Nicholas Hall, the largest interior in the imperial residence.
Modest cambric dresses, a wet-nurse’s costume, the uniforms of Tsarevich Alexey and tiny accesso-
ries and toys belonging to the children of the last emperor opened the delicate subject of the family 
life of the Russian monarchs. The thread of the narrative ranged from intimate peignoirs and morn-
ing gowns, housecoats, matinee and afternoon dresses complemented by toilet sets and tea services, 
handicraft workboxes, packs of cards and chess sets to elegant visiting, hunting and walking dresses 
from the wardrobes of the last empresses of the House of Romanov – Maria Fyodorovna and Alexandra 
Fyodorovna.
The middle of the Nicholas Hall, once the venue for grand court winter balls with three thousand guests 
or more, was rightly occupied by military uniforms, ball and evening gowns of the 19th and early 
20th centuries from well-known ateliers in Paris, London, Vienna, St Petersburg and Moscow. They were 
the quintessence of French and Russian fashion – from Charles Worth to Paul Poiret, from Albert Brisach 
to Nadezhda Lamanova.
Theatrical and carnival dresses were on display in the Concert Hall. Scenes of the last court masked ball 
with its splendid seventeenth-century style costumes came to life, just as they did long ago in February 
1903.
The show’s final act was played out in the Moorish Room and the Rotunda. The rooms that abut on the 
private apartments of the Russian emperors were devoted to the costumes of court servants (from valets 
to guards, from waiters to lamplighters) – those who “worked” on the image of the brilliant Court and 
provided comfort and safety for the monarchs and their guests. Eye-catching livery costumes “con-
structed” in Johan Lidval’s famous workshop in the capital (military and other uniforms of that time 
were always constructed, not sewn) were fully-fledged participants in the display.
Of course, a retrospective of historical costumes primarily provides the opportunity to trace the history 
of fashion and the changes in styles, to get an idea of the salient features of famous couturiers and to dis-
cover new names. However, this was not the only reason behind the exhibition. Costumes – unlike, per-
haps, any other museum exhibits – are able to convey the very different characters and the most subtle 
movements of the soul of their creators and owners. Costumes manage to tell amazing stories of love and 
hate, friendship and treachery, faithfulness and infidelity. They can express a rich range of emotions: from 
the terror and rapture of a young girl before her first appearance in society to the despair of a mother 
powerless to help her sick child, from the thrill of the hunt to complete humility in the face of death…
And is it not a miracle that costumes – these fragile things that are subject to the inexorable march 
of time and the vicissitudes of nature – are today the fullest expression of the life of the once powerful 
Court and an empire that has passed irrevocably into history?.. 

Nina Tarasova

GIFTS FROM EAST AND WEST TO THE IMPERIAL COURT OVER 300 YEARS

State Hermitage
02.12.14 – 10.01.16

Opened on 7 December 2014, this is one of the temporary exhibitions in the rooms in the General Staff 
Building that were restored for the Hermitage’s 250th anniversary. It features numerous gifts presented 
to the Russian Imperial Court between the early 18th century and the first decades of the 20th century, 
the period when St Petersburg was the state capital of Russia.

AT THE COURT OF THE RUSSIAN EMPERORS. EIGHTEENTH-  
TO EARLY TWENTIETH-CENTURY COSTUME IN THE HERMITAGE COLLECTION

SERVANTS OF THE RUSSIAN IMPERIAL COURT. LATE NINETEENTH-  
TO EARLY TWENTIETH-CENTURY LIVERY IN THE HERMITAGE COLLECTION

State Hermitage
16.05.14 – 21.09.14

Seven formal rooms in the Winter Palace, about 3,000 square metres of exhibition space, over 1,500 ex-
hibits and 250 mannequins, a three-volume catalogue and a three-episode video, almost 1,650,000 visi-
tors and ten books of comments – they were the impressive results of these two exhibitions.
The last large Hermitage exhibition of historical costumes was held more than forty years ago, though 
there were small displays devoted to individual masters of Russian and European fashion or specific 
periods in the history of costume in the final decade of the 20th century and the first decade of the 21st; 
they were “costume blocs” included in complex “combined” exhibitions and were invariably the high-
lights of those displays. But to stage an exhibition comprising hundreds of dresses, uniforms and ac-
cessories covering a period of three centuries and occupying several of the palace’s principal rooms? 
That was something we had never even dreamed about!
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For many centuries it was works of art that served as gifts and it can be said that they helped to make 
history. For instance, a gift to Catherine II from Frederick the Great was an acknowledgment of the im-
portance of Russia’s defeat of the Turks, the signing of the Treaty of Tilsit was marked by gifts from 
Napoleon and a reconstruction of Peter the Great’s cameo cup tells the fascinating story of this gift 
to the Russian Court. This is the first time that offerings from Eastern rulers and Western powers have 
been displayed together. They include works by jewellers, armourers, porcelain artists, stonemasons and 
weavers, as well as books in luxurious bindings, many of them containing information about histori-
cal events. These pieces often had a symbolic meaning in addition to their aesthetic function. A table 
presented to Alexander III by the cities of Lotharingia was a kind of book full of symbols. As a rule, all 
the gifts are of a high artistic standard – together they are invaluable footnotes to the history of the devel-
opment of Russia’s relations with the West and the East.
The items in the exhibition, and there are around 400 of them, retain traces of past events and are mate-
rial witnesses of Russian history.
Gifts were presented during diplomatic visits or marked military victories, peace treaties and dynastic 
events: marriages, the birth of heirs and other significant events in the life of the Russian Imperial Court. 
Gifts by foreign states demonstrated their profound respect for Russia and their interest in developing 
links with the country.
The exhibition is accompanied by a film about the most important gifts to the Imperial Court. A cata-
logue has also been published, featuring articles on some of the items.
To this day the ancient custom of presenting gifts is still considered a symbol of neighbourly relations be-
tween countries: in particular it is interesting to see a gift to the Hermitage from the Italian Signoretto 
Company for the museum’s 250th anniversary. In the exhibition’s last room is a chandelier of greenish 
glass with a wingspan of about two metres specially made for the Hermitage on the island of Murano 
using old Venetian technology. It is accompanied by eight smaller chandeliers. This present, earmarked 
for the gallery where twentieth-century applied art will be shown, is a superb contribution by our Italian 
friends to the museum’s collection of gifts.

Tamara Rappe

THE HISTORY OF THE HERMITAGE REFLECTED IN ITS SHOWCASES

State Hermitage
05.12.14 – 18.05.15

This exhibition, which was housed in a new museum interior – the former Imperial Manege – was also 
a new experiment in international museum practice. It was the first time that the subject of an exhibition 
had been the development of museum space, and it was shown with the aid of a particularly unusual col-
lection – Hermitage showcases. The museum’s incomparable history is reflected not only in its architec-
ture but also in the display cases in the rooms – it was those unique pieces that were the major exhibits. 
Additional material in the form of watercolours with views of rooms in the Hermitage, sketches or old 
photographs displayed on boards in a poster form or with the aid of multimedia equipment created 
a more comprehensive picture of the artistic concept of displays in various periods of the museum’s his-
tory. The exhibition provided a broad panorama of the development of the social and cultural role of the 
Hermitage in the history of Russia.
The exhibition featured the work of well-known individual furniture-makers or companies and major ar-
chitects – Christian Meyer, Heinrich Gambs, Nikolay Svirsky, Auguste Montferrand, Leo von Klenze and 
Alexander Bryullov – and the French firms Nelson, Millée and Escalier de Cristall. A total of 62 show-
cases were on display. Most of the material, including the showcases and graphic art, was shown in pub-
lic for the first time and published in the exhibition catalogue.

Tatiana Semenova

FRANCIS BACON AND THE ART OF THE PAST

State Hermitage
06.12.14 – 08.03.15

The exhibition was conceived as a joint project between the Hermitage and the Sainsbury Centre for 
Visual Arts, University of East Anglia. Its principal aim was to make people think about twentieth-
century art in general and about the work of one of its best-known exponents who is the subject of study 
for numerous researchers – art historians, psychologists and philosophers.
The concept of the exhibition suggested by its curators Thierry Morel and Elizaveta Renne was based 
on a comparison of Francis Bacon’s paintings with works of previous ages – from Ancient Egypt to the 
Renaissance and the 20th century, which fired the artist’s imagination to a significant degree: he never 
concealed his fascination with the art of the past.
The nucleus of the display was formed by thirteen of Bacon’s pictures from the collection of Robert and 
Lisa Sainsbury painted mainly in the 1950s and early 1960s; other works by the artist were arranged 
around them. An important part of the selection process was the desire to show the most characteristic 
periods in the master’s work – for example, his agonising dependence on Velázquez’s portrait of Pope 
Innocent X, which remained with him for many years and featured in a great number of various interpre-
tations. Of no less interest was his fascination with Van Gogh’s work and the subject of the Crucifixion 
that was important for him, his obsessive attempts to depict the scream as the most powerful expression 
of human emotions and his fixation with the triptych – Bacon’s favourite format. The exhibition was 
made possible thanks to the participation of the Tate Gallery, the Aberdeen Art Gallery and Museum, 
the Yale Center for British Art in New Haven (USA) and private collectors. Lord Douro loaned a work 
that was essential for the comparison with Velázquez’s Portrait of Pope Innocent X – one of the versions 
of the painting in the Doria Pamphili Gallery. The rest of the exhibits, from Egyptian art and Greek and 
Roman pieces to paintings by Rembrandt, Van Gogh, Matisse and Picasso and sculptures by Michelan-
gelo, Rodin and Bourdelle, were taken from the Hermitage collections.
The key to understanding Francis Bacon’s art was provided by materials from his studio that are now 
in the Hugh Lane Gallery in Dublin. They included the artist’s unfinished works, his library and a huge 
number of photographs. Many of them, shown at the exhibition, not only helped to sense the atmo-
sphere in which he worked and to see the chaos that stirred his imagination. They also enabled visitors 
to peep into his inner world, sense his creative method and identify the sources of individual images in his 
works. The books, illustrations from albums and photographs displayed in the showcases confirmed that 
the comparison of Bacon’s paintings with masterpieces of the past was not accidental.
A well-illustrated catalogue in Russian and English with scholarly articles and annotations was pub-
lished for the exhibition by the Fontanka Publishing House.
After display in the Hermitage the exhibition was shown in virtually the same form in the Sainsbury 
Centre for Visual Arts.

Elizaveta Renne

EXPEDITION SILK ROAD. TREASURES FROM THE HERMITAGE

Hermitage • Amsterdam Centre, Amsterdam, Netherlands
01.03.14 – 05.09.14

It is well known that the Silk Road was not the only trade route and was not made of silk. Moreover, 
the majority of experts today have quite a sceptical attitude to the term “Silk Road”, suggesting that 
it is, at best, a beautiful-sounding metaphor. However, this pessimistic conclusion did not prevent us from 
organising an exhibition about the Silk Road in the Hermitage • Amsterdam Centre. It cannot be said 
that the expeditions of the past in search of Eldorado, Shambhala or the ancestral homeland of the Hun-
garians in Tibet failed completely – Csoma de Kőrös was unable to find the Hungarians’ fatherland, but 
he did discover a great deal of important and fascinating facts about the Roof of the World and is con-
sidered to be the founder of Tibetology.
The suggestion for the exhibition came from our colleagues in Amsterdam. Originally the idea was 
to show mainly Eastern silks (from China to the Vatican) from ancient times to New Age ethnographic 
material. In the eventual display wall paintings and toreutics were represented at least on an equal basis 
with textiles, the chronology was more compressed – from ancient times to the Mongol conquest – and 
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the geographical range was narrowed down to the area between Noin-Ula in Mongolia and Moshche-
vaya Balka in the Caucasus. The focus, though, was on early medieval culture (otherwise known as Late 
Antiquity) in the territory between Dunhuang in the east and Khwarezm in the west – in the countries 
which are most frequently identified with the ephemeral Silk Road.
The Hermitage owns first-class collections of artefacts from these countries, in a number of cases not 
comparable with anything from those cultures in other world museums, but these collections rarely 
leave the Hermitage owing to the size and fragility of the items and on account of political compli-
cations. For example, a substantial selection of Sogdian wall paintings was shown outside Russia 
for the first time.
The initial suggestion was for the exhibition to be entitled “Journey to the West” after the popular ver-
sion of Xuanzang’s adventures and to concentrate on the places visited by the pilgrim and interpreter 
on the way from China to India and back in the 620s and 630s. This idea was altered at the request of the 
Dutch curators into the concept of the second stage of the exhibition – visitors were invited to embark 
on a journey from East to West or West to East, beginning at Noin-Ula and ending at Moshchevaya 
Balka or vice versa. The original idea, however, was retained in the subtitle of the catalogue.
The lower suite of rooms featured various aspects of the Silk Road: trade, exchange of ideas, religions 
and, of course, silk. A separate room gave an idea of the life of an archaeologist (very romanticised): 
a genuine battered shovel, axe and trowel, a rickety folding table with piles of expedition papers on it and 
broken (contemporary) pottery heaped beneath it and authentic Tochikiston vodka with an   authentic 
little bowl to go with it.
The most difficult task was the arrangement of the central room. It was set aside, of course, for the larg-
est and most eye-catching objects, but they originated from different locations. Lengthy debates about 
whether it was possible to show Buddhist cave paintings from Karashar and secular Sogdian painting 
together led eventually to a deviation from territorial demarcations. A common painting method, almost 
identical primers and paints, similarity in the depictions, common everyday realities and the very idea 
of painting a room from floor to ceiling are characteristic of the wall paintings in both regions. However, 
this artistic model encompasses entirely different ideas: Buddhist, Zoroastrian and secular.
A clip from a 1956 film about the excavations in Panjakent was shown in the anteroom; a narrow door 
in the middle led to the main room like the entrance to a cave. As visitors looked into this cave they saw 
a huge figure of Buddha in a scene of worship from Bezeklik. This and other paintings were suspended 
by thin cables from the ceiling in the black room at some distance from the walls as though they were 
hovering in the air like the Black Stone in Kaaba. Beyond it were all the wall paintings from the Hall 
of the Amazons in Panjakent, half of which were being displayed for the first time, and the two halves 
of the painting were mounted just as they would have been in ancient Panjakent.
A painting from the Red Hall in Varaksha could also be found here, assembled with the natural angle 
taken into account (this did not bother the ancient artist). The Red Hall was restored by the Hermitage 
Laboratory for Scientific Restoration of Mural Painting with the support of a special grant from the 
Friends of the Hermitage in the Netherlands and was shown in the exhibition in an entirely new light. 
At the end of the room stood a display case with Sogdian silver and a big screen showing details of silver 
vessels.
Many of the items in the exhibition catalogue were published for the first time.

Pavel Lourje, Kira Samosyuk

DINING WITH THE TSARS. FRAGILE BEAUTY FROM THE HERMITAGE

Hermitage • Amsterdam Centre, Amsterdam, Netherlands
06.09.14 – 01.03.15

This exhibition with an unusual title featured eight eighteenth- to twentieth-century Hermitage porce-
lain services: the early St Andrew Service, a gift to Empress Elizabeth made in Meissen and decorated 
with the insignia of the Order of St Andrew, and famous services from Catherine II’s reign – the Cameo 
Service, the Berlin Service, the “Green Frog” Service and the St George Service (another Order ser-
vice). In this way the display included porcelain made in the second half of the 18th century in France, 
Germany, England and Russia. All the services were either gifts to the Russian Court or commissioned 
by it. The Alexander II Service, manufactured in Russia for the wedding of Grand Duke Alexander Niko-
layevich, illustrated the 19th century. It was made in the second rococo style, reflecting the main trends 

in the development of applied art in the historicist period. Another service made in Berlin and shown 
in the exhibition was also a wedding present – for the last Emperor Nicholas II from Kaiser Wilhelm II 
of Germany. 
In keeping with the title of the exhibition tables were laid in the fashion of the time. The porcelain ser-
vices were complemented with silver and bronze surtout-de-tables, glass tableware, knives, forks and 
spoons. For the first time in a museum display the fabulously beautiful Cameo Service with its turquoise 
background was shown with the silver Orlov Service from the same period.
The exhibition’s unusual design with improvised pavilions, tablecloths with pendants of the St George Or-
der ribbons and tracings of cameos, peacocks arranged on the table, bouquets suspended from the  ceiling 
and mirrors creating the illusion of space conveyed the ambience of that time, while the porcelain busts 
of Catherine II and Frederick II, the candelabras and the double-headed eagle created the atmosphere 
of a ceremonial banquet.
In one of the last rooms the Hermitage showed, for the first time, a service made in the Herend factory 
in Hungary and presented to Joseph Stalin for his 70th birthday. The huge service was arranged on im-
provised shelves against the background of a portrait of the generalissimo.
The surrounding rooms where there were no exhibits featured accounts by our Dutch colleagues of what 
and how people ate, accompanied by menus of the time listing the unusual dishes that were served and 
descriptions of eighteenth- and nineteenth-century fashion.
During the whole exhibition music played in the rooms and well-chosen excerpts from films featuring 
meals were shown. One of these was Alexander Sokurov’s The Russian Ark, in which one of the episodes 
showed a table laid with the Hermitage’s Cameo Service; an excerpt from this film rounded off the dis-
play. The films were shown without dubbing and the Russian speech seemed to enliven the rooms of the ex-
hibition that took place in the Dutch capital with such success.
Hermitage staff produced a catalogue for the exhibition with detailed descriptions of the services 
and an introductory article about the customs of table arrangements in Russia.

Tamara Rappe 

“RESULTS OF ALL AGES”. THE HISTORICIST PERIOD IN RUSSIA. 1820–1890

Hermitage • Kazan Centre, Kazan
20.11.14 – 11.05.15

The exhibition was devoted to the period in Russian culture that is called historicism in literature 
about art. At the beginning of Nicholas I’s reign Russia followed Europe in replacing the one large all- 
embracing style of classicism by a romantic fascination with the art of various countries and peoples from 
the past. In their search for one great style artists and masters of applied art began to delve deeper into 
the past, attempting to find a source of inspiration. This led to the simultaneous appearance of numer-
ous styles, called by contemporaries the neo-Greek, gothic, neo-Pompeian, second rococo and moorish 
styles. A separate development from these was a neo “Russian” style, which became part of national pol-
icy, the embodiment of Sergey Uvarov’s famous postulate “Orthodoxy, Autocracy, Nationality”. Against 
the background of a fast-growing urban population with class divisions and the rapid growth of industry 
in Russia simultaneously with Europe, from 1829 onwards exhibitions of industrial art featuring leading 
companies, enterprises and workshops were held regularly – not only in St Petersburg and Moscow but 
also in other major Russian cities. All this not only educated the taste and artistic sense of the  upper 
echelons of society, but also stimulated development under fierce competition in a great variety of “arts” 
and “crafts”, as contemporaries wrote. In this sense the historicist period was the heyday of profession-
alism in art. Mastering the characteristics of the legacy of a particular reign or country as a whole, art-
ists used precise measurements not only to copy works by their distant predecessors but also to surpass 
them, introducing new technologies and materials and adapting the works to the demands and lifestyle 
of the 19th century.
This dynamic and fascinating process took its most original form in Russian culture, since historically 
the gothic and Renaissance styles that formed the basis of the “neo-styles” which were most in demand 
in Europe in the reigns of Louis-Philippe in France and Queen Victoria in Britain did not occur in this 
country. In the interpretation of Russian masters many “stylish” pieces looked much more attractive 
to a potential owner than their genuine Western prototypes. The fascination with the past, embodied 
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most vividly in high society in the organisation of “historical” masquerades, was reflected in all types 
of art: architecture, painting and sculpture, but above all in decorative applied art.
Taking all this into account the exhibition had a comprehensive character, including painting, graphic 
art, costumes, fabrics, furniture, porcelain, glass, silver, stone, bronze and metal (600 exhibits in all). 
There was also photographic material in each room (photographs of well-known buildings most typi-
cal of a particular “style”). The explications included fragments of watercolours with views of Win-
ter Palace interiors whose design is instructive for the comprehension of one style or another. Views 
of the living quarters in the Winter Palace, individual items from the furnishing of which were featured 
in the exhibition, were the principal theme represented in one way or another in the first three rooms 
of the display. It is known that the furnishing of the main imperial residence after the fire was regarded 
by  contemporaries as a “historical chronicle” providing evidence of the latest trends in fashion and 
taste. No other museum has this unique opportunity to show the historicist period in all its variety, from 
exhibits of the highest standard conceived by famous architects and created by masters of leading Rus-
sian companies to pieces reflecting the same fashion trends but in more eclectic versions.
The display was based on an all-embracing principle: in each room there was a variety of exhibits relat-
ing to a specific style: late empire, neo-Pompeian, gothic, Renaissance, rococo and Oriental. The last 
room (the largest) was devoted to the “Russian” style in all its diversity of interpretation and execution.
The exhibition, which described a fascinating period in Russian culture (from Nicholas I to Alexan-
der III) with the aid of graphic examples, proved to be of great interest to a very wide audience: school-
children, students, designers, artists, historians, lovers of antiques and inquisitive people.
An illustrated catalogue featuring all the exhibits and an introductory article was published for the open-
ing of the exhibition.

Natalia Guseva

MANIFESTA 10

State Hermitage, General Staff Building
28.06.14 – 02.11.14

One of the principal events of 2014 in the Hermitage’s modern art programme was the “Manifesta 10” 
European Biennial of Contemporary Art. Two-thirds of the main display was housed in the General Staff 
Building, the other third in the Hermitage itself.
“Manifesta” is a European travelling exhibition of contemporary art founded in the Netherlands in the 
early 1990s in response to the new social, cultural and political realities after the end of the Cold War. 
Its basic aim is to analyse the psychological and geographical boundaries in modern Europe and to cre-
ate a dynamic platform for cultural exchange among its various regions. “Manifesta” takes place every 
two years in various cities and is, along with the Venice Biennial and “Documenta” in Kassel, one of the 
most important art forums in Europe today.
In 2014, the Hermitage was chosen as the principal venue for the biennial, since it serves as a unique 
embodiment of the intellectual and historical link between Eastern and Western Europe – a link that was 
the underlying principle of this biennial.
According to Kasper König, the exhibition’s curator on the “Manifesta” side, the main aim of “Mani-
festa 10” was to show contemporary art in the Hermitage in all its complexity and its characteristic 
critical view of the world. “Manifesta 10” reflected on the changes that have taken place in art and soci-
ety in the years from the fall of the Berlin Wall to the present and made it possible to showcase a variety 
of artistic standpoints, taking into account the current geopolitical situation in the world. The artists who 
participated in the exhibition worked with a range of themes – from questions of gender and sexuality 
to social relations and history and much more besides. What they all had in common was wit and intel-
ligence, broad-minded and frank opinions and a critical approach.
Thirty new works were produced especially for the exhibition by artists such as Thomas Hirschhorn, 
Dominique Gonzalez-Foerster, Rineke Dijkstra, Francis Alÿs and Yasumasa Morimura. The display also 
featured works by classic exponents of contemporary art who have rarely been shown in Russia – Bruce 
Neumann, Gerhard Richter and Maria Lassnig. 

Anastasia Lesnikova

RARE ANTIQUE ARMS FROM THE STATE HERMITAGE MUSEUM COLLECTION

Hermitage • Vyborg Centre, Vyborg
23.05.14 – 26.01.15

The State Hermitage has been showing its collections in Vyborg for many years. Ancient armaments 
have frequently featured in displays in the Centre, complementing the main theme of exhibitions, but 
they were only parts of the exhibitions and by no means the most important parts, since they demon-
strated only individual sets of armaments that did not make it possible for visitors to appreciate the Her-
mitage collection, one of the largest in the world.
The 2014 exhibition was the first time that armaments had been the main content of a major exhibition; 
visitors to the Hermitage • Vyborg Centre were able to see a significant part of the collection consisting 
of superb examples of armorial art created by the labour and talent of masters of the past.
The exhibition, which occupied four rooms in the Centre, demonstrated the symbiosis of the development 
of design and art, and the artistic aspect, in this case, was no less important than the technical charac-
teristics. The armaments on display evoked not only respect for their might and functionality, but also 
admiration for their beauty, elegance and high standard of decoration.
The aims of this project were to attempt to show the development of armaments throughout the whole 
of human history using the rich and varied material in the Hermitage collection, to give an idea of its 
distinguishing features, to demonstrate the numerous shapes and types of weapons and to describe the 
centres of manufacture and celebrated masters. The authors of the concept presented a broad typologi-
cal range of weapons, from Viking swords to a Smith & Wesson revolver. Weapons for battle and hunt-
ing, formal and sporting weapons – some experimental, others forming part of armaments for many 
decades, duelling and tournament weapons – that was the wide range of armorial artefacts that visitors 
were able to see at the exhibition. 
In geographical terms the display encompassed all the continents except Australia and Antarctica, 
showing armaments not only from great world powers but also from small countries, though the accent 
was, of course, on the leading manufacturers of arms: in Europe these were Germany, Italy, France, the 
Netherlands and Britain; in the East they were Turkey, India and Iran. The exhibition also provided the 
opportunity to see armaments from Japan, Central Asia and the Caucasus, Thailand, China and other 
Asian regions. An important part of the display featured Russian armaments made in the country’s ma-
jor arms centres – Moscow, Tula, Zlatoust and St Petersburg.
The exhibition catalogue was in three parts, in keeping with the structure of the exhibition – Western 
European, Russian and Eastern armaments.

Yury Efimov
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JJ SOCIOLOGISTS ON EXHIBITIONS

THE PUBLIC AT THE TEMPORARY EXHIBITION “AT THE COURT OF THE RUSSIAN EMPERORS. 
EIGHTEENTH- TO EARLY TWENTIETH-CENTURY COSTUME IN THE HERMITAGE COLLECTION”

The exhibition recreated the atmosphere of the Russian Imperial Court by means of works of art 
and  household objects. The display was based on clothes and accessories that belonged to members 
of the imperial family and representatives of the Russian aristocracy. At the opening ceremony Hermit-
age Director Mikhail Piotrovsky remarked that the 2014 display was one of the principal events marking 
the museum’s 250th anniversary. “The exhibition is simple and stunning”, he said. “It is a history not 
just of fashion but of the whole of the Russian Empire from Peter I to Nicholas II. History comes to life 
in these costumes and household items, becoming vivid and tangible. It is the pride of the Hermitage, 
its raison d’être”.
The temporary exhibition ran from 16 May to 21 September 2014. It occupied four formal rooms in the 
Winter Palace (the Nicholas Hall, the Anteroom, the Armorial and Concert Halls) and the East Gallery. 
It attracted many visitors, both individually and in organised groups – around 1,200,000 people in all.
A survey of Russian-speaking visitors was carried out from June to September 2014 by questionnaire 
on a random basis. A total of 210 people took part in the survey.
The respondents were predominantly female visitors, who accounted for 82% of the total. Almost half 
of the visitors (48%) were young people under thirty. Middle-aged visitors (31–50) accounted for about 
a third (30%). The older age group (51 and older) made up a fifth of those questioned (22%). The aver-
age age of all the visitors to the exhibition was 36. The majority were graduates (60%) or undergradu-
ates (20%). They were mainly specialists in technical or humanitarian disciplines.

The exhibition was visited primarily by members of the following social groups:
• currently employed people (62%), mainly teachers, engineers, business people, professionals in the 

art field and middle managers;
• students at higher educational establishments or secondary school pupils (26%)

44% of those questioned were residents of St Petersburg and 56% were from other cities. For 29% 
it was their first visit to the Hermitage, whereas 26% had occasionally visited the museum in the past. 
A significant number of respondents – almost half (45%) – were regular visitors (from once or twice 
a year to several times a month).
Three-fifths of respondents (61%) had not intended specifically to see this temporary exhibition, but 
came across it during their visit to the museum as a whole or its other displays. Those who came par-
ticularly for this exhibition accounted for 39% of the total and were primarily St Petersburg residents.
Those whose priority was to visit the temporary exhibition were mainly schoolteachers, lecturers at high-
er educational establishments, retired people, specialists in the art field (artists and art historians) and 
students.
Three-fifths of those questioned (62%) had known about the exhibition prior to their visit. Their main 
sources of information had been word of mouth (25%) and the Internet (21%, of which 7% had visited 
the official Hermitage website).
46% of those questioned wrote that they had visited the exhibition for “general familiarisation”. At the 
same time, about half of the respondents (54%) had specific reasons for visiting the exhibition: artistic 
(34%), cultural (12%) or historical (8%).

For those respondents whose motive for visiting the exhibition was artistic, the most significant aspects 
were:
• the number of people who took part in making the costumes and the allocation of their functions;
• the methods of treating fabrics;
• the embroidery and decoration of clothes;
• emperors’ costumes;
• ladies’ dresses and accessories;
• the styles and materials of costumes of famous people.

The priorities for those whose motivation was cultural were:
• the living sensation of the era represented in the exhibition;
• the life of the Russian Imperial Court;
• the life of the monarchs.

Those whose motive was historical were interested principally in the evolution of costumes belonging 
to members of the imperial family and representatives of the Russian aristocracy.
The exhibition was rated exceptionally highly by the public and received only positive ratings. On a scale 
of 1 to 5 the average mark was 4.95. The overwhelming majority of those questioned (95%) gave the ex-
hibition 5 out of 5.

The following exhibits aroused most interest:
• costumes of the Russian monarchs and members of their families;
• formal costumes of Russian aristocrats;
• ball gowns;
• children’s costumes.

The results of the research show that the exhibition had a profound and many-sided influence on the 
aesthetic and intellectual world of the public. It aroused intense emotions in visitors: delight, pride, joy, 
awe and amazement. Visitors broadened their knowledge of the culture, art and history of the Russian 
Empire. It caused many of them to wish to become further acquainted with the artistic and public life 
of Russian court society.

The key characteristics expressed by visitors were:
• the highly professional structuring of the display;
• the showing of rarely exhibited original items;
• the high artistic and aesthetic standard of the exhibits;
• the excellent state of preservation of the clothes;
• the large amount of materials on display;
• the opportunity to immerse oneself in the atmosphere of the age and the life of the Russian Imperial 

Court;
• the significant amount of explanatory information, including a film.

Alexey Roshchin

TEMPORARY EXHIBITIONS
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THE EXHIBITION “CONSERVATION IN THE HERMITAGE. THROUGH THE PRISM OF TIME”. 
VISITORS’ OPINIONS AND RATINGS

This exhibition, which occupied the Armorial Hall and Picket Room in the Winter Palace, revealed 
great public interest in restoration work at the Hermitage, as evidenced by the packed rooms every day 
and the comments of respondents. It was visited by over 400,000 people. The vast majority of those 
questioned (98%) gave the exhibition the highest rating, remarking on the variety and diversity of the 
material, the completeness and fundamentality of the restored works on display, and the excellent or-
ganisation of the display of the complicated process of restoration. Those who attended the exhibition 
were predominantly St Petersburg residents (65%), whereas 35% came from other regions of Russia: 
77% of visitors were graduates or undergraduates, primarily in technical, humanitarian and artistic dis-
ciplines, whereas 23% had secondary or specialist secondary education. Their professions were varied, 
and an analysis of the age groups showed an almost equal percentage of young people (under 30) and el-
derly visitors – 40% and 38% respectively; the lowest percentage was the middle-age category at 20%. 
The principal motives for St Petersburg residents for visiting the exhibition were interest in restoration 
work at the Hermitage and its temporary exhibitions (73%) and a general visit to the museum (27%). 
The majority of visitors from other cities viewed the exhibition as part of their visit to the museum (74%), 
but 20% of them expressed an interest in restoration work and 6% in temporary exhibitions. Among the 
sources of information about the exhibition (for both St Petersburg residents and those from elsewhere) 
first and second place were occupied by the State Hermitage website and word of mouth (24% and 22% 
respectively); television accounted for 19%, radio and newspapers for 11%, advertisements in the city 
and the museum for 10% and the Internet for 7%. 10% of those questioned did not reply to this question.
First impressions related to the composition of the exhibition, which was structured – in respondents’ 
opinions – on a demonstration of the work of every sector of the Hermitage Department of Scientific 
Restoration and Conservation in approximately equal proportions. Those questioned considered the large 
and varied display as an integrated cultural phenomenon.
The special nature of the process by which visitors interacted with the exhibition should be noted: the 
subtle nuances of perception, the interesting, significant and quite mature appreciation of the works 
were not dependent on the age and profession of respondents.
The sections of the exhibition listed by respondents and the individual works they highlighted reflected 
the breadth and diversity of their interests, while a number of their opinions demonstrated an under-
standing of the specifics of the restorer’s profession: “The exhibition showed that the Hermitage is not 
only a great museum, but also a great scientific restoration institution with outstanding personnel”; 
“The diversity of chronology, geography and the types and techniques of restoration work was striking”.
Many visitors’ attention was drawn to the work of the Laboratories for Scientific Restoration of Paint-
ing: easel, tempera and mural. Most interest was aroused by Lorenzo Lotto’s Madonna delle Grazie 
(Venice, 1542), the Eleusa icon of the Mother of God and Child (mid-15th century), The Adoration of the 
Magi by Hugo van der Goes (Netherlands, 15th century) and Pool in a Harem by Jean-Léon Gérôme. 
Viewers remarked on the delicate attitude to the originals, the subtle insight into the images and the high 
quality of the restoration.
Profound interest in Rembrandt’s work was reflected in the attention concentrated on his Portrait 
of a Young Man in a Black Costume with a Lace Collar. Respondents were unanimous: “brilliantly 
executed work by the art restorers”.
Visitors were attracted by the artistic, philosophical and moral aspects of the icon of St Sergius of Ra-
donezh (Russia, 16th century). In its restoration, according to viewers, one could sense the solicitous 
attitude to the work and adherence to the traditions of icon-painting.
On the subject of the funeral masks from the Minusinsk burial ground and the Sogdian hunting scene 
(fragment of a wall painting) from Panjakent respondents wrote: “We saw how the result differs from 
the original state of the artefacts and how complicated the technique of restoring mural paintings is”.
In the work of restorers of Oriental painting visitors’ interest centred on a landscape with views of the 
city of Nagasaki by Kawahara Keiga (Japan, 1825) and a screen depicting Minamoto no Yorimitsu 
by Kano Koshun (Japan, 18th century).
Visitors highly rated objects from the Laboratories for Scientific Restoration of Sculpture and Semi-
precious Stones, Applied Art Objects, Textiles and Timepieces. As one visitor noted, “one has to give 
credit to the art of the Hermitage restorers, which in a number of cases is close to the art of the pieces’ 
creators”.

Tatiana Galich

THE PUBLIC AT THE “MANIFESTA 10” EUROPEAN BIENNIAL  
OF CONTEMPORARY ART

“Manifesta 10”, which took place at the Hermitage in the year of its 250th anniversary, was a sig-
nificant cultural event. It attracted over 700,000 visitors, making it the most popular exhibition 
of contemporary art ever held in the museum. The greatest influx of visitors was in the Winter Palace, 
though this accounted for only 52% of the total – for most people from other cities the main purpose 
was, as always, to see the museum as a whole and its permanent displays. Moreover, the vast majority 
had not known about the biennial in advance, and the ticket offices did not issue brochures with the 
“Manifesta 10” card to everyone – only to young visitors. Opinion polls indicated that it was primarily 
this section of the public (young people under 30 with varying levels of education) who showed interest 

and attention to the exhibits.
In general, viewers reacted positively to what they had seen in the 
exhibition: “it is up-to-date and interesting”, “original”, “concep-
tual”, “provocative, but fascinating”, “strange as it may seem, 
it blended into the interior”. Special mention was made of the works 
by Katharina Fritsch, Gerhard Richter, Tatzu Nishi and Lara Fa-
voretto. After seeing the display in the Winter Palace, approximate-
ly half of the young visitors intended to go on to “Manifesta 10” 
in the General Staff Building.
On the whole, young people approved of the joint showing of con-
temporary and classical art. Older visitors, whether coming across 
the biennial by accident or design, tended to take the opposite view. 
Many of them expressed their bewilderment at some of the works 
(“it’s something weird and incomprehensible”, “what is there 
to like about lumps of concrete in ancient rooms?!”, etc.).
The main programme of “Manifesta 10” in the General Staff Build-
ing was particularly popular with the public. Interest in the pres-
tigious and widely advertised biennial, featuring works by several 
dozen artists of international renown, was not confined to regular 
visitors to exhibitions of contemporary art, but also included those 
who rarely attend such events. In that venue, unlike in the Winter 
Palace, visitors were predominantly residents of St Petersburg – 
they accounted for 80% of the total in the autumn period. In sum-
mer, for the first time, there was a noticeable influx of Russian and 
foreign tourists, who accounted for more than a third of all visitors. 
As always, a high percentage of them were young people (65%), in-
cluding students. The number of visitors with an arts or humanities 
education was a record. It should also be noted that a fairly signifi-
cant section of the public (20%) consisted of artists and employees 
in the field of culture.
Although the public undoubtedly showed interest in the exhibition, 
they were not in complete agreement in their opinions and ratings – 
this is typical for displays of contemporary art. 64% of those ques-
tioned gave “Manifesta 10” a high rating, 13% gave low ratings 

and 23% expressed an ambivalent attitude. It should be stressed that no strong attacks on the museum 
were recorded.
Visitors’ reactions to what they had seen in the exhibition were rather varied, but the predominant feel-
ing was the focus on the acute problems facing Russian society today. This corresponded with the prin-
cipal concept of the curators had emphasised to the media by the exhibition’s organisers before it was 
opened. It was no coincidence that among the exhibits that produced the strongest impressions were 
Thomas Hirschhorn’s installation Abschlag (Cut), Elena Kovylina’s performance Equality and a series 
of photographs of the Maidan in Kiev by Boris Mikhailov. Viewers based their choice on the active 
civil position of the artists and the fact that the problems raised greatly concerned them. For example, 
Abschlag, for which most respondents (28%) showed a preference, was associated with the destruction 
of historic buildings in the centre of St Petersburg and Moscow, with the bombing of towns in the Don-
bass and even with the break-up of the Soviet Union.
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Other works for which visitors showed a preference were Timur Novikov’s Horizons, Erik van Lieshout’s 
The Basement, Juan Muñoz’s Waiting for Jerry and Ann Veronica Janssens’s Aquariums. It can be seen, 
therefore, that a variety of aspects attracted visitors’ attention.
Nevertheless, some viewers experienced a feeling of rejection. This related particularly to the works 
of Vladislav Mamyshev-Monroe which aroused aesthetic and moral aversion from 10% of respondents. 
An equal number were critical of Boris Mikhailov’s photo-installations on the grounds that art should 
not get involved in politics. These visitors (mainly from outside St Petersburg), who made up about 
a third of the total, regarded what they had seen in the exhibition as “an experiment on viewers”.
Even professionals expressed grievances. In particular, artists of the older generation remarked: “I ex-
pected more”, “some of the works seem superficial, the standard is variable”, “there are works that 
antagonise”. For their part, some young artists considered that “Manifesta 10” “could have been even 
more incisive”, “more radical”.
The exhibition affected people in many different ways. In some it aroused bewilderment and a desire 
to argue, but the most widespread reactions were: “it makes you think and reflect”, “inspires”, “enter-
tains”, “charges you with energy”, “provokes creativity”.
The responses of visitors demonstrated that the biennial had achieved its aim – it did not leave people 
indifferent, made them active participants in a cultural event, led to reflection and debates about the 
most pressing problems in Russian society today and about radical art itself. All this, added to the large 
number of visitors, meant that “Manifesta 10” was a great success.

Irina Bogacheva
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JJ PRESS ON EXHIBITIONS

Markus Lüpertz: Symbols and Metamorphoses

Today, when vital and narrative painting is no longer in fashion, neo-
expressionism is rarely remembered – and quite rightly so, as this 
Lüpertz exhibition shows. As banal as it may sound, time has put 
them all in their places. To be fair, however, there are two or three 
pictures in this exhibition that are worthy of attention. They were 
painted in 1969 and 1970, i.e. at the beginning of the artist’s career, 
before he became internationally known.

Andrey Fomenko, “Metamorphoses of Expressionism” 
“Art 1”, 31 March 2014

The halls with painting and graphic art, on the contrary, are tra-
ditional museum rooms par excellence. Moreover, it is Lüpertz’s 
canvases – large, bright and very rhythmical – that have turned 
the rooms in the General Staff Building into a museum for the first 
time; previously it seemed that every exhibition there was a chance 
occurrence and almost compulsory.

Kira Dolinina, “A Museum Vagrant” 
“Kommersant”, 25 February 2014

“Symbols and Metamorphoses” was a kind of forerunner of the 
“Manifesta 10” European Biennial of Contemporary Art, which 
opens in the Hermitage in June. The connoisseurs of “art not for 
all” at the opening of the exhibition recognised a genuine master be-
fore them and reverently gazed at his extravagant silhouette, which 
had something in common with his works on display.

Evgeny Khaknazarov, “The Hermitage is Showing  
‘Symbols and Metamorphoses’ by Markus Lüpertz” 

“Fontanka.ru”, 26 March 2014

This exhibition is part of the “Hermitage 20/21” project – a bold 
attempt to introduce one of the most conservative cities in Russia, 
perhaps in the world, to twentieth- and twenty-first-century art. 
The apogee of this audacious enterprise will come at the end of June, 
when the “Manifesta 10” European Biennial of Contemporary Art 
opens in St Petersburg.

Sasha Nikitina, “The ‘Symbols and Metamorphoses’  
of the Neo-expressionist Markus Lüpertz in St Petersburg” 

“Archipeople”, 27 March 2014 

Manifesta 10

In choosing the State Hermitage as its main venue, “Manifesta” has 
crossed the frontiers of Europe for the first time. At the city’s princi-
pal museum they believe it is no coincidence, since this will be a year 
of exchange of historical experience and the celebration of two anni-
versaries: the Hermitage’s 250th and the biennial’s 20th.

Marina Alexeyeva, “The ‘Manifesta 10’ Biennial of Contemporary 
Art is being Held in St Petersburg for the First Time” 

“Peterburgsky Dnevnik”, 27 June 2014 

“Manifesta” explained, related, showed, enticed and played. 
It  frightened some people off contemporary art for good, but, on 
the other hand, led others astray. It was not a great event in the city, 
but was certainly noticed.

Kira Dolinina, “250 Years in One” 
“Kommersant”, 26 December 2014

The Hermitage project is a fairly tiresome quest – a dozen works 
by  Joseph Beuys, Gerhard Richter and Maria Lassnig scattered 
among a permanent display – searching for them turns into a game 
without rules.

Tatiana Sokhareva, “Aliens in the Hermitage” 
“Gazeta.ru”, 2 July 2014

Visitors expect a breakthrough at “Manifesta”. Going from room 
to room and from floor to floor they greedily seek something that 
will not merely surprise them, but will amaze and infect them with 
a new view on life and the world. They walk along arranged “base-
ments” where the virtual Hermitage cats live, look at canvas-
es by Timur Novikov, stand in puzzlement before the photographs 
of life on the Maidan in Kiev, study a video about equal rights and 
watch films with the sarcastic Mamyshev-Monroe. They attempt 
to grasp the aesthetic photographic portraits of lonely discarded 
clothes by the German Wolfgang Tillmans – and all that certainly 
looks beautiful on the renewed walls of the General Staff Building. 
In a huge room they look for the appearance of Mickey Mouse, for 
whom there is an illuminated mouse-hole at the bottom of a wall. 
Amusing, but no more than that. They find Pavel Pepperstein from 
Moscow with his programmed painting about the self-identification 
and mutual influence of nations. They continue to scour the rooms 
in search of surprises… And as they stumble across the rooms with 
Matisse, they suddenly realise that all the best and most brilliant 
was done a hundred years or so ago. Contemporary art – at any 
rate, the examples featured in “Manifesta” in the General Staff 
Building – is something that carries an eroded message, an unde-
fined aesthetic, not providing pressure, not provoking indignation 
or rejection.

Elena Dobryakova, “Manifesta:  
We Dance on the Wreckage of our Common Civilisation” 

“OK-Inform.ru”, 10 July 2014

It is clear that the curators and artists who declined to take part 
in the biennial were right: this “Manifesta” cannot be called exper-
imental or radical, but in the course of the debates many of them 
forgot how important this event would be for non-specialist visi-
tors – such large-scale exhibitions of contemporary art have never 
previously been held in Russia.

Anna Savina, “Why Nobody  
Came to the ‘Manifesta 10’ Biennial” 

“Look at Me”, 1 July 2014

“Manifesta” in St Petersburg turned out to be an excellent inocu-
lation against snobbery. Kasper König, following the dictum “Life 
is short – art is eternal”, demonstrates that new art can and must 
be poured into a museum space.

Anna Popova, “We Managed without a Manifesto” 
“Nezavisimaya Gazeta”, 3 March 2014

König has decided to dispense with a single curator’s message – 
a comme il faut of the profession. To call in question a single pro-
nouncement as a stereotype. The exhibition in the Hermitage re-
ally has no connected theme. The works do not interact with one 
another to tell a single story – at most some of them rhyme with 
their neighbours. It is the Hermitage collection with which they 
 interact.

Anna Matveyeva, “‘Manifesta 10’  
is no Utopia, but Hope is Here” 

“ArtGid”, 30 June 2014

At the Court of the Russian Emperors. Eighteenth- to Early 
Twentieth-century Costume in the Hermitage Collection

The main subject of the exhibition is official, formal costume. 
The brilliance and luxury of the Russian Imperial Court struck con-
temporaries in the 18th and 20th centuries – to a significant extent 

on account of the apparel of the imperial family and their courtiers, 
portraits of whom can also be seen in the showcases. The silk and 
cambric ladies’ dresses embroidered with pearls and beads astound 
you by the virtuosity of their finish and the skill of the tailors: many 
of these costumes were made entirely by hand, but so skilfully that 
no stitching, tacking, fastenings or places where trims have been 
attached are visible. The splendid state of preservation of all the ex-
hibits is equally impressive. 

Natalia Shkurenok, “Costume for History” 
“OK-Inform.ru”, 20 May 2014 

The imperial spirit is very strong in the Hermitage and the formal 
rooms make an ideal backdrop for a melodramatic historical the-
atre. And here the curators have not miscalculated – the costumes 
are in the foreground, while the tableware and furniture comple-
ment them precisely and accurately. In the Armorial Hall we see 
three of Peter I’s costumes, followed by Catherine II’s uniform 
dresses, gowns that belonged to Maria Fyodorovna and Alexan-
dra Fyodorovna and a whole gallery of retainers’ and servants’ at-
tire. The display can be divided into costumes of attendants of the 
throne and retainers and, of course, the emperors and empresses 
 themselves.

Anastasia Semenova, “Imperial Fashion – an Exhibition  
of Court Costume in the Hermitage” 

“Sankt-Peterburg.ru”, 19 May 2014 
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These exhibitions are, of course, sheer pleasure for the eyes and the 
emotions, but it is the latter that clearly predominate with visitors – 
oohs and aahs about the delightful embroidery, the slimness of the 
waists, the gentleness of the lace, the petiteness of the hands and 
feet of the Russian aristocracy and the refined fantasy of the cre-
ators of various liveries are constantly heard. This is quite under-
standable – hundreds of incredibly beautiful and sumptuous items 
have been brought into the light from the museum’s stores; they fi-
nally bring visitors as close as possible to an answer to the most im-
portant question – the question that guides are asked most frequent-
ly: “How did the tsars live?”.

Kira Dolinina, “Court Form of Dress” 
“Kommersant”, 28 May 2014 

The exhibition demonstrates yet again how far removed modern do-
mestic life is from the everyday life of the Imperial Court. Many 
visitors may have been surprised, for instance, by the improbably 
long and richly decorated clothes of babes in arms, the white mourn-
ing dresses, the entirely uncustomary cut and decoration of the cos-
tumes and the strict regulation of types of attire for every situation 
in life. The favourite pastimes of the Russian aristocracy are also re-
flected in the exhibition “At the Court of the Russian Emperors”: 
theatre, music, games (charades, chess and cards) and the “imperi-
al hunt”. However, all the main exhibits are objects with a rich me-
morial history.

Timofey Tumashevich, “Images of Empire” 
“Baltinfo.ru”, 20 May 2014

Of course, for people interested in fashion this exhibition is a real 
treasure-trove. It features the whole history of world fashion in the 
last 300 years!

Olga Kosyreva, “Muffs, Mantillas and ‘Sorties du bal’:  
the Romanovs’ Wardrobe in the Hermitage” 

“Buro 24/7”, 9 October 2014

Clothes can be works of art. The best proof of this is the new Her-
mitage exhibition devoted to the costumes of the Russian Imperi-
al Court.

Vera Chereneva, “Uniform for a Monarch”  
“Rossiyskaya Gazeta”, 20 May 2014

It is the sources of this luxury that carries one away. Many of the 
exhibits are about 200 years old. Many of the ladies’ dresses are 
by Charles Worth, the master who dressed members of all the rul-
ing monarchies of Europe in the 19th and early 20th centuries. 
There are costumes and entire wardrobes from the times of Pe-
ter the Great to the last Russian Emperor Nicholas II. The dresses 
from famous historical balls are impressive by their filigree quali-
ty – it is an authentic history of fashion and style in all its grandeur 
and tragedy.

Natalia Arifmetikova, “The Religion of Luxury” 
“Modnye Idei”, 31 October 2014

Gifts from East and West to the Imperial Court  
over 300 Years

In designing the exhibition the organisers have chosen items that 
most vividly demonstrate the art of the donor countries and are of 
undoubted artistic value. However, the central theme of the exhibi-

tion is not the artistic aspect, but the imperishable role of culture 
in the etiquette of international contacts.

Svetlana Rukhlya, “Gifts with a Purpose” 
“Novye Izvestia”, 19 January 2015

Conservation in the Hermitage.  
Through the Prism of Time

At first glance, the principal characters in this new Hermitage ex-
hibition are artefacts and works of art from various historical ages, 
but that is not the whole story: it is unlikely that the public would 
ever have seen these masterpieces had it not been for the restorers. 
This is why the exhibition’s organisers have highlighted the pains-
taking work of specialists who year after year preserve and revive 
objects in the museum’s collections.

Inga Bugulova, “The Hermitage Shows Restored Masterpieces” 
“Rossiyskaya Gazeta”, 28 October 2014

Francis Bacon and the Art of the Past

As you sink into contemplation of the curves and interpretations 
of the artist’s human figures, quaintly deformed or fragmented 
as though turned inside out and oozing life, your sight loses its usu-
al practical sharpness, ceasing to serve as an intermediary between 
the viewer and the viewed – the artistic sensation invades the con-
sciousness directly.

Mikhail Tararuyev, “Overcoming Fear” 
“Lenta.ru”, 4 February 2015

The display is structured entirely on the comparison principle. Ba-
con’s works complement items from the Hermitage collection – 
from Egyptian art and sculpture to paintings by Velázquez, Rem-
brandt, Matisse and Van Gogh. We can therefore see a direct 
dialogue between the past and present – how the artist borrows 
the experience of his predecessors and makes them work in a new 
way. Van Gogh’s paintings sit side by side with Bacon’s portraits 
of him, and sculpture with his figurative painting. The analogy be-
tween Alonzo Cano’s Crucifixion and Bacon’s own interpretation 
is very effective.

Alexandra Shargorodskaya, “Bacon’s Studio” 
“Ekho Moskvy”, 13 February 2015

A few years ago one of Bacon’s triptychs was shown in the Her-
mitage, but on that occasion the artist received a cool reception. 
It has now been decided to alter the presentation: Bacon’s works 
are arranged together with his sources of inspiration – the paintings 
to which the artist’s themes refer.

Inga Bugulova, “The Hermitage has Shown  
What Inspired Francis Bacon” 

“Rossiyskaya Gazeta”, 6 December 2014 

The exhibition “Francis Bacon and the Art of the Past” is one of the 
most important events in the Hermitage’s jubilee year and an im-
pressive gift for its 250th anniversary – and not only because the 
General Staff Building is hosting the art of the twentieth-century 
classic and most expensive contemporary artist. It is not the first 

time Bacon’s work has been shown in Russia – Three Studies for the 
Crucifixion were displayed at the Hermitage in 1998 and a decade 
earlier there had been a major retrospective of his work at the Cen-
tral House of Artists. More importantly, the concept of the exhibi-
tion – a comparison of the contemporary artist’s works with their 
sources in classical art – once again confirms the well-known idea 
of the relationship between classic and contemporary, expressed 
by Mikhail Piotrovsky in the phrase “The Hermitage has always 
shown contemporary art”.

Pavel Gerasimenko, “The Hermitage  
has Shown Francis Bacon” 

“Vedomosti”, 10 December 2014 

Exhibitions in the “modernist artist and old masters” genre have 
long been commonplace, but it still seems that forcing Francis Ba-
con clumsily into a cupboard with the general history of art is not 
in pursuit of museum fashion. In a protective casing of classical art 
Bacon looks completely inoffensive – there are no allusions to the 
dangerous details of his life and work in the verbose but quite unin-
formative explications that preceded the exhibition.

Anna Tolstova, “A Man in a Museum Case” 
“Kommersant”, 17 December 2014

New Acquisitions. 1997–2014

The Hermitage is staging an exhibition entitled “New Acquisitions. 
1997–2014” at its “Staraya Derevnya” Restoration, Conservation 
and Storage Centre. It is not the most elegant title for the opening 
of a new exhibition space in the year of the museum’s jubilee, but 
it concentrates the attention on what is most important: the period 
of time and the scale of the acquisitions.

Ludmila Leusskaya, “The Renewal of Staraya Derevnya” 
“Sankt-Peterburgskie Vedomosti”, 23 September 2014

 The History of the Hermitage Reflected in its Showcases

The first exhibition in this space is entitled “The History of the Her-
mitage Reflected in its Showcases”. The idea was suggested by the 
Dutch architect Rem Koolhaas. One of the exhibition’s principal 
themes is the museum space as an artistic and historical phenome-
non. Any visitor to the Hermitage is in thrall not only to the exhibits 
but also to the environment surrounding them.

Anna Sukhodoyeva, “The Hermitage is Opening  
a Secret Room for Visitors” 

“Komsomolskaya Pravda”, 5 December 2014

Unfading Colours. A Roman Mosaic from Lod, Israel

The Hermitage is staging an exhibition entitled “Unfading Colours. 
A Roman Mosaic from Lod, Israel”, the piece’s final stop on an al-
most five-year tour of Europe and America. This unique mosaic 
panel was discovered eighteen years ago during excavations in the 
Promised Land.

“A Mosaic Panel from the Holy Land is  
on Display in the Hermitage” 

“Cultural News”, “Kultura” TV channel, 22 December 2014 

A Masterpiece from the British Museum

As a gift to the Hermitage on its 250th anniversary the Brit-
ish  Museum has loaned a sculpture of the Greek river god Ilissos, 
part of the Elgin Marbles, for a temporary exhibition. The gift was 
 impossible to refuse, as this is the first time that this statue or any 
other objects from Lord Elgin’s collection have left the confines 
of the British Museum.

“The British Museum has Given the Hermitage  
a 250th Birthday Present” 

“Business FM”, 10 December 2014

Her Imperial Majesty’s Hermitage

This project, conceived by Hermitage curator Mikhail Dedinkin, was 
prepared in just one year – a very short time for an exhibition with 
a huge number of items from various departments of the museum: 
paintings, drawings, engravings, books, Oriental pieces, rarities and 
a “collection of naturalia”. Most of the objects acquired by Cathe-
rine II for her Hermitage are still in the museum. The result is a very 
cosy, homelike exhibition where furniture, books, mirrors and cam-
eos form installations of palace studies, while the pictures are hung 
at eye level.

Pavel Gerasimenko. “Her Imperial Majesty’s Hermitage” 
“The Art Newspaper Russia”, 9 December 2014

The exhibition’s organisers have attempted to recreate the structure 
and characteristics typical of a display in Catherine’s time – for ex-
ample, walls “thickly” covered with pictures.

Svetlana Rukhlya, “According to Her Taste and Outline” 
“Novye Izvestia”, 10 December 2014

The main exhibition to mark the Hermitage’s 250th anniversary 
takes visitors back to the time of its founder Catherine II. They can 
stroll through Catherine the Great’s picture gallery, visit drawings 
and prints cabinets and the empress’s library, see her collections 
of naturalia, rarities and Oriental pieces – in short, all the art from 
Catherine II’s time.

“Peter Online”,  
8 December 2014
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In 2014, the Department of Scientific Restoration 
and Conservation restored a total of 3,839 cultural 
and artistic monuments

Including:
Paintings 281
Sculptures 21
Graphic art works 277
Rare books 7
Documents 51
Objects of applied art 612
Numismatic objects 450
Archaeological artefacts 1,702
Weapons 179
Other items 259

RESTORATION AND CONSERVATION

LABORATORY FOR SCIENTIFIC RESTORATION 
OF EASEL PAINTING

Head of Laboratory: Victor Korobov

TITIAN (TIZIANO VECELLIO) (1488/1490–1576)  
MADONNA AND CHILD WITH ST MARY MAGDALENE 

Oil on canvas. 97.5 × 82.0 cm
Inv. No. ГЭ-118

Restored by Sergey Kiselev
Curator: Irina Artemieva

In 1850, the Imperial Hermitage acquired 106 paintings by Re-
naissance artists, including works by Tiziano Vecellio from various 
periods of his life. Logic and the artist’s painting style, as well as 
the results of research, enable us to date Madonna and Child with 
St Mary Magdalene to the second half of the 16th century: it was 
painted no earlier than 1565.
Modern restoration involves a range of examinations, including 
 X-rays, infrared and ultraviolet imaging and a visual study with the 
use of modern microscopes. The artist’s drawing on the Madonna’s 
cloak is visible under infrared light. The X-ray, the most informative 
part of the examination, gives us an idea of the alterations in shape 
introduced by the artist in the white lead underpainting. Alterations 
made with white lead to Mary Magdalene’s head and the position 
of the Madonna’s nose, hair and mantle are clearly visible in the un-
derpainting. In the artist’s original white lead drawing the infant’s 
whole body was wrapped in swaddling clothes, but these were later 
covered by subsequent layers of paint. The Madonna’s hand holding 
the infant Christ is of interest: its position also underwent altera-
tions in the process of the painting. Several lines of drawing are vis-
ible on Mary Magdalene’s neck – evidence of the artist’s search for 
the optimal shape.
Condition of preservation before restoration: there are three inven-
tory numbers on the back of the canvas, one of which indicates that 
the painting belonged to the Barbarigo collection. The stretcher 
with a crosspiece that has complex joints at the corners is typical 
of the mid-19th century. The original canvas is of medium-grained 
woven linen and a thin grey-ochre primer completely covers the 
structure of the canvas. The painting is lined with a small-grained 
woven linen canvas. In the course of lining the left and right edges 
of the canvas were revealed, as indicated by the nail-holes. Retouch-
es are visible over the whole surface of the painting; they were made 
at different times and have changed in tone and colour. The most 
significant of them are on the Madonna’s blue cloak in the lower 
part of the painting. Extensive areas where the paint layer has been 
worn down to the primer can be seen on the left of the background 
above Mary Magdalene’s head, partially overpainted in toning that 
has darkened. Retouches can also be seen on the whole of the right 
edge and less significant ones around the perimeter. The ultravio-
let image gives an idea of the existence and dimension of the over-
painting. Minor corrections are visible all over the surface in the 
contours of the figures and other details – for example, in the head 
and hands of the infant. The whole surface is covered with layers 
of varnish discoloured to white which distort the colour range of the 
painting.
After the painting had been examined and photographed, the paint 
layer and primer were reinforced over its whole surface. Surface 
dirt was removed and the film of old varnish was restored using 

the  Pettenkofer-Rakitin method. Exploratory examinations were 
then carried out in three different parts of the painting to devise 
a  methodology and determine the condition of the paint layer. 
The  yellow varnish was thinned layer by layer and the later over-
painting was removed using a compound of turpentine and spirit 
in varying proportions with the aid of ultraviolet light. The remains 
were removed by steams of ethyl spirit and a Pettenkofer box under 
a microscope.
When this process had been completed, restoring primer was ap-
plied to the parts of the painting that had been lost. The discoloured 
layers of varnish on the Madonna’s blue cloak presented difficulties: 
an emulsion with sulphoxide was applied to these sections. The com-
plex structure of the oil painting required a delicate approach to the 
cleaning of the canvas layer by layer.
The painting was glazed with mastic varnish and the places where 
the paint layer had been lost and worn away were toned. The ton-
ing was carried out with the use of oil paints (including a pigment 
of natural ultramarine) after first pressing back the binding varnish. 
On completion of the restoration the painting was returned to the 
Titian Room in the museum’s permanent display.

REMBRANDT HARMENSZ VAN RIJN (1606–1669)  
PORTRAIT OF A YOUNG MAN IN A BLACK SUIT WITH A LACE COLLAR

1634 
Oil on board (parquet). 71 × 53 cm (oval)
Inv. No. ГЭ-725

Restored by Victor Korobov
Curator: Irina Sokolova

The portrait was acquired by the Hermitage in 1829 from the collec-
tion of the Duchess of Saint-Leu, having previously been in Empress 
Josephine’s collection at the chateau of Malmaison near Paris. 
It  forms a pair with the portrait of an unknown woman currently 
in the Scottish National Gallery in Edinburgh.
The result of the procedures undertaken shows that the carefully 
considered decision of the restoration commission relating to the 
treatment of the painting was correct. Despite the thick, badly yel-
lowed but evenly spread layer of varnish, the painting looked quite 
satisfactory. Only in the course of the gradual thinning of the var-
nish was it discovered that the varnish and numerous retouches and 
overpaintings from different times had distorted the original paint-
ing. The hair had been almost entirely overpainted to imitate a very 
wavy hairstyle and the contour of the left shoulder had been delib-
erately “corrected” so that it was slightly yet emphatically raised. 
As a result of this the man’s head appeared unnaturally turned to the 
left in relation to the rest of his body. The alterations to the mous-
tache gave grounds to believe that the portrait had been restored 
on at least two occasions, substantially distorting not only the co-
lour but also the unique style of the original painting. The portrait 
became much brighter when it had been cleaned. The lace collar, 
which had looked yellow-grey and amorphous on account of the pig-
mented varnish, became white after restoration, striking one by the 
virtuoso rendering of the delicate lace with brushstrokes. The hair 
looked substantially more silky, soft and airy. Such characteristic 
details as the short and slightly curly hair over the forehead be-
came visible from under the man’s hat. The  intentionally dark long 

Titian. Madonna and Child with St Mary Magdalene.  
Before restoration

Titian. Madonna and Child with St Mary Magdalene.  
After restoration
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 moustache became significantly lighter after the removal of the up-
per layer and the thinning of the lower layer. The man appeared 
substantially “younger” and the painting began to live up to its 
name: Portrait of a Young Man...with a Lace Collar. The previously 
hidden light and shade in the black cloak became visible. The back-
ground became typically Rembrandtesque, painted in two stages: 
a thick, lighter silvery shade, on top of which another translucent 
layer, somewhat darker than the first, was “lightly” applied. Dur-
ing the thinning of the varnish and the removal of the overpaint-
ing in the background the artist’s corrections to the contour of the 
black hat became visible, and several round dark stains no larger 
than 6 mm in diameter could be seen through the paint in the lower 
layers of the underpainting. To all appearances these are splashes 
of black paint left by the brush or traces of the maulstick when 
alterations were made to the contour of the hat. The well-preserved 
signature of the artist and the date are in the layer of paint beneath 
the varnish, with the characteristic thickening of paint at the begin-
ning and periodic reduction in texture as the brush runs out of paint 
at the end.
After restoration the texture of the board became more sharply de-
fined, especially in the places that had been cleared of retouching, 
and the painting’s splendid state of preservation became apparent, 
with virtually no craquelure. 
The painting was examined under a stereomicroscope and under 
infrared light, and an X-ray and visible luminescent imaging was 
carried out. The composition of the varnish was subjected to chro-

matographic and mass spectrometric analysis. The paint layer and 
prime coat were reinforced over the whole surface, surface dirt was 
removed and the varnish restored. A sample of varnish was taken 
from a section specified by the restoration commission. The layer 
of varnish was thinned and evened out over the whole surface. Dur-
ing the exploration of the original painting the interventions in the 
varnish layer were examined with the aid of a scanning electronic 
microscope and an X-ray-fluorescent analysis of the pigments was 
carried out. The traces of later restorations that had distorted the 
original painting were removed. Restoration primer was applied and 
the varnish restored again. The painting was covered with new var-
nish and the places where the painting had been lost were filled in.
The most acute matter facing the restorers was the removal of later 
retouches from the original layer of varnish. The problem related 
to the legitimacy of the removal of the moustache on the portrait. 
Following a comparative analysis of samples from the surface paint 
layers on the hair and moustache, it was established that the com-
ponents of the binder and the pigments and their quantitative com-
position were similar. A further infrared image showed that there 
was retouching above the original varnish on the upper lip, and 
an analysis of the X-ray established that the moustache was a later 
addition. From an artistic point of view it would have been more 
logical to remove this retouching as a distortion of the artist’s origi-
nal idea, but here there is a conflict with the historical aspect of the 
matter, since in recent years the portrait of the young man has been 
known to  feature a moustache. It is quite clear that the depiction 

of the moustache on top of the yellowed layer of varnish could not 
be left as it was, but to remove this detail entirely would have been 
an unforgivable mistake from a historical point of view. A compro-
mise was found: the moustache was delicately thinned in such a way 
that it was not out of harmony with the general colour and tonal 
structure of the original painting.

VIGILIUS ERIKSEN (1722–1781)  
PORTRAIT OF CATHERINE II ON HORSEBACK

Oil on canvas. 385 × 356 cm
Inv. No. ГЭ-4734

Restored by S. Bogdanov, I. Brovkin, P. Davydov, V. Korobov, 
M. Lapshin, A. Nikolsky, A. Tsvetkov
Curator: Elizaveta Renne

This portrait of Catherine II is the principal of three large-scale 
portraits by Vigilius Eriksen (the others are of Grigory and Alexey 
Orlov). In 2012, the painting was removed from the roller on which 
it had been kept for over seventy years; it was in need of a full range 
of restoration and conservation measures.
State of preservation before restoration: the primer was original, 
thin and brown in colour, the binding with the base was unsatisfac-
tory. The painting was in oils and multilayered, textured in places. 
The oil underpainting was easily visible in the places where the paint 
layer had crumbled. The paint layer was hard and fragile, and the 
binding between the primer, the underpainting and the upper lay-
ers of painting was unsatisfactory. The paint layer had a great deal 
of damage in the form of crumbling down to the base and under-
painting of varying size and configuration. The largest amount 
of losses was in the centre of the portrait down to the underpainting 
and around the perimeter down to the primer and the base. The paint 
layer had blistered, leading to the threat of crumbling around the edg-
es of the lost elements. The craquelure was of various types – reticu-
lar and radial, dense to sparse. In places there were cracks in the 
oil in the form of a net and a linear tendency. There were numer-
ous small areas where the paint had crumbled and damage around 
the perimeter caused by placing the portrait on a stretcher that was 
smaller than the painting itself. Flattening of the textural brush-
strokes was observed in places. There were numerous deep scratch-
es down to the base with losses of the paint layer, mainly around 
the edges of the portrait.
In the course of its life the painting had been subjected to at least 
three major restorations which had substantially distorted the origi-
nal colouring and style. Before restoration the portrait had been con-
sidered to be a copy by the artist. The process made it possible to con-
firm that this was the original version painted by Vigilius Eriksen. 
Changes made by the artist were revealed in the drawing of the three-
cornered hat and the blue sash, the crupper and tail of the horse.
Following restoration the painting was once again in display con-
dition. It had become lighter, with greater contrasts and intensity 
of colour. The principal defects of the surface of the varnish – the yel-
lowed areas of retouching and the general discolouration – had been 
eliminated and the overpainting and mastic varnishing dating from 
various times had been removed. The losses in the original painting 
had been filled in. The portrait was covered with a thin layer of mas-
tic varnish.
 

Rembrandt Harmensz van Rijn. Portrait of a Young Man in a Black Suit 
with a Lace Collar. Before restoration 

Rembrandt Harmensz van Rijn. Portrait of a Young Man in a Black Suit 
with a Lace Collar. After restoration 

Vigilius Eriksen. Portrait of Catherine II on Horseback.  
Before restoration

Vigilius Eriksen. Portrait of Catherine II on Horseback.  
After restoration



104 105

RESTORATION AND CONSERVATIONRESTORATION AND CONSERVATION

LABORATORY FOR SCIENTIFIC RESTORATION 
OF ORIENTAL PAINTING

Head of Laboratory: Elena Shishkova

PAINTINGS FROM A SERIES OF ILLUSTRATIONS TO ROMANCE 
OF THE THREE KINGDOMS BY LUO GUANZHONG

UNKNOWN ARTIST 
DEPICTION OF A SCENE FROM COURT LIFE

UNKNOWN ARTIST 
BATTLE THEME

China. 18th century
Mineral paints. 44 × 43.5 cm (each)
Inv. Nos. ID 24617 a–b

Restored by Anastasia Gorodishenina, Anna Divletkildeyeva, 
Elena Shishkova
Curator: Nikolay Pchelin

The restoration of these two Chinese paintings was the practical 
result of a placement undertaken by the Head of the Laboratory 
Elena Shishkova and artist-restorer Anna Divletkildeyeva at the 
B.Y.  Lam Painting and Calligraphy Mounting Research Room 
at Shanghai Museum in 2011 and 2013. The knowledge and prac-
tical skills gained in Shanghai made it possible to complete this 
difficult work.
The paintings are two of a series of illustrations to Luo Guanzhong’s 
Romance of the Three Kingdoms (first published in 1494) – a liter-
ary reworking of chronicles describing the struggle for power, wars 
and diplomatic intrigues in the final years of the Later Han dynasty 
(25–220 AD) and the period of the Three Kingdoms (220–280). 
It  was one of the first Chinese novels to be translated in Europe. 
The illustrations are among the best examples of eighteenth-century 
Chinese painting of this type. They were painted using mineral pig-
ments and gold on high-quality multilayered Chinese paper.
The paintings were brought to the laboratory on rolls and were so 
badly deformed that it was impossible to photograph them without 
placing heavy objects on the corners. The paper was dry and hard. 
In order to carry out a visual examination and subsequent restora-
tion work it was first necessary to make the base flexible. For this 
purpose the paintings were delicately moistened by a remote method 
with Gore-Tex, then placed under weights to flatten them out. Sub-
sequent examinations of the paint layer under a Leica microscope 
showed that mineral paints of very high quality had been used – 
bright, with delicately drawn gold elements.
The paintings had similar damage and were very dusty and dirty 
on both sides. On the obverse side numerous traces of the activity 
of insects could be seen, as well as stains and drip marks of vari-
ous origins. Small tears and punctures had formed around the 
edges and the paper’s layers had come apart, particularly at the 
corners and where the tears had occurred. The most serious dam-
age was in the top left quarter of the painting featuring the battle 
theme, where there were two large tears and a large Indian ink 
blot. The substantial deformation of the illustrations had also led 
to hard cracks and separation of the paper layers. There were worn 
areas, losses of the paint layer and scratches on the surface of the 
painting. The reverse side was grey with dust that had ingrained 
into the paper’s structure. Pigmented spots of a brown colour were 

visible over the whole surface, as well as drip marks and stains 
of blue aniline dye.
This was the first time in the history of the Laboratory for Scien-
tific Restoration of Oriental Painting that Chinese paintings had 
been restored using traditional Chinese technology and materials. 
The range of restoration measures was carried out in strict sequence 
in accordance with the Chinese method of mounting paintings in the 
form of a picture. First surface dirt was cleaned from the illustra-
tions and the staining was reduced. Then a general reinforcement 
of the paint layer was carried out – this was a very important stage 
in the process as it prevented the paint layer being damaged during 
subsequent moistening and lining.
The next step was to separate the layers and remove the old lining 
with the aid of a bamboo palette-knife. Then the tears and punctures 
were glued and the losses in the base were filled in. Finally narrow 
paper margins were glued along the edges to even up the paintings 
and for the later attachment of the mounting. The paintings were 
then mounted and lined with new Chinese paper. Specially prepared 
silk was used for the mounting, lined with paper and toned. After 
mounting and lining the illustration was flattened on a layer of Chi-
nese paper and the cracks smoothed out. When it was dry, specially 
prepared strips of coloured silk were glued around the perimeter 
of the silk frame to protect the edges from damage, then the final 
lining was carried out. 
Following each stage of the lining the illustration was flattened on 
a special wooden board. The next stage of the restoration was toning 
the losses and worn places in the paint layer and gilding. The paints 
for the toning were made from mineral pigments by the restorers 
themselves.
The final stage of the restoration was the return of a paper label with 
an inscription in Indian ink and a printed text to the reverse side of 
the painting of the scene from court life; the label had been removed 
in advance and restored separately.
As a result of the restoration process the paintings took on the inte-
gral, complete appearance that is traditional for Chinese painting.

Unknown artist. Depiction of a Scene from Court Life.  
Before restoration

Unknown artist. Depiction of a Scene from Court Life.  
After restoration

Unknown artist. Battle Theme. Before restoration

Unknown artist. Battle Theme. After restoration Process of reinforcing the paint layer.  
Artist-restorers Elena Shishkova and Anna Divletkildeyeva
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THANGKA GO LOTSAWA

Central Tibet. Early 18th century. “New Menri” style
Distemper on canvas. 67 × 40 cm
Inv. No. KO-977

Restored by Anastasia Gorodishenina, E. Zlobin
Curator: Yulia Elikhina

The thangka was submitted for restoration by the Oriental Depart-
ment in 2013; it portrays Gos Lo-tsa-ba (Tibetan “rta-nag ‘gos-lo”), 
the fifth in the lineage of incarnations of the Panchen Lama, a fol-
lower of Atisa (982–1054) and author of the famous Blue Annals 
history of Tibet.
The thangka had altered considerably during its years of existence 
and practical use. The fabric of the mounting had shrunk, causing 
serious deformation to the canvas that was tightly stitched around 
the edges of the mounting. The painting was very dirty and dusty. 
There were stains of varying origins, traces of insects and water 
stains with contrasting aureoles over the whole surface. This leak-
age had resulted in the partial erosion of the paint layer and  primer. 

The  frequent rolling of the thangka and its deformation had led to the 
formation of numerous horizontal and vertical cracks. The canvas 
had become decrepit, brittle and rigid. The base in the lower part 
had been lost, together with a fragment of the painting, and had been 
patched by a piece of paper glued on to the reverse side. The mount-
ing was in a parlous condition: the silk fibres were so  fragile and 
dilapidated that they had a tendency to split and crumble into little 
pieces. The reverse side of the mounting, made of canvas, had been 
badly eaten away by insects and had numerous losses.
The first stage of the restoration was to remove the canvas with the 
picture from the mounting (the mounting was restored in the Labo-
ratory for Scientific Restoration of Textiles).
The painting itself required a great deal of painstaking work. After 
light cleaning with a soft brush the contrasting contours of the drips 
and stains were reduced in places. The most difficult section was 
the lower part of the painting where manuscript books are depicted. 
The contrasting contour of a water stain had thoroughly penetrated 
into the white pigment. It was necessary to weaken the edges of the 
stain’s contour evenly several times by means of “tamponage”. 

After all the dirt had been removed and the contours weakened, the 
next stage was to reinforce the paint layer and the hard cracks with 
a gelatine solution. This was done initially along the edges of  the 
cracks, then over the whole surface of the paint layer using an ul-
trasound steam generator. Each procedure subsequently required 
the pressing and flattening of the treated section. In this way the 
paint layer was reinforced step by step and the overall deformation 
and the unevenness on the cracks were eliminated.
At the restoration council a decision was taken to replace the paper 
patch with an identical inset in the base of the fine-grained canvas.
Subsequently new primer was applied to the sections where 
the paint and primer had been lost. Then came the most lengthy 
and labour-intensive process – the toning of the numerous worn 
areas and places where the paint layer had been lost. The diffi-
culty of  this procedure was that it was necessary to fill in these 
areas, to neutralise the washed-out outlines of the water stain and 
to restore the image’s integral appearance. The toning was carried 
out in several stages, layer by layer, using the pointelle technique. 
The primer and distemper were made by the restorers using tradi-
tional methods.
The extensive and painstaking work to restore the thangka enabled 
the base to be reinforced and the coherence of the image restored, 
making it more accessible to visitors to the museum and admirers 
of Buddhist painting.

LABORATORY FOR SCIENTIFIC RESTORATION 
OF GRAPHIC WORKS

Head of Laboratory: Tatiana Sabianina

UNKNOWN ARTIST 
GROUP DYNASTIC PORTRAIT OF SWEDISH RULERS

Sweden. Late 1750s – early 1760s
Miniatures: gouache on parchment; passe-partout:  
oil on paper mounted on board
49.8 × 41.2 cm
Inv. Nos. ОРм-368, 608–620

Restored by Elena Tatarnikova
Curator: E. Abramova

This group dynastic portrait of Swedish rulers was sent for resto-
ration by the Department of Western European Fine Arts as part 
of  its preparations for the exhibition “Gifts from East and West 
to the Imperial Court over 300 Years”. The portrait consists of four-
teen separate miniatures, all glued to a wooden base and enclosed 
in a decorative mounting. The mounting is made of thick cardboard 
with carved oval apertures for the miniatures. The top layer of the 
cardboard is painted with oils under varnish. The cut-out apertures 
are surrounded by a gilded floral ornament.
In the documentation accompanying the request for restoration 
it  was stated that the miniatures were drawn on paper, but a de-
tailed study revealed that they are in fact depicted on parchment. 

Thangka Go Lotsawa. After restorationThangka Go Lotsawa. Before restoration

Moistening process. Artist-restorer E. Zlobin

Puttying process. Artist-restorer Anastasia Gorodishenina

Unknown artist. Group Dynastic Portrait of Swedish Rulers. General view 
(without mounting). Before restoration
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The  miniatures had not been kept under glass and there was surface 
soiling on all of them. They were stuck firmly to a composite wooden 
board with animal glue. The paint layer had varying degrees of dam-
age, mainly crumbling, chalking and dotted losses. The miniatures 
whose paint layers had been subject to most damage were the Por-
trait of Queen Christina and the Portrait of King Charles XII (1762). 
On one of the miniatures there were netted craquelure with raised 
edges, chalking and losses of up to 0.4 × 0.3 cm over the whole sur-
face, particularly in the brown background. The Portrait of an Un-
known Member of the Swedish Royal House and the Portrait of King 
Gustav Adolf (1762) were the most extensively damaged, with tears 
in the parchment.
The miniatures in the left half of the base were glued to the wood 
at the junction of the vertical boards. A crevice of 0.5 cm had formed 
between the boards under the miniatures. Instability of  tempera-
ture and humidity conditions had led to the shifting of the vertical 
boards: they had dried up and moved apart, leading in turn to tears 
in the thin parchment. Half of one of the miniatures had a vertical 
tear and had partly come apart from the wooden base, while an-
other had damage to the parchment and significant chalking of the 
paint layer. The miniature at the junction of the wooden boards 
(a crevice of 0.1 cm) had a figured tear whose edges did not close. 
The miniature beneath the crevice was not torn, but the parchment 
had stretched, as evidenced by a vertical strip of damage to the 
paint layer.
The central miniature – Portrait of King Adolf Frederick (second half 
of the 18th century; 11 × 10 cm) – consisted of two parts. In the 
top right quarter there was an inset of parchment (8 × 4 cm) which 
was on the junction with the vertical boards and had a vertical tear 
of 5.3 cm. Under a magnifying-glass with quintuple magnification 
overpaintings could be seen on the clothing; in those places the paint 
layer had weakened, had a crumbly structure after losing its bind-
ing and had flaked off in the numerous spots where the paint had 
powdered.
In the process of restoration the decorative mounting was removed 
from the wooden base and the surface dirt cleaned off with a soft 
brush. The paint layer on all the miniatures was reinforced with 
gelatine glue: on account of the varying degrees of damage this 
reinforcement was carried out once or several times, the sections 
with craquelure and chalking were treated many times and the 
glue applied in accordance with the saturation of the surface, not 
allowing it to shine. Because of the small craquelure with raised 
edges the work on some of the miniatures was carried out with 
a magnifying-glass with quintuple magnification. In this way the 
adhesion between the parchment base and the paint layer was 
 restored. 
After the reinforcement of the paint layer the vertical tear in the 
parchment that passed through the whole miniature was repaired. 
For this purpose the miniature was removed from the wooden base 
with the aid of a steam humidifier and a bamboo palette-knife, the 
tears were glued from the reverse side with glue based on vegeta-
ble starch and reinforced with strips of Japanese paper. To make 
it more stable and to ensure that the edges of the parchment did 
not come apart it was lined with Japanese paper with glue based 
on vegetable starch. These preventive measures were taken in case 
the wooden boards of the base shifted as a result of a fall in tem-
perature. When the restoration was complete the miniature was 
adhered to its old base. The crevice between the boards was tightly 
filled in to avoid the parchment becoming deformed. The losses  

in the paint layer were toned with gouache and “Saint Petersburg” 
watercolours.
Surface dirt was removed from the decorative mounting. In order 
that the paint layer on the miniatures did not come into contact with 
the mounting acid-free cardboard padding was glued around the 
carved oval apertures from the reverse side.

OTTAVIO LEONI (LIONI)  
PORTRAIT OF A YOUNG WOMAN

Italy
Oil on silk. 27 × 21.5 cm (total); 18 × 13.3 cm
Inv. No. ОРм-1264

Restored by Elena Rudakas
Curator: E. Abramova

The miniature, which was sent for restoration in 2013, was mount-
ed under glass with brown leather margins around the perimeter. 
The unique feature of the work is that it was painted on a silk base, 
a rare phenomenon for miniatures, in tempera with a thickly applied 
layer of paint. The miniature was attached to a backing of multilay-
ered cardboard. The backing was upholstered in a silk fabric that 
was of a much lighter colour than the silk base of the miniature. 
There was a large stain in the bottom left of the picture and the back-
ing, probably caused by damp. The stain, which was of a complex 
shape with a brown aureole, had encroached on the portrait, making 
the minor details on the clothing difficult to discern. The paint layer 
on the face (cheeks) had abrasions with partial loss of media. Accu-
mulations of small black spots could be seen on the top and bottom 
of the portrait. The silk base of the miniature had deformations in the 
form of blisters with whitish stains, particularly numerous in the top 
right of the portrait.
In accordance with the task set by the restoration commission it was 
decided to dismantle the piece, remove the miniature from its back-
ing, detach the silk from it and dilute the stains; to clear the card-
board base of the backing of surface dirt; after the restoration – 
to replace the original silk on the cardboard backing and mount the 
miniature on the backing in its former position.
The miniature was removed from the backing. The silk base was 
washed with warm distilled water without touching the portrait, 
then the stains on the background and the aureole were treated lo-
cally with chemicals. These operations were carried out on a BEL-
LO vacuum table. The dilution of the stains on the silk base was 
a lengthy and labour-intensive process. The stains caused by leaks on 
the background and the brown aureole on the portrait were treated 
many times with a low concentration of a water solution of Chlo-
ramine B applied with a thin brush. The local chemical treatment 
of the stains was alternated with the washing of the sections treated 
with chloramine with warm water and drying them. This process 
was renewed after a short time and repeated at intervals until the 
optimal result had been achieved. The stain on the silk base was 
substantially diluted, as was the brown aureole. The faint depiction 
of  glazed minor details of clothing on the blue background in the 
lower part of the portrait became more noticeable.
The miniature was lined with a sheet of thin Japanese paper and 
gently flattened. In the final stage of the work the abrasions and 
small losses in the paint layer on the face were toned in watercolour 

Unknown artist. Group Dynastic Portrait of Swedish Rulers.  
Before restoration

Unknown artist. Group Dynastic Portrait of Swedish Rulers.  
After restoration

Central miniature Portrait of King Adolf Friedrich of Sweden.  
Before restoration

Central miniature Portrait of King Adolf Friedrich of Sweden.  
After restoration
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with the addition of polyvinyl acetate emulsion using a thin brush 
under a magnifying-glass. When the accumulations of small black 
spots on the forehead and the lower part of the face were carefully 
examined under a magnifying-glass, it became obvious that these 
spots were places missed by the artist at junctions in the woven 
thread. These sections of the surface were not toned.
On the vacuum table the silk fabric from the backing was washed 
thoroughly, the edges were smoothed out, the staining was substan-
tially reduced and the fabric flattened. Before stretching the silk 
fabric on to the cardboard new edges were placed beneath the dilap-
idated edges of the silk using glue based on wheat starch. The thick 
cardboard backing was cleared of dust and surface dirt, the stain di-
luted and the cardboard flattened. The miniature was then attached 
to the silk surface of the backing.
The miniature with its backing is currently kept in a passe-partout 
of museum cardboard.

FRANCESCO PRIMATICCIO (1505–1570)  
DIANA RESTING

Italy
Quill pen with brown tone, whitewash. 16.5 × 29 cm
Inv. No. OP-5161

Restored by Elena Rudakas
Curator: Irina Grigoryeva

This drawing is one of a collection that belonged to Count Karl Co-
benzl. It is on toned paper and drawn in brown tone, quill pen and 
brush with the use of whitewash. The surface is ruled into squares 
with black chalk and the contour of the depiction is outlined with 
a needle. The drawing is glued to the collector’s blue cardboard. 
It  was submitted for restoration in autumn 2013 in preparation 
for an exhibition.
The first visual examination noted a darkening of the paper base 
to  a dark brown shade. At the edges of the margins was old dirt 
that had ingrained into the paper and glue stains, and there were 
small creases and wrinkles at the corners. On the whole, however, 
the  drawing’s state of preservation was pronounced satisfactory. 
There were reservations concerning the condition of the collector’s 
blue cardboard on the back of the drawing: numerous deep tears 
in the upper layers of the cardboard could be seen over the whole 
surface. There were remains of paper stickers dating from various 
times at the corners. Numerous deformations in the form of relief 
creases had formed under the influence of the thick old glues.
The programme of essential measures adopted by the restoration 
commission was more of a conservation character. It was neces-
sary to remove the vestiges of the paper stickers layer by layer then 
clean the old glues off the cardboard, smooth out the deformations 
at the corners, repair the tears in the surface layer and delicately 
tone these places to match the overall blue colour of the cardboard.
However, a closer examination of the drawing under a magnifying 
lamp revealed areas with dark blue and black stains (for example, 
on the artist’s signature in the bottom right corner) of darkened 
whitewash. Extensive patches of old surface soiling and smears 
of black chalk were discovered (they had not been noticeable against 
the dark brown background on the first examination). It became ob-
vious that the restorer was faced with a substantial amount of work 

above and beyond the conservation programme adopted by the com-
mission. It was now necessary to carry out a full range of conserva-
tion and restoration measures.
In the course of the restoration work the areas of the background 
around the picture were cleared of surface dirt, both by dry cleaning 
methods and by limited moistening with swabs. The soiled surface 
of the drawing was cleaned in small sections, centimetre by centi-
metre, under a magnifying lamp. The patches of darkened white-
wash were treated with hydrogen peroxide steam. The treatment 
was carried out many times, with intervals. As a result the dark 
patches faded considerably and it was possible almost to restore the 
whitewash in places. As a result of the full range of conservation 
and restoration measures the yellowing of the paper base and the 
unpleasant brown colour had been substantially reduced, the old dirt 
had been removed and the whitewash restored. Details of the picture 
that had previously been hardly noticeable were now clearly visible. 
The drawing was now ready to go on display.
The experience gained in the process of the work on Diana Resting 
demonstrates once again that for an artist-restorer there is no such 
thing as a simple restoration. What at first appears clear and does 
not require any great effort can prove on closer study to present un-
expected difficulties, and a job that seems simple at first glance can 
sometimes require a full range of complex restoration procedures 
and work at full tilt.

UNKNOWN ARTIST  
ST JEROME IN A LANDSCAPE

Quill pen, brush with brown tone. 25.4 × 40 cm
Inv. No. OP-7469

Restored by Marina Gambalevskaya
Curator: Alexey Larionov

The drawing is on thin laid rag paper of an ochre colour. It is lined 
with a layer of thin white paper, a layer of thin ochre paper and a vio-
let passe-partout of thick laid rag paper. The passe-partout is lined 
with porous grey cardboard. There are inscriptions in red pencil and 
iron gall ink on the cardboard on the reverse side.
When submitted for restoration the drawing was deformed: the top 
corners had been filled in; the paper was badly destructed and yel-
lowed; the surface was dusty and badly rubbed away; there were 
spots of a dark colour, traces of glue and lines of grey soiling over 
the whole surface. In the middle of the upper part were two puffy 
dark brown stains with a light brown aureole. There were numerous 
fractures in different directions in the paper base with substantial 
abrasions of the upper layer of paper and the paint layer, creases and 
small rips in the upper layer of paper over the whole surface. There 
were figured tears on the edges and small losses and crumbling 
of paper at the corners. The stamp of the Pavlovsk collection was 
in the bottom right corner. The paint layer was badly rubbed away, 
with numerous losses in the paint layer over the whole drawing.
Because of the drawing’s badly destructed paper base, the varying 
mechanical damage and the considerable abrasion of the paint layer 
it was decided to remove the drawing from the passe-partout, re-
move the paper linings, the glue and the grey cardboard from the 
back of the passe-partout and transfer the surviving fragments with 
marks to the back of the original passe-partout. 

In the course of the restoration process the grey cardboard on the 
back of the passe-partout was removed in small fragments with the 
aid of a bellied scalpel and moistening with warm distilled water, 
the surfaces of the drawing and the passe-partout were mechani-
cally cleared of dust with a polyurethane sponge and the surface 
dirt was removed with a sharp ophthalmic scalpel. The next stage 
in  the restoration process was to remove the drawing from the 
passe-partout. This was done from the reverse side of the passe-
partout with the use of methylcellulose, a bamboo stick and a me-
dium-size bellied scalpel. A thin layer of methylcellulose was ap-
plied to a small section. A little later, after the glue had swollen, 
the process of extracting the drawing from the passe-partout was 

Ottavio Leoni. Portrait of a Young Woman. Without backing. 
Before restoration

Ottavio Leoni. Portrait of a Young Woman. General view with 
backing. After restoration

Francesco Primaticcio. Diana Resting.  
After restoration

Unknown artist. St Jerome in a Landscape.  
After restoration

Unknown artist. St Jerome in a Landscape. Fragments.  
Before and after restoration
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carried out on the obverse side, diagonally from corner to corner, 
with a bamboo stick. The duplicated bright and ochre layers of the 
drawing were removed by the same method, layer by layer, with 
the use of methylcellulose, a bamboo stick, a sharp bellied scalpel 
and warm distilled water. After the removal of the duplicated lay-
ers the drawing was washed thoroughly on sheets of filter paper. 
In parallel the traces of glue and remnants of the lining paper were 
removed.
The two puffy dark brown patches in the upper part of the drawing 
were carefully cleared with an ophthalmic scalpel under a magnify-
ing-glass. The stains and aureoles on the reverse side were diluted 
with a weak solution of Chloramine B with subsequent water treat-
ment on sheets of blotting paper until the chemical had been fully 
removed from the paper’s structure. To fill the lost sections of the 
paper base a light laid rag paper of a similar texture, toned with 
ochre watercolour, was chosen. A thick glue of wheat starch was 
used to glue the tears and make good the losses. With the aim of re-
inforcing the drawing’s badly destructed paper base it was decided 
to reline it with Japanese paper – liquid wheat starch was used for 
this purpose. After relining the drawing was placed in a press be-
tween pieces of heavy cloth to dry out thoroughly, then transferred 
to sheets of blotting paper and acid-free cardboard for stabilisation. 
Finally, the sections with abrasions and losses of the paint layer 
down to the base were toned with watercolour. The drawing was re-
turned to the passe-partout, which had also undergone subsequent 
restoration work to remove the paper deposits and lining glues with 
the necessary reinforcement.
As a result of the restoration work the drawing was ready to be put 
on display in the exhibition.

VALERIUS MAXIMUS (1st century AD)  
Valerii Max[imi] libri IX. In quibus quod philosophi alijq[ue] scriptores 
praeceptionibus, hic vir prudens & sapiens facinorum memorabilium 
exemplis tradit. Quae quantum in vita hominis formanda praeceptis 
praestent, vident cum omnes eruditiores qui semper in manibus, 
tum in instituendis pueris prudentiores ludi magistri qui semper 
in scholis, huc autorem habent. Praeterea Caij Titi Probi, in X. lib[ri] 
huius operis, epitome 
(Facta et dicta memorabilia) 

Basel; Henricus Petrus, 1540 
Volume: [48], 509, [3] p. 
8° (16 × 11 cm) 
Inv. No. 450283

Restored by Sergey Lotov, Maria Matveyeva
Curator: G. Dorofeyeva

The book was sent for restoration in 2013. It was in a parlous condi-
tion and could not be put on display or studied properly. The book had 
never previously been restored in the museum. The  flesh- coloured 
pigskin binding was decorated with blind stamping. The metal fur-
nishings had survived. Close examination revealed traces of an old 
repair and an upper clasp and strap of a later date. Losses in  the 
original leather which had existed at the time the binding was 
made had been repaired. There was a vertical crack in the bottom 
cover where the leather had been rubbed away and in places had 
been lost. Severe surface soiling was observed on the binding and 
the stamping was very faint and difficult to see. Other observations 
were two inscriptions on the top of the spine in different inks (black 
and brown), minor losses in the leather covering and a lack of firm-
ness in the leather. One particular problem was the thin wooden base 
of  the binding: there was a danger of an increase in deformation 
and of new cracks forming during the restoration work.
In the process of restoration the binding was partly dismantled. 
The leather on the bottom cover and the spine up to the middle of the 
top cover was lifted and the clasps removed. The break in the bottom 
board was eliminated by closing the split with stainless steel pins. 
The weak parts of the boards were reinforced and the losses in the 
leather covering made good. The elements that had been dismantled 
were put back in place. Dirt was cleaned off the binding.
Difficulties arose in the restoration of the pages. This was done 
without separating them from the block. In this case it was the two 

pages of the top flyleaf, two pages of the last quire and the glued part 
of  the bottom flyleaf. The damage to these pages had occurred as 
a result of the destruction of the binding. The abovementioned pag-
es and flyleaves were badly soiled, rubbed away, covered in stains 
of  various origins and large drips. There were minor losses and 
tears around the edges. The bottom glued flyleaf was torn in half. 
The flyleaves had losses, a red-brown stain, notes made in iron gall 
ink and graphite pencil; there were two paper stickers with notes on 
the glued part of the upper flyleaf. All the pages and flyleaves were 
cleared of surface dirt and the stains diluted on sheets of blotting 
paper. All the losses were made good with similar paper and the 
tears reinforced by Japanese paper equal in strength.
As a result of the restoration work the wooden base regained its 
mechanical firmness. In the process of cleaning the dirt from the 
surface layer of leather the pattern of the stamping became  legible. 
The  destructive processes affecting the leather covering were 
 halted. The flyleaves were glued to the wooden covers. The book had 
 resumed its functional and display properties.

LUIGI LIPPOMANO (1496–1559)  
Sanctorum priscorum patrum vitae numero centum sexagintatres, 
per gravissimos et probatissimos auctores conscriptae. Et nuper 
per R.P.D. Aloysium Lipomanum episcopum Veronensem in unum 
volumen redactae, cum scholijs eiusdem omnium praesentium 
haereticorum blasphemias & delyramenta profligantibus. Lege 
pie lector, quia Lectionis tam fructuose nunquam te poenitebit 
(Sanctorum priscorum patrum vitae…) Vol. 1

Venezia; ad signum Spei, 1551 
Volume: [14], 1–150, [4] r. l., 155–494 l. 
2° (22.5 × 18 cm) 
Inv. No. 450293

Restored by Sergey Lotov, Daria Smirnova
Curator: G. Dorofeyeva

When submitted for restoration the book was in a dilapidated condi-
tion and could not be put on display or properly studied. It had never 
previously been restored. It had a brown calfskin binding on a wood-
en base with double-sided edges and blind stamping. The  leather 
of  the binding was very dry, had lost its resilience and had start-
ed splitting. The surface layer had begun to crumble in  places. 
The wooden covers of the binding were damaged, with minor losses. 
Parts of the stitching were very loose and were at the stage preced-
ing irreversible destruction. There were traces of lost metal furnish-
ings on the binding that enabled them to be reconstructed.
In drawing up the programme of restoration work the aim was to in-
terfere with the exhibit’s composition and materials as little as pos-
sible, to preserve the old elements of the composition and the bind-
ing and to return the binding to working order.
During the restoration work sheets of manuscript parchment were 
found beneath the flyleaves and this discovery led to changes in the 
programme. It was decided to restore the parchment sheets and 
stitch them in place as extra pages with the aim of undertaking 
a full study of the book. Parts of manuscript parchment sheets were 
found glued upside down to the wooden covers. They are not part 
of  the book and were used by the binder as a membrane (to rein-
force the book’s spine and attach the covers of the binding). These 
parts of sheets of thin parchment once belonged to a manuscript, 
as evidenced by the V-shaped slits of the old stitching, and are an 
example of recycled material. The use of such material in making 
the binding, mainly for technical purposes, was common practice 
in large workshops.

Valerius Maximus. Facta et dicta memorabilia. Upper part of the book 
in process of restoration

Valerius Maximus. Facta et dicta memorabilia.  
Book before and after restoration

Artist-restorer Marina Gambalevskaya at work

Luigi Lippomano. Sanctorum priscorum patrum vitae...  
Before restoration
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The manuscript text on the pages was written in iron gall ink and 
cinnabar, and the ruling of the lines was partly visible. The parch-
ment had natural losses that had occurred in the process of dress-
ing the leather, as well as a repair to the parchment base: on one 
of the pages a tear could be seen along a line of text – it had been 
repaired with a stitch and a thin strip of parchment shaped like 
a “pigtail”.

PAPER MONEY

Inv. Nos. OH-P-Б-Aнт.-7858/1859426; OH-Р-Б-Ант.-3/223759;  
ОН-Р-Б-Ант.-1-1787/1359146; ОН-Р-Б-Ант.-7860/2154184

Restored by Daria Smirnova, Valentina Khovanova
Curator: Maria Marshak

The Hermitage has a fine collection of Russian state paper “as-
signats” (paper money that was in use from 1769 to 1849) – both 
those that were in general circulation and specimen copies that 
were printed in small quantities. Restored assignats, credit notes 
(30 units) were selected for a new display in the General Staff Build-
ing. The assignats are on various types of specially prepared paper 
(handmade or machine-produced), some of it coloured, and also 
on parchment. They are all printed, some of them with a stamped 
coloured pattern. They have inscriptions in iron gall ink or black Luigi Lippomano. Sanctorum priscorum patrum vitae...  

Sheets of parchment in the process of restoration

Process of attaching the wooden base to the stitching of the block

Process of reinforcement and reconstruction of lost stitching

When the binding had been made the parchment sheets had been 
cut in such a way that some fragments had been lost and the rest 
were glued to the spine of the block, one on top of the other be-
tween bands. Over the course of time some of these fragments had 
been torn off the block because of the strong pressure around the 
bend in the covers and remained glued to one another on the leather 
spine.
When sent for restoration the sheets were deformed. The parch-
ment had gone hard because the glue (of animal origin) covering 
the sheets had dried out. Craquelure had formed on the puffy paint 
layer of the initial. There was hard wavy deformation in the places 
with glue stains, as well as hard vertical folds in the parchment 
at the bend of the covers. All the fragments of sheets glued to the 
spine were covered in a thick layer of glue and rips in the leather 
covering, completely obscuring the manuscript text. The glue ap-
plied in the binding process had not allowed the sheets of parchment 
to smooth out. In order to reduce their deformation and reveal the 
text as much of the glue film as possible was removed from the sur-
face. The fragments were unstuck. The parchment was flattened out 
by two methods: in a humidifying chamber and with the use of Gore-
Tex. The moistened parchment sheets were placed in heavy cloth un-
der weights and left there for a lengthy period. The losses were made 
good and the tears repaired using Japanese paper. The parchment 
sheets and their fragments were assembled into single manuscript 
pages.
All the elements of the binding, except the stitching, were disman-
tled and restored. The losses in the wooden base of the binding 
were made good. The stitching of the headbands was reinforced 
and partly reconstructed. The losses in the leather covering were 
made filled in and the old leather softened. The lost elements in the 
metal furnishings were reconstructed and replaced. The parch-
ment sheets discovered in the binding were restored and stitched 
into the block as separate pages. A stop had been put to the general 
process of degradation of the separate constructions and of the 
book as a whole. 
The restoration work that was carried out, the documentation and 
attachments allow for the full study, with due care, of the artefact’s 
cultural, artistic, chemical, biological and technical aspects and for 
its comprehensive display.

Title page and sheet of parchment after restoration

Indian ink and stamped seals. Those that were in circulation had 
suffered typical damage to the paper base: numerous creases had 
formed where the notes had been folded many times, with tears and 
losses along them. Over the course of time the paper base had lost 
its mechanical solidity. On some of the assignats the iron gall ink in-
scriptions had run and come through to the reverse side and on others 
the ink inscriptions had disappeared.
An examination by the Numismatic Department had noted the as-
signats’ varying states of preservation – from minor surface soiling 
to destruction of the paper into fragments. Some of them had been 
“restored” in the 1950s, judging by the materials used. The notes 
had been tightly encapsulated between two sheets of glass and frag-
ments of them had been joined together with sticky tape. The sili-
cate glue that had been used had had a harmful effect on the paper 
and the inks. The paper had yellowed with time and was affected 

State assignat. 100 roubles. 1802. Inv. No. 223759.  
Before and after restoration

State assignat. 10 roubles. 1787. Inv. No. 1359146.  
Before and after restoration
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by foxing: the paper and the inks were in the process of oxidisation 
(degradation).
When these exhibits were submitted for restoration information 
about the previous restorations and storage of the assignats was 
collected; a variety of physical-chemical examinations were car-
ried out: of the composition and dyes in the paper, the inks and the 
stamp colours; the acidity of the inks was determined. An individual 
plan of work was devised for each exhibit. The assignats in the worst 
condition were those with oxidised iron gall inks. These notes had 
a large number of losses and the paper base was badly degraded. 
Some assignats were badly deformed: creases, dog-eared edges and 
corners and numerous folds leading to the formation of wrinkles, 
creases, losses and abrasion of the inscriptions and stamps.
The restoration of paper typically involves conservation and minimal 
operative measures. Taking into account the specific nature of the 
exhibits, which had forgery protection, the conservation- restoration 
work was aimed at reinforcing the paper bases. The main task was 
to reduce the high degree of acidity of the iron gall inks. The notes 
were lightly cleaned of surface soiling and the stains and yellowing 
reduced with the use of minimal moisture. The paper base was re-
inforced with the use of sizing of various types. The worst deforma-
tions were eliminated by applying weak pressure many times, bear-
ing in mind that some of the assignats had relief stamps – the relief 
on some of the stamps was restored. The residue of silicate glue was 
removed and neutralised as far as possible.
After the conservation-restoration work had been carried out the 
assignats were encapsulated in envelopes of Melinex polyether film. 
This film guarantees the safe storage of the assignats, enabling them 
to be put on display and used for research. Paper frames containing 
a buffer were inserted in some of the envelopes to maintain the neu-
tral pH of the paper and inks.
The work undertaken is the beginning of a range of measures for 
the conservation and restoration of paper money for safe storage 
in  the reserves and for the new permanent display in the General 
Staff Building with obligatory rotation. All the assignats subjected 
to this treatment have been taken under control and will be peri-
odically examined by restorers and researchers in the Numismatic 
Department.

LABORATORY FOR SCIENTIFIC RESTORATION 
OF SCULPTURE AND SEMI-PRECIOUS STONES

Head of Laboratory: Svetlana Petrova

PAIR OF VASES FROM THE LARGE THRONE ROOM  
IN THE WINTER PALACE

Peterhof Imperial Lapidary Factory, Russia. 1852  
Lapis lazuli, bronze; mosaic, casting, embossing, gilding  
Height 129 cm, width 88 cm (each)  
Inv. Nos. Эпр-2680, 2681

Restored by Alexander Androkhanov, Irina Tsvetkova
Curator: Natalia Mavrodina

 layer of putty. In order to prevent this process an adhesive composi-
tion was injected into small holes which were then closed with putty.
In order to make good the numerous losses, pieces of lapis lazuli 
were cut up and fitted in accordance with the original mosaic pat-
tern. The missing pieces were filled with lapis lazuli of the high-
est quality from the Badakhshan deposit in Afghanistan. The res-
toration additions were glued to the base with an adhesive putty 
prepared from natural resins with a mineral filler whose physical 
properties corresponded to those of the putty used in making ob-
jects of applied art between the 1830s and 1860s. After the pieces 
had been secured, putty was applied to the seam joints, the cavities 
and the minor losses. The surface of the restoration additions was 
brought into line with the original surface texture: the additions 
were ground and polished. Afterwards a layer of wax was applied 
and buffed to prevent the surface of the lapis lazuli accumulating 
dirt and to enhance the decorative effect of the polishing.
As a result of the restoration the vases could once again be dis-
played. The losses had been filled as closely as possible to the char-
acteristics of the original mosaic pattern. The work not only served 
to emphasise the artistic expressiveness of the vases, but also ex-
cluded the possibility of mosaic pieces peeling off in future.
 

LABORATORY FOR SCIENTIFIC RESTORATION 
OF APPLIED ART OBJECTS

Head of Laboratory: Alexey Bantikov

BLACK BURNISHED WARE JAR

7th century BC 
Clay; burnishing 
Height c. 58 cm, diameter c. 40 cm 
Burial No. 25, Kichmalka II burial ground, Kabardino-Balkaria;  
from the excavations of the State Hermitage’s Central Caucasian 
Archaeological Expedition 
Inv. No. 2929/62

Restored by Kristina  Lavinskaya
Curator: E. Vasilieva

In 2014, restoration work was completed on a black burnished ware 
jar with a long neck from a seventh-century BC burial of the Ko-
ban culture. The culture is named after the settlement of Koban 
in Northern Ossetia, where an ancient burial ground was discov-
ered in the second half of the 19th century. The funeral constructions 
in the Kichmalka II burial ground were rectangular stone chests 
made from vertical stone slabs, with more stone slabs on top.
There were usually three or four clay vessels in each burial. The tra-
ditional selection of vessels had a specific topography. In female 
burial No. 25 there were two bowls and at the foot was a large black 
burnished ware jar with a grey clay mug with a swastika on the bot-
tom inside it. In the course of time the covering slabs had caved 
in and had damaged most of the pottery. The large vessels had suf-
fered particularly and had been broken into numerous fragments. 
After such a long time in the earth the lightly baked pottery had 
cracked, mixed with the earth and become a crumbling monolith.
To preserve the archaeological find and for future research it was 
necessary to extract the object safely from the excavation site and 
to choose a method of conservation. A damaged pottery fragment 
was secured with a multilayered gauze bandage thoroughly im-
pregnated with starch paste; when the paste had completely dried 
it  formed a  fairly sound casing. As a result the vessel was care-
fully extracted from the excavation site and wrapped up. So ended 
the work on its initial treatment and conservation in field conditions.

These exhibits were restored with the support of INTRASTBANK, 
the “Delia” company, Stichting Donateurs Koninlijk 
Concertgebouwworkest – the Royal Conservatory Orchestra 
Trustees Foundation (Netherlands) – and members  
of the Hermitage Friends’ Club.

A group of works of Russian stone-cutting art was used in the de-
sign of the Large Throne Room (St George Hall), including a pair 
of Medici-style krater vases. The vases were made at the Imperial 
Lapidary Factory in Peterhof, one of the three main centres of artis-
tic stonework in Russia from the 18th century to the turn of the 19th 
and 20th centuries. They are decorated with lapis lazuli in the Rus-
sian mosaic technique and elements of gilded bronze. The reason 
for the restoration was the unsatisfactory condition of the mosaic: 
many pieces of lapis lazuli had been lost and there were numer-
ous chips and dents. The places where the lapis lazuli had been lost 
had been smeared with plasticine or filled with plaster of Paris and 
painted.
During the restoration the places where the mosaic had been lost 
were cleaned. An examination of the vases and their insides re-
vealed that each of them featured details cast in bronze: the rim 
of the neck, the body, the lower part of the vase with gadroons and 
the foot. About 50% of the lapis lazuli was at the stage where the 
base was peeling off owing to the partial destruction of the adhesive 

Selection of fragments of lapis lazuli for filling losses.  
Restorer Alexander Androkhanov

Lower part of the vase. Before restoration. Some sections of mosaic  
have been lost

Lower part of the vase. After restoration

Northern Caucasus. Kichmalka II burial ground. Burial No. 25
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The main part of the restoration work was carried out in labora-
tory conditions. The gauze bandage imitating the shape of the pot 
was cut along its middle section and unwrapped with the shards 
glued to it. The fragments of the vessel were gradually removed 
from the bandage by moistening the fabric. The remains of the glue 
were removed and every little fragment cleared of earth and clay 
with a soft brush dipped in water. Particular care was required 
in the cleaning in order to preserve the thin layer of polish, its co-
lour and texture.
When they were dry the shards with numerous crumbles, chips 
and micro-cracks were impregnated with a polymeric composition. 
After this lengthy process the clay base took on a firm structure. 
 Before gluing a certain amount of time was required to determine 
the arrangement of the fragments according to the shape of the ves-
sel, as the weak pottery had been deformed in places. The black bur-
nished ware jar was reconstructed from more than 500 fragments. 
It was essential to give the vessel back its authentic curves and pro-
portions.
To ensure good-quality gluing the fragments that exactly fitted into 
a fracture were the first to be glued. As a result several large sec-
tions of the jar were assembled, enabling us to determine the size 
of  the losses in the general volume of the vessel. The shards were 
held in place and the losses filled in with a putty paste based on glue 
with the addition of dry pigments and loess. 
The next stage was to join the details of the jar together into a single 
stable construction. The shape of the vessel was maintained with 
the  aid of clamps and braces, ensuring that the fragments were 
strongly fitted and, at the same time, increasing the stability of the 
glued seams. When the gluing was completed the jar was assem-
bled in full. All that remained was to restore the surface by gluing 
the small fragments and applying putty to the seams and fractures. 
The filled sections were toned in the colour of the clay and the bur-
nishing, as closely as possible to the original colour.

LABORATORY FOR SCIENTIFIC RESTORATION 
OF OBJECTS MADE OF ORGANIC MATERIALS

Head of Laboratory: Ekaterina Mankova

ARMS AND ARMOUR

15th – 19th centuries

In 2013–2014, items from the “Arsenal” department’s collection 
of Oriental arms and armour were restored for permanent display. 
Most of the items were in need of restoration and some had never 
previously been restored.
More often than not arms and armour that are sent for restoration 
are complex pieces assembled from metal, wood, leather, bone, 
mother-of-pearl, horn and other organic materials in various combi-
nations. During their lives these objects have been subjected to a va-
riety of influences – mechanical, atmospheric, biochemical and 
temperature, which have had a negative effect on their condition. 
Armaments were used, maintained in working order and repaired. 
The state of preservation of these artefacts is also determined, 

to a certain degree, by the technologies used in their manufacture. 
The putties and glues used to attach decorative elements lose their 
properties with the passage of time and the fastening elements 
break, corrode and fall off.
The restorers had to deal with just such complex items: rifles with 
incrustation, embossing and engraving; sabres in scabbards uphol-
stered in leather with carved horn hilts; daggers in sheaths deco-
rated with carved bone; wooden saddles with polychromic painting; 
richly decorated bows and leather quivers.
The broken end of the scabbard of a Persian sabre was a widespread 
and characteristic example of the damage suffered by such objects. 
The wooden base of the scabbard had dried up and become fragile, 
leading to breakages and cracks. The broken fragment was glued 
and a frame inserted inside the scabbard to strengthen the construc-
tion. The leather was impregnated with a lubricating compound.
The bone hilt of an Indian dagger had split into structural compo-
nents and along the cracks as a result of the adhesive putty drying 
up. It was dismantled, the old paste was cleaned off and new adhe-
sive putty with a filler applied.
An interesting restoration experience was provided by a wooden 
saddle from Bukhara, decorated with polychrome painting on birch 
bark with ornamental bone overlays. After the layer of dirt and 
darkened varnish had been removed the bright ornamental compo-
sitions of a floral and geometric pattern could easily be seen.
A remarkable group was formed by Turkish warriors’ horsetails from 
the 18th and 19th centuries. Their construction included wooden 

Black burnished ware jar. In the process of restoration.  
Artist-restorer Kristina Lavinskaya

Black burnished ware jar. After restoration

Persian sabre. Before restoration

Persian sabre. After restoration

Indian dagger. In the process of restoration

Indian dagger. After restoration

Saddle. Before restoration

Saddle. After restoration
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 composite shafts decorated with weaving, strands of coloured 
horsehair and tassels of various colours made of threads with metal 
finials (some of the tassels were restored in the Laboratory for Sci-
entific Restoration of Textiles). These items had never been restored 
in the many years they had been in the museum. The main task was 
to remove the dirt, fix the strands of horsehair that were falling out 
and reinforce the moving elements. The horsetails were dismantled 
into pieces. The upper part with the woven pattern of horsehair 
was washed several times in water with special detergent com-
pounds and dried by stages. The cracks in the wooden shafts were 
glued, filled with putty and toned. After restoration the horsetails 
regained their bright attractive appearance and took their rightful 
place in the display of Oriental arms along with other items that had 
passed through the hands of the laboratory’s staff.

LABORATORY FOR SCIENTIFIC RESTORATION 
OF TEXTILES AND WATER-SOLUBLE 
PAINTINGS

Head of Laboratory: Marina Denisova

PORTRAITS OF COMMANDERS

China. 18th century 
Silk, paper; painting with mineral paints 
Dimensions of each scroll: 330 × 111 cm 
Inv. Nos. ВФ-2820, 2821, 2801, 2819

Restored by A. Alexandrova, L. Kovaleva, N. Lyakina 
Curator: Nikolay Pchelin

Manchurian commanders who led the imperial army during the 
Eastern Turkestan campaign in 1759 are depicted in four large por-
traits. The portraits were commissioned by Emperor Qianlong for 
a specially built Hall of Fame – the Pavilion of Purple Splendour.
The warriors are depicted full-length, with detailed working of their  
clothing and weapons. The portraits are designed identically in the 
form of vertical scrolls: on top of them are texts in Indian ink in 
Manchurian, which reads from left to right, and in Chinese, which 
reads from right to left. In the centre between the dates is an oval 
red stamp with the legend Qianlong yulang zhi bao (“Treasure ap-
proved by Emperor Qianlong”). All the scrolls were framed in Chi-
nese silk of blue and golden colours with a pattern in the form  
of a floral ornament.
The Pavilion of Purple Splendour is known to have housed a hun-
dred portraits of warriors who took part in the Eastern Turkestan 
campaign. In 1900, after the suppression of the Boxer rebellion, 
Peking was occupied by European troops. Most of the portraits were 
taken to Europe as trophies of war and later found their way into 
various museums. A significant number of portraits ended up in the 
Ethnologisches Museum in Berlin; some of them were subsequently 
taken to the Soviet Union and were housed in the Hermitage among 
other museums. 
Each of the four Hermitage portraits is described in inventory doc-
uments as “Court Portrait of a Commander of the Qing Dynasty. 

China. 18th century. Mate-
rial, technique: scroll, silk lined 
with paper, mineral paints”. 
The scrolls had previously been 
kept rolled up; there were traces 
of fires and stains on them, and 
in many places the texts and 
painting had been obliterated. 
The fact that they had been kept 
on rollers had caused a  range 
of typical damage such as frac-
tures and tears, stratification 
of the threads of the fabric 
and general degradation of the 
edges; rust stains had penetrat-
ed through the surface of the 
scrolls many times.
The range and methods of con-
servation measures and the 
undertaking of technical-tech-
nological assessment in the Ex-
amination and Authentication 
of Works of Art Department 
were ratified by the restora-
tion committee of the Labora-
tory for Scientific Restoration 

of Textiles. The examination established that the base fabric of 
the scroll was made of cultivated silk fibres. The fabric was badly 
destructed and soiled over its whole surface. The base fabric was 
glued to several layers of paper. The date of manufacture of the 
paper did not correspond to that of the silk. The paper dated from 
the first half of the 20th century and had been glued to the base, 
to all appearances, when it was restored in Germany. The paper 
was sized with rosin glue and starch paste, significantly destroyed 
and coming away from the silk. In the places where the paper was 
fractured the silk was deformed and torn. It was established that 
contact of the paper with the surface of the scroll was undesirable. 
The painting had losses, crumbling of some of the pigments, was 
soiled with soot and rust stains. The main task facing the laboratory 

was to restore the integrity of the original base and to remove the 
dirt from the scrolls.
However, the parlous condition of the paint layer in some sections 
and the serious deformations and splits in the base meant that it was 
not possible to begin this task straightaway, so initially the painting 
was reinforced in places and the rolls were dismantled into frag-
ments – the frames, the inscriptions and the painted portraits; the 
paper mounting was separated from the silk. The restoration work 
began with the fortification of the paint layer with a solution of 
PTFE 42 (3%) (mixed with solvents of ethylacetate, acetone and 
butylacetate 1-1-1). The rust stains were weakened with the use of 

chemical reagents: a solution of hydrogen peroxide (3%), chlora-
mine B (6%) and oxalic acid (5%). This process was carried out on 
two layers of blotting paper.
All the fragments were cleaned in a water solution with subsequent 
washing in distilled water until they showed neutral pH readings. 
Then the sections of the scrolls that had been cleared of soiling and 
glued paper were again joined to the silk lining of the base. The dif-
ficulty was that the joining of the fragments of the base was car-
ried out on the obverse side and required extreme care and accuracy 
to  prevent the glue composition getting into the nearby sections 
of painting.
As a result of the work the integrity of the original base was re-
stored and the large deformations and soiling were removed. 
The process was carried out to a highly professional standard with 
maximum delicacy in respect of the portraits, which are not only 
unique historical exhibits but also wonderful examples of decora-
tive applied art.

ARMOUR: HELMET, CAFTAN, PAIR OF PAULDRONS, 
PAIR OF VAMBRACES, PAIR OF GREAVES

India. 18th century 
Silk, braid, cord, steel, brass; embroidery, weaving, forging, gilding, 
silvering, engraving 
Inv. Nos. B.O.-1247/1–8

Restored by T. Grunina-Shkvarok, M. Denisova, L. Loginova, 
M. Tikhonova, G. Fyodorova
Curator: Vsevolod Obraztsov

When submitted for restoration the fabrics in these items had 
extensive damage: tears, cuts, worn areas and losses. They were 
also soiled and deformed. The pieces of armour were dry-cleaned. 
The  deformation was corrected as far as possible. The cuts and tears 
in the silk fabrics of all the parts 
were first secured by means of 
thermo-pressing on the polyam-
ide fibre on to the silk fabric and 
reinforced with single thread by 
darning. The cuts and losses in 
the black silk were darned with 
black silk thread from which 
the twist had previously been 
removed. The braid was covered 
with toned silk gauze. In order 
to dress a dummy with the pieces 
of armour bodice ribbons with 
hooks and eyes were stitched on 
to the inside of each piece.
The armour was displayed in the 
temporary exhibition “Rare An-
tique Arms from the State Her-
mitage Museum Collection” at 
the Hermitage • Vyborg Centre.

Scroll in the process of restoration. Lining on a new base

Scroll (Inv. No. ВФ 2821).  
Before restoration

Scroll (Inv. No. ВФ 2821). After restoration

Armour. After restoration
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SADDLECLOTH ON AN ARABIAN SADDLE, HOLSTERS, 
HEADPIECE, FINGER-GUARD

Arabian Peninsula (?). Mid-18th century 
Inv. Nos. B.O.-1111/2–4, 7, 8

Restored by Maria Tikhonova
Curator: Vsevolod Obraztsov

The saddle was acquired by the Tsarskoye Selo Arsenal from the Im-
perial Stables Museum in the early 1850s and subsequently trans-
ferred to the Hermitage in 1885–1886. According to information in 
inventory cards written in the late 19th to early 20th century it was 
presented to Catherine II in 1780.
When submitted for restoration the saddle, saddlecloth, holsters, 
headpiece and finger-guard were heavily soiled and covered with 
a white deposit; the metal threads, relief plaques and sequins had 
darkened; the velvet had lost its pile and had cuts, tears and other 
losses. The embroidery of the metal threads was badly damaged, 
some of the sequins and relief plaques had been lost, the threads 
were hanging loose and the sequins and plaques were peeling off. 
The galloon around the edge was torn off and in places had been lost. 
The fabrics were deformed.
The exhibits were dry-cleaned with a restoration vacuum cleaner. 
The metal threads of the embroidery, relief plaques and sequins were 
cleaned with spirit using cotton wool tampons. The detached sequins 
and relief plaques were fixed in place. The deformation was partial-
ly corrected by pressing. The cuts in the galloon were strengthened 
with silk gauze and a strip of silk gauze of the appropriate colour 
was placed over the lost parts of the galloon. The galloon was fixed 
in place with LASCAUX 360 HV restoration glue. The saddlecloth 
was partially dismantled and silk fabric coloured to resemble velvet 
was laid under the lost parts. The losses and cuts in the velvet were 
reinforced by darning with synthetic single thread.
The saddle is now part of the State Hermitage permanent display 
of Oriental arms and armour.

BALL GOWN OF EMPRESS ALEXANDRA FYODOROVNA

G & E Spitzer workshop, Vienna. 1900–1901 
Length of back of bodice 35 cm; length of skirt 156 cm 
Inv. No. ЭРТ-8602 а-б

Restored by Maria Tikhonova
Curator: Yulia Plotnikova

A dress of white silk mesh with large cells and sewn-on motifs 
of black lace embroidered with sequins on a white satin underdress. 
The bodice is boned, tapers to a point in front and has a large round-
ed décolleté decorated with a sprig of white lilac. The short puffed 
sleeves are of white chiffon. The skirt has nine gores, soft deep pleats 
along the middle of the back and a train.
The fabrics of the dress were soiled and deformed, with numerous 
cuts and tears in the silk fabric of the lining. There were tears in the 
lace and the grosgrain ribbon had been torn off. The sprig of arti-
ficial flowers was deformed, the leaves having come unstuck from 
the wire.
The dress was dry-cleaned. The tears in the silk fabric were lined 
by means of thermo-pressing on the toned silk fabric through poly-
amide fibre. The deformation in the fabrics was corrected. The tears 
in the lace were reinforced with synthetic single thread and the pat-
tern restored. The grosgrain ribbon was sewn into place. The de-
formation in the sprig of artificial flowers was corrected and the 
detached leaves glued into place with LASCAUX 360 HV glue.
The dress was displayed in the temporary exhibition “At the Court 
of the Russian Emperors. Eighteenth- to Early Twentieth-Century 
Costume in the Hermitage Collection”.

LABORATORY FOR SCIENTIFIC RESTORATION 
OF CHANDELIERS

Head of Laboratory: Pavel Khrebtukov

PAIR OF STANDARD LAMPS WITH DOLPHINS  
FROM THE ARMORIAL HALL

Imperial Glass Works; Adolf Moran Bronze Factory (?), St Petersburg. 
1896–1898. Architect Nikolay Nabokov 
Bronze, crystal, artificial marble; casting, embossing, gilding,  
silvering, faceting, grinding, polishing 
Height 320 cm, diameter 210 cm 
Inv. No. ОНПлх-217, 218

Restored by S. Bolotin, D. Voronin, S. Piskunov, P. Khrebtukov
Curator: Igor Sychyov

The restoration of these standard lamps from the Armorial Hall in 
the Winter Palace was completed in 2014. It was one of the most 
difficult, labour-intensive and interesting tasks faced by the labora-
tory in recent years. The restoration began in October 2013 and the 
lamps were back in place in the Armorial Hall in March 2014.
The work was carried out in two stages: 1) restoration of the eight 
bronze dolphins, which had been detached in the 1920s and kept 
separately, and recreation of the lost details in the crystal lamp-
shades; 2) restoration of the standard lamps themselves, including 
the attachment of the restored crystal lampshades and dolphins. 
The restoration of the bronze dolphins did not present any particu-
lar difficulties – they were in a satisfactory condition apart from 
the loss of some details, deformations and very heavy soiling. 
 After  the restoration process the dolphins resumed their original 
appearance.
The restoration of the crystal proved to be more complicated. 
The  crystal lampshades had consisted of two parts – upper and 
lower “bowls”. All eight of the lower “bowls” and one of the upper 
“bowls” had been lost. The upper “bowl” was easier to deal with, 
as the seven others were preserved. In recreating the lower ones 
the restorers were guided only by the dimensions of the seats, early 
twentieth-century photographs and the pattern of the faceting of 
the surviving upper “bowls”. Templates were made, from which the 
Markgrav Company produced the missing parts of the lampshades 
from crystal glass.
The greatest difficulty was posed by the restoration of the standard 
lamps themselves – the work was physically demanding and very 
painstaking. The complex technique of their manufacture – a com-
bination of large crystal and metal elements – required particular 
care in working with them. When they were dismantled it was found 
out that the crystal lids of the lamps’ vases were broken along the 
seams of old gluing (judging by the glue, a restoration was carried 
out in the 1960s). It may be supposed that the damage was due 
to the vibrations that had occurred when the hall’s parquet flooring 
was restored. 
The first stage was to wash the lids thoroughly and remove the traces 
of old glue from the crystal fragments. Then small shards were glued 
into larger fragments and were subsequently assembled to create 
the lids themselves. The places where small pieces of crystal glass 
had been lost were filled with transparent epoxide glue. For the large 
missing fragments pieces of transparent polycarbonate were made 
and glued into the lids, thus enabling the weight on the crystal glass 
to be distributed evenly.

Saddlecloth. After restorationSaddlecloth. Before restoration

Ball gown of Empress Alexandra Fyodorovna.  
After restoration

Reinforcing the fabric of the skirt lining.  
Artist-restorer Maria Tikhonova
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Difficulties also arose in washing the bronze elements and clean-
ing the dirt off them – for most of the details, because of their size 
and weight, it was necessary for two or sometimes three restorers 
to work simultaneously.
LED lamps with minimal heat irradiation were used for the electrifi-
cation of the standard lamps. It is possible that the cause of the loss 
of parts of the crystal lampshades in the past had been due to the 
use of incandescent lamps that gave off a high temperature. The use 
of LED lamps will make it possible in future to avoid the acute over-
falls in temperature that are dangerous for large volumes of crystal 
glass.
This was the first phase in the restoration of all the light fittings in the 
Armorial Hall. The money for this work was provided by the Special 
Endowment Fund Management for the Development of the State 
Hermitage Museum.

PROGRAMME OF THE STATE HERMITAGE’S 
PARTICIPATION IN THE “RESTAURO” 
EXHIBITION OF THE ART OF RESTORATION 
AND CONSERVATION OF THE CULTURAL 
AND NATURAL HERITAGE IN FERRARA  
(ITALY)

Programme Coordinator: Svetlana Petrova,  
Head of the Laboratory for Scientific Restoration  
of Sculpture and Semi-precious Stones 

“Restauro”, Italy’s largest exhibition devoted to the conservation 
of cultural heritage, has been held regularly in Ferrara since 1991. 
The State Hermitage, in conjunction with the Hermitage • Italy 
Centre, took part in the 21st “Restauro” Exhibition in 2014.
The Laboratory for Scientific Restoration of Tempera Painting, the 
Laboratory for Scientific Restoration of Objects Made of Organic 
Materials and the Laboratory for Scientific Restoration of Sculp-
ture and Semi-precious Stones showed their work. 
A significant event in the “Hermitage at the Restauro Exhibition 
2014” programme was the display of the results of the examina-
tion and restoration of the fourteenth-century icon Enthroned Virgin 
and Child with border scenes, as well as numerous projects for the 
restoration of objects of applied art and archaeological artefacts 
of organic materials.
Throughout the exhibition the Hermitage stand featured master 
classes in “The Technique of Creating and Restoring Mosaics from 
Lapis Lazuli and Malachite” at which all the technological opera-
tions in working with lapis lazuli and malachite were demonstrated: 
sawing, fitting of the pieces, gluing, crushing, grinding, polishing, 
waxing and buffing.
The master classes used examples (models of bases made of lapis 
lazuli and malachite), materials (stone, putties, resins), tools made 
in accordance with historical examples and modern equipment from 
the Laboratory for Scientific Restoration of Sculpture and Semi-
precious Stones.
The information available at the State Hermitage stand, the mas-
ter classes and papers read by artist-restorers at seminars aroused 
great interest in numerous other exhibitors and visitors, specialists, 
students and graduates of restoration schools and colleges. 
The Hermitage stand was visited by restorers, researchers and sci-
entific staff of major specialised organisations from Italy, Serbia 
and Russia. 
Particular mention should be made of specialists in the restoration 
and conservation of artistic and cultural valuables from the Opificio 
delle Pietre Dure restoration laboratories in Florence, the State Ar-
chive in Venice and representatives of major companies providing 
restoration services, materials and equipment.

Visitors to the Hermitage stand familiarising themselves with the methods 
of restoring malachite and lapis lazuli

Artist-restorer Alexander Androkhanov giving a master class on  
“The Technique of Creating and Restoring Mosaics from Lapis Lazuli  
and Malachite”

Artist-restorer Irina Gefding talking to colleagues  
from the Vojvodina Regional Institute for the Protection of Cultural 
Monuments (Serbia)
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COLLECTION CATALOGUES

Italian Sculpture 17th – 18th Centuries. Collection catalogue. By Sergey Androsov. The State  
Hermitage Museum. St Petersburg: The State Hermitage Publishers, 2014. – 344 pp. Ills.
ISBN 978-5-93572-550-0
The catalogue presents the Hermitage collection of Italian sculpture of the 17th – 18th centuries which 
includes more than 300 items. The works are grouped according to the leading Italian schools and chro-
nology of stylistic changes.

Iranian Copper and Bronze (Brass) Artefacts from the Second 
Half of the 14th to the Mid-18th Century. Collection catalogue. 
By Anatoly Ivanov. The State Hermitage Museum. St Petersburg: 
The State Hermitage Publishers, 2014. – 304 pp. Ills.
ISBN 978-5-93572-552-5
The catalogue features the Hermitage collection of Iranian copper 
and bronze (brass) artefacts dating back to the second half of the 
14th – mid-18th century, the world’s largest of its kind. Many items 
are published for the first time.

Western European Medieval Ivories. Collection catalogue. By Marta Kryzhanovskaya. The State  
Hermitage Museum. St Petersburg: The State Hermitage Publishers, 2014. – 312 pp. Ills. 
ISBN 978-5-93572-549-5
The catalogue introduces the reader to the Hermitage collection of Western European ivories. Two main 
sections are dedicated to romanesque and gothic artworks (5th – 15th centuries), with the third dealing 
with later imitations, fakes and copies (17th – 20th centuries) from the collections of prominent Russian 
collectors such as Dmitry Tatishchev, Alexander Polovtsov, Alexander Basilewski and Mikhail Botkin. 
The Hermitage collection includes both religious and secular items: carved folding icons, figures, epis-
copal staff heads, caskets, knives, draughts, buckles etc.

CATALOGUES OF TEMPORARY EXHIBITIONS

Markus Lüpertz: Symbols and Metamorphoses. The State  
Hermitage Museum; Michael Werner Gallery. Köln:  
Verlag der Buchhandlung Walther König, 2014. – 276 pp. Ills. 
ISBN 978-3-86335-543-2
The catalogue contains detailed information about paintings, sculp-
tures and graphic works by Markus Lüpertz, his interviews as well 
as biographical background and bibliographical references.

PUBLICATIONS

JJ PUBLICATIONS OF 2014THE HERMITAGE SCHOOL OF RESTORATION

In 2014, as part of the “Hermitage School of Restoration” pro-
gramme, two courses were held by restorers from the State Hermit-
age in the Restoration Workshop at the Sverdlovsk Regional Mu-
seum of History and Nature in Ekaterinburg.
The course “Restoration of Carved Gilded Decor, Carved Poly-
chrome Sculpture and Painted Wooden Objects” (Part 2) in April 
was the continuation of a previous introductory course on the same 
subject (the course leader was Marina Michri, a master artist-re-
storer in the Laboratory for Scientific Restoration of Objects Made 
of Organic Materials). 
The course members – eight restorers from various cities in the 
Urals – shared the experience they had gained during the past year 
and discussed matters arising. The course continued the practi-
cal familiarisation with different methods of reinforcing painted 
wooden ethnographic objects, carved gilded frames, church uten-
sils and polychrome wooden sculpture. It also included the continu-
ation of the project to restore the sculpture Christ in the Dungeon 
(19th century (?); wood, gesso, painting; height 145 cm) from the 
reserves of the Sverdlovsk Museum.
In November a course entitled “Restoration of Porcelain Objects. 
Filling in Losses” was led by Kristina Lavinskaya, an artist-restorer 
in the Laboratory for Scientific Restoration of Applied Art Objects. 
It was attended by restorers from Ekaterinburg, Tobolsk, Chely-
abinsk, Tyumen and Nizhny Tagil. 
The course explored items provided by the Sverdlovsk Museum and 
those brought by the restorers from their own museums. An exami-
nation was carried out of the state of preservation of porcelain items 
in storage and on display at the Sverdlovsk Museum and the Ekater-
inburg Museum of Fine Arts; a trip was also organised to the Sysert 
Porcelain Factory, where the course members were able to see for 
themselves the technology of production and decoration of porcelain 
items.
At the end of the courses restoration commissions were held at the 
Sverdlovsk Museum to review the collaboration on this programme 
as regards training the restorers and increasing their professional 
level; the courses were acknowledged to have been successful. It was 
noted that the course on the restoration of porcelain had been at-
tended by inexperienced restorers from the Tobolsk and Nizhny Tagil 
Museums, which have good collections of porcelain but have never 
had specialists in the restoration of this material.

Reinforcing the paint layer on the sculpture Christ in the Dungeon. Artist-
restorer V. Toporkov (Sverdlovsk Regional Museum of History and Nature)

Course on “The Restoration of Porcelain Objects. Filling in Losses”

Course on “The Restoration of Carved Gilded Decor,  
Carved Polychrome Sculpture and Painted Wooden Objects” 
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At the Court of the Russian Emperors. Eighteenth- to Early 
Twentieth-century Costume in the Hermitage Collection. In 2 vols. 
The State Hermitage Museum. St Petersburg: The State Hermit-
age Publishers, 2014. – Vol. 1. 264 pp. Ills.; Vol. 2. 448 pp. Ills.
Vol. 1. ISBN 978-5-93572-564-8
Vol. 2. ISBN 978-5-93572-584-6
The catalogue features costumes worn by the residents of the Win-
ter Palace during the time when it served as an imperial residence. 
They include uniforms of Emperors Peter I and Peter II, uniform 
dresses of Catherine II, attires owned by the last Russian Empresses 
Maria Fyodorovna and Alexandra Fyodorovna as well as courtiers’ 
ceremonial, ball, evening and everyday costumes. Costumes are ac-
companied by paintings, graphic works and objects of applied art. 
Many exhibits are published for the first time.

Servants of the Russian Imperial Court. Late Nineteenth- to Early Twentieth-century Livery  
in the Hermitage Collection. Exhibition catalogue. The State Hermitage Museum. St Petersburg:  
The State Hermitage Publishers, 2014. – 416 pp. Ills.
ISBN 978-5-93572-558-7
The exhibition catalogue is dedicated to livery as one of the most important historical records of the last 
Romanovs’ rule. It also contains biographies of some of the court servants and annexes describing liver-
ies of 1796, 1882–1888 and 1907, as well as a short dictionary of textile and costume terms.

Monologue in Praise of the Seashell. Exhibition catalogue. 
The State Hermitage Museum. St Petersburg: The State Hermit-
age Publishers, 2014. – 268 pp. Ills.
ISBN 978-5-93572-556-3
The catalogue presents items from different times and civilisations 
which have one thing in common: they are either shaped as a shell 
or made of it. The catalogue features archaeological finds starting 
from the 4th millennium BC, gems, jewellery and works of applied 
art. 

Manifesta 10. Exhibition catalogue. Organised by the Foundation Manifesta 10 St Petersburg 
( Amsterdam, the Netherlands). London: König Books, 2014. – 312 pp. Ills.
ISBN 978-3-86335-567-8 (in Russian)
ISBN 978-3-86335-566-1 (in English)
The book includes images of artworks and texts that facilitate deeper understanding of the diversity 
of contemporary art. Works by modern artists are placed next to objects from the Hermitage collection.

New Acquisitions. 1997–2014. Exhibition catalogue. The State Hermit-
age Museum. St Petersburg: The State Hermitage Publishers, 2014. – 
544 pp. Ills. 
ISBN 978-5-93572-541-9
The catalogue demonstrates 419 exhibits: works of Russian, Western 
 European and Eastern art as well as archaeological finds, books and docu-
ments acquired by the Hermitage over the last years.

PUBLICATIONS

Conservation in the Hermitage. Through the Prism of Time. Exhibition catalogue. The State  
Hermitage Museum. St Petersburg: The State Hermitage Publishers, 2014. – 388 pp. Ills. 
ISBN 978-5-93572-594-5
The catalogue shows its readers the meticulous and laborious work of art restorers who are in charge 
of  the preservation of unique museum collections. Fourteen sections are dedicated to fourteen labo-
ratories of the Department of Scientific Restoration and Conservation. Forewords to each section tell 
the story of each laboratory and describe its main area. The catalogue includes restored objects from 
all the curatorial departments.

Expeditions. Archaeology in the Hermitage. The State Hermitage 
 Museum. St Petersburg: Slavia, 2014. – 360 pp. 313 ills. 
ISBN 978-5-93572-553-2
The publication accompanies the eponymous exhibition which was devoted 
to the Hermitage’s archaeological activities. The book outlines the history 
of the Hermitage archaeology and contains essays on the twenty-two cur-
rent expeditions held by the museum. 

Stone and Metal Objects by Contemporary Artists. Exhibition catalogue. The State Hermitage 
 Museum. St Petersburg: The State Hermitage Publishers, 2014. – 200 pp. Ills. 
ISBN 978-5-93572-592-1
The catalogue contains works by contemporary jewellers and stone carvers, mostly of the St Petersburg 
school, as well as by a number of their Western colleagues.

Dada and Surrealism. From the Collection of the Israel Museum.  
Exhibition catalogue. The State Hermitage Museum. Ed. by Adina 
Kamien-Kazhdan; trans. from the English by Ksenia Beletskaya; transla-
tion ed. by Mikhail Dedinkin. St Petersburg: The State Hermitage 
Publishers, 2014. – 176 pp. Ills. 
ISBN 978-5-93572-557-0
The catalogue presents innovative artistic movements that largely deter-
mined the trends in modern art development. 

Marijke van Warmerdam. Time is ticking. Exhibition catalogue. The State Hermitage Museum. St Pe-
tersburg: PETRONIUS, 2014. – 136 pp. Ills. 
ISBN 978-5-91373-079-4
The catalogue features the works of the contemporary Dutch video artist. 

Gifts from East and West to the Imperial Court over 300 Years.  
Exhibition catalogue. The State Hermitage Museum. St Petersburg: 
The State Hermitage Publishers, 2014. – 424 pp. Ills.
ISBN 978-5-93572-539-6
The catalogue comprises works of applied and fine art, weapons and books 
offered as gifts to the Russian Imperial Court, from Peter I to Nicholas II. 
Apart from artworks, it offers valuable testimonies of the way relations 
between Russia and the West and the East were evolving from the 18th 
to the early 20th century.
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Gifts from America: 1948–2013. Modern and Contemporary Applied Arts from the Hermitage 
 Museum Foundation (USA). Exhibition catalogue. The State Hermitage Museum. St Petersburg: 
The State Hermitage Publishers, 2014. – 176 pp. Ills.
ISBN 978-5-93572-547-1
The catalogue covers 74 modern and contemporary works of applied art made of ceramics, glass, textile, 
precious metals, stones and other materials. The works produced in 1948–2013 were collected by Helen 
W. Drutt English and Matthew J. Drutt and then offered as a gift to the Hermitage for its 250th an-
niversary. 

The History of the Hermitage Reflected in its Showcases. 
 Exhibition catalogue. The State Hermitage Museum. 
 Compiled and written by Tatiana Semenova. St Petersburg: 
The State Hermitage Publishers, 2014. – 160 pp. Ills. 
ISBN 978-5-93572-537-2
For the first time the catalogue comprises materials dedicated 
to the development of the Hermitage museum space, with a fo-
cus on the unusual collection of showcases. The earliest among 
them date back to the time of Catherine II, Paul I and Alexan-
der I, and are considered to be rare pieces of furniture made 
by the best St Petersburg ebonists.

Francis Bacon and the Art of the Past. Exhibition catalogue. The State Hermitage Museum  
together with the Sainsbury Centre for Visual Arts, University of East Anglia, Norwich.  
London: Fontanka Publications. – 216 pp. Ills. 
ISBN 978-1-906257-16-3 (in Russian) 
ISBN 978-1-906257-18-7 (in English)
The catalogue shows works by Francis Bacon from different collections of England, Scotland and the USA 
within the context of the Hermitage exhibits ranging from Ancient Egyptian sculptures to the twentieth-
century items, giving an opportunity to trace back the origins of his art. 

Her Imperial Majesty’s Hermitage. Exhibition catalogue.  
The State Hermitage Museum. St Petersburg: The State  
Hermitage Publishers, 2014. – 320 pp. Ills. 
ISBN 978-5-93572-575-4
The publication was prepared for the exhibition to mark the 
Hermitage’s 250th anniversary. Exhibition organisers pro-
ceeded from the museum’s description in a 1794 St Petersburg 
guidebook written by the famous scholar and traveller Acade-
mician Johann Gottlieb Georgi. A detailed commentary on the 
guidebook text recreates the Hermitage buildings and rooms as 
well as the main sections of Catherine’s collections in the year 
of their 30th anniversary.

Inspired by the Hermitage. Exhibition catalogue. Written and compiled by Anna Ivanova.  
The State Hermitage Museum. St Petersburg: The State Hermitage Publishers, 2014. – 200 pp. Ills. 
(Christmas Gift) 
ISBN 978-5-93572-583-9
The catalogue introduces the reader to the works of contemporary artists from the Imperial Porcelain 
Manufactory who, inspired by the Hermitage well-known exhibits and projects, created new striking 
images for porcelain items.

CATALOGUES OF THE HERMITAGE EXHIBITIONS ON LOAN

Expedition Silk Road. Journey to the West. Treasures from the Hermitage. By Pavel Lurje  
and Kira Samosjoek. Amsterdam: Museumshop Hermitage Amsterdam, 2014. – 256 pp. Ills.
ISBN 978-90-78653-479
The catalogue of the exhibition “Expedition Silk Road. Journey to the West. Treasures from the Hermit-
age”, which took place in the Hermitage • Amsterdam Centre, demonstrates unique Hermitage collec-
tions related to the Silk Road civilisations as well as the stories of archaeological excavations in these 
areas.

Willem II – de Koning en de Kunst. Dordrechts Museum.  
Dordrecht: WBOOKS, 2014. – 335 pp. Ills.
ISBN: 978-94-625-8019-0
This catalogue of the exhibition “Willem II – Kunstkoning”, staged 
at the Dordrechts Museum, is devoted to William II (1792–1849), 
King of the Netherlands, owner of one of the best art collections of 
those times. Sold out after William’s death, the collection partially 
ended up in the Hermitage. The exhibition attempted to reconstruct 
the collection of William II.

Une passion royale pour l’art: Guillaume II des Pays-Bas et Anna Pavlovna. Musée d’Art de la Ville 
de Luxembourg. Luxembourg: WBOOKS, 2014. – 335 pp. Ills.
ISBN: 978-94-625-8021-3
This is a catalogue for the exhibition devoted to William II, “A Royal Passion for Art – William II  
of the Netherlands and Anna Pavlovna” held at the National Museum of History and Art, Luxembourg. 

Dining with the Tsars. Fragile Beauty from the Hermitage.  
Amsterdam: Museumshop Hermitage Amsterdam,  
2014. – 160 pp. Ills.
ISBN 978-90-78653-48-6 (in Dutch)
ISBN 978-90-78653-49-3 (in English)
The catalogue for the exhibition “Dining with the Tsars. Fragile 
Beauty from the Hermitage” staged at the Hermitage • Amsterdam 
Centre narrates the story of banquets and celebrations at the Rus-
sian Imperial Court. The story is told through a number of porcelain 
services owned by the Russian imperial family. 

Edo. Capital and Epoch. Japanese Ukiyo-e Prints of the 18th and 19th Centuries from the State  
Hermitage Collection. Exhibition catalogue. Compiled by Anna Savelyeva. Minsk:  
Pervaya Obraztsovaya Tipografiya, 2014. – 118 pp. Ills.
ISBN 978-985-90282-2-9
The catalogue for an exhibition that took place at the National Art Museum of the Republic of Belarus 
features Japanese prints from the 18th – 19th centuries, illustrating the life and customs of the resi-
dents of the eastern capital of Edo (old name of Tokyo). The material covers two centuries. The earliest 
 Ukiyo-e prints (“pictures of the floating world”) appeared in the 1730s and never lost their popularity 
until the late 19th century.
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The Age of Rubens. Allegorical, Biblical and Mythological Subjects in Seventeenth-century Flemish 
Art. Paintings and Graphics from the State Hermitage. Exhibition catalogue. By Natalia Babina,  
Roman Grigoryev and Natalia Gritsay. St Petersburg: Slavia, 2014. – 128 pp. Ills.
ISBN: 978-5-9501-0261-5
The catalogue of the exhibition that took place at the Kaliningrad Art Gallery includes thirty paintings 
by twenty-five seventeenth-century artists who were active in Antwerp, the hub of Flemish art. Antwerp 
was also the place where Rubens, whose name is synonymous with seventeenth-century Flemish art, lived 
and worked. 

Rare Antique Arms from the State Hermitage Museum Collection. 
Exhibition catalogue. St Petersburg: Slavia, 2014. – 148 pp. Ills.
ISBN 978-5-9501-0265-3
The catalogue for the exhibition that was held at the Hermitage • Vy-
borg Сentre presents a rich Hermitage collection of weapons within 
three sections: European arms from the 10th – 19th centuries, Ori-
ental weaponry starting from the 16th century and Russian weapons 
of the 17th – 19th centuries.

The Imperial Porcelain Manufactory. A Dialogue between Ages. Exhibition catalogue. St Petersburg: 
Russkaya Kollektsiya SPb, 2014. – 256 pp. Ills.
ISBN 978-5-00067-006-4
The catalogue of the exhibition that took place at the State Museum-Reserve Tsaritsyno introduces the 
reader to the collections of the 18th – 21st centuries from the Hermitage, Imperial Porcelain Manufac-
tory and State Museum-Reserve Tsaritsyno. Works of old masters and contemporary porcelain artists 
engage in an active creative dialogue. 

“Results of All Ages”. The Historicist Period in Russia.  
1820–1890. Exhibition catalogue. St Petersburg: Slavia, 2014. – 
272 pp. Ills.
ISBN 978-5-9501-0248-6
Dedicated to the period of historicism in Russia, the catalogue of the 
exhibition staged at the Hermitage • Kazan Centre contains more 
than 600 paintings, graphic works, costumes and works of applied 
art executed in the styles imitating the art of different historical 
 periods. 

EXHIBITION BROCHURES

Markus Lüpertz: Symbols and Metamorphoses. The State Hermitage Museum. St Petersburg: 
The State Hermitage Publishers, 2014. – 32 pp. Ills. 
The brochure features sculptures, paintings and graphic works from different life periods of the famous 
German master Markus Lüpertz.

At the Court of the Russian Emperors. Fashion and Style. By Yulia Plotnikova. The State Hermitage 
Museum. St Petersburg: The State Hermitage Publishers, 2014. – 56 pp. Ills. 
ISBN 978-5-93572-566-2
The brochure embraces the history of Russian court costume.

Servants of the Russian Court in the Late 19th – Early 20th Century.  
By Nina Tarasova. The State Hermitage Museum. St Petersburg:  
The State Hermitage Publishers, 2014. – 56 pp. Ills.
ISBN 978-5-93572-568-6
The brochure is dedicated to the costumes worn by Russian court servants 
and gives a historical account of their owners. 

Claude Monet. Three Landscapes from the Beyeler Foundation. By Albert Kostenevich. The State Her-
mitage Museum. St Petersburg: The State Hermitage Publishers, 2014. – 28 pp. Ills. (Masterpieces 
from the World’s Museums in the Hermitage) 
ISBN 978-5-93572-574-7
Brochure for the exhibition of three works by Monet: Rouen Cathedral, The Japanese Bridge and Water Lilies.

Unfading Colours. The Art of Ancient Roman Mosaic. By Alexander 
Butyagin, Andrey Kuznetsov and Yana Radolitskaya. The State Hermit-
age Museum. St Petersburg: The State Hermitage Publishers, 2014. – 
48 pp. Ills. 
ISBN 978-5-93572-591-4
The publication accompanies the exhibition “Unfading Colours. A Ro-
man Mosaic from Lod, Israel”. The brochure describes the mosaic tech-
nique and its function as well as the best works of Ancient Roman mosaic 
art in the State Hermitage collection. 

Yury Efimov. In Battle, Tournaments and Hunting. Ancient Weaponry from the State Hermitage  
Collection. The State Hermitage Museum. St Petersburg: The State Hermitage Publishers,  
2014. – 24 pp. Ills. 
ISBN 978-5-93572-586-0
Brochure for an exhibition held at the Kerch Historical and Cultural Reserve. It features the Hermitage 
collection of Western European cold weapons and firearms in addition to outlining the evolution of its 
artistic decoration.

The First World War in Graphic Art by Russian and German Artists 
in the Hermitage Collection. By Mikhail Dedinkin. The State Hermitage 
Museum. St Petersburg: The State Hermitage Publishers,  
2014. – 20 pp. 
The publication accompanies an exhibition dedicated to 100 years since 
the beginning of World War I. Gathered from different museum depart-
ments, the exhibits illustrate various aspects of the oeuvre of Russian and 
German artists in 1914–1918. Most of the items are published for the 
first time.
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EDITIONS TO MARK THE 250TH ANNIVERSARY OF THE HERMITAGE

Mikhail Piotrovsky. My Hermitage. St Petersburg: ARCA; New York: Skira Rizzoli Publications. – 
376 pp. Ills.
ISBN 978-5-91208-173-6
Mikhail Piotrovsky is not only the Hermitage Director, but also its chronicler. Coups d’etat and fires, 
revolutions and wars, evacuations, forced sales, repressions, horrendous siege and many other events 
failed to break the great museum’s spirit. The deep interest and respect shown towards Russian culture 
and its keepers can be in many ways attributed to the State Hermitage.

The Hermitage at 250. Masterpieces. The State Hermitage 
Museum. – Мoscow: Kuchkovo Pole, 2014. – 644 pp. Ills.
ISBN: 978-5-99500-433-2 (in Russian)
ISBN: 978-5-99500-434-9 (in English)
The album marks the 250th anniversary of the Hermitage, high-
lighting the best of its collections. The masterpieces are selected 
so as to reflect their versatility: paintings, works of applied art, 
weapons, ancient objects, Oriental artwork, archaeological 
finds and numismatic items. 

The Hermitage. 250 Years – 250 Masterpieces. The State Hermitage Museum. St Petersburg:  
ARCA, 2013. – 336 pp. Ills. 
ISBN 978-5-89355-735-0 
The book features the best-known masterpieces from the Hermitage collection.

The Hermitage. 250 Masterworks. The State Hermitage 
 Museum. St Petersburg: ARCA, 2014. – 288 pp. Ills.
ISBN 978-5-91208-143-9 (in Russian)
ISBN 978-0-8478-4209-4 (in English)
The book is dedicated to the Hermitage masterpieces.

The State Hermitage. Treasures from the Museum’s Collections. In 2 vols. Booth-Clibborn Editions. 
Vol. 1. Early Cultures, Classical Antiquities, Oriental Art, Coins and Medals, Arms and Armour. –  
736 pp. Ills. Vol. 2. Western European Art, Russian Art and Culture. – 910 pp. Ills.
ISBN 978-1-86154-356-1
The publication is currently the most complete account of the Hermitage collections. It also describes 
the way all of its major collections evolved, including collections of Western European and Russian art, 
Classical Antiquity and Oriental countries, numismatic and archaeological objects. The second edition 
includes updates.

250 Stories about the Hermitage. “A Collection of Motley Chapters…”. In 5 books. Book 1.  
The State Hermitage Museum. St Petersburg: The State Hermitage Publishers, 2014. – 296 pp. Ills. 
ISBN 978-5-93572-561-7
The first book is a collection of stories about the Hermitage founder Catherine the Great, masters and 
artists that created masterpieces for her and precious gifts that she received. The reader will also find 
accounts of the New Hermitage’s construction, artistic taste of Nicholas I and technical novelties that 
first appeared in the Winter Palace and the Hermitage.

250 Stories about the Hermitage. “A Collection of Motley  
Chapters…”. In 5 books. Book 2. The State Hermitage 
 Museum. St Petersburg: The State Hermitage Publishers,  
2014. – 296 pp. Ills. 
ISBN 978-5-93572-563-1
The second book offers accounts of how the Imperial Hermitage col-
lections were expanding and new displays were born; how the Her-
mitage was operating and developing in the new Russia; of promi-
nent scholars that worked in it; and of how the museum grew into 
one of the largest research centres in Russia.

250 Stories about the Hermitage. “A Collection of Motley Chapters…”. In 5 books. Book 3.  
The State Hermitage Museum. St Petersburg: The State Hermitage Publishers, 2014. – 224 pp. Ills. 
ISBN 978-5-93572-565-5
The third book introduces the reader to the way the modern Hermitage was evolving, narrating the story 
of curators who stayed within its walls during the terrible war years, of finds and surprising discoveries, 
creators of exhibitions and displays and everything that was hidden from visitors’ eyes.

Anna Konivets. The Winter Palace: from the Imperial Residence  
to the Cavalry School of Osoaviakhim. The State Hermitage  
Museum. St Petersburg: The State Hermitage Publishers,  
2014. – 416 pp. Ills. 
ISBN 978-5-93572-567-9
The book recreates the history of the Winter Palace from the early 
20th century to the late 1930s. Using archival materials, the author 
draws a picture of the pre-revolutionary palace life and many piv-
otal events that took place there during the reign of the last Russian 
Emperor Nicholas II. The book also gives an account of the events 
that happened in the Winter Palace during the October Revolution 
and after it; of the post-revolutionary palace life, demonstrations and 
large-scale celebrations in Palace Square as well as of the museum 
activities in the 1920s – 1930s.

Vladimir Matveyev. The “Provincial” Hermitage, or the Hermitage Empire.  
Exhibition Activity of the Museum Carried Out in the Regions of the Soviet Union  
and the Russian Federation. St Petersburg: Slavia, 2011. – 336 pp.
ISBN 978-5-9501-0112-0
The museum’s anniversary was marked by the four-volume edition on its exhibition activities by Vladi-
mir Matveyev. The first book covers the way exhibitions were organised outside the museum, in Russian 
provinces. Exhibition activities add to the museum’s reputation and shape public attitude to arts, the 
Hermitage and St Petersburg.
Vladimir Matveyev. The “Universal” Hermitage, or the Hermitage Planet. Exhibition Activity  
of the Museum Abroad and Works from Foreign Collections at the State Hermitage Exhibitions.  
Academic reference book. St Petersburg: Slavia, 2012. – 540 pp. 22 ills.
ISBN 978-5-9501-0237-0
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The book contains data on the Hermitage’s participation in international exhibitions starting from the 
mid-19th century. An annotated index contains lists of those exhibitions held abroad and at the Hermit-
age that included exhibits from foreign collections. The index also incorporates data on the Hermitage 
centres, references, statistical tables and diagrams. 

Vladimir Matveyev. The “Secluded” Hermitage, or the Hermitage Exhibition Mosaic. Materials  
for the History of the Museum Exhibition Activity: Exhibitions at the Hermitage and its Centres:  
In 2 vols. St Petersburg: Slavia, 2014. Vol. 1: Body text. – 596 pp. Vol. 2: Annexes. – 388 pp.
Vol. 1 ISBN 978-5-9501-0246-2
Vol. 2 ISBN 978-5-9501-0244-8
The publication includes data on exhibitions held at the Hermitage and its centres in Russia and abroad 
(Amsterdam, Vyborg, Kazan, Las Vegas, London and Ferrara). The material gives a vivid idea of the 
Hermitage activity, enabling the reader to better estimate the museum’s contribution to the development 
of national and world culture.

The Hermitage. A Palace and a Museum. By Ahmet Ertug, 2014. – 200 pp. Ills.
ISBN 978-0-9548077-7-1 (in Russian and English)
Collector’s edition with large-scale photographs reflecting the Hermitage’s architecture and its mas-
terpieces.

The Hermitage 250 Years. Art 1:1. – Мoscow: 
Slovo, 2014. – 220 pp. Ills.
ISBN 978-5 38700948-8
Collector’s edition with life-size images of the Her-
mitage masterpieces made using the latest advanc-
es in digital photography. Due to high-precision 
digital shooting using state-of-the-art equipment, 
the photographs show every stroke, crack and tiny 
detail.

The General Staff Building. Creation of the Museum. The State Hermitage Museum. St Petersburg: 
LLC Medny Vsadnik Trading House, 2014. – 356 pp. Ills.
ISBN 978-5-93893-930-1
The publication is dedicated to the General Staff Building: the story of its construction and use; 
of the Ministry of Foreign Affairs and Ministry of Finance that were housed there; of the development 
and  implementation of its reconstruction and adaptation to the needs of a modern museum.

The Hermitage XXI: The New Art Museum in the General Staff 
Building. London: Thames & Hudson Ltd, 2014. – 208 pp. Ills.
ISBN 978-0-500-98145-0 (in Russian)
ISBN 978-0-500-34301-2 (in English)
The book is dedicated to the concept and results of the project 
to  reconstruct the Eastern Wing of the General Staff Building 
and its adaptation to a museum.

REPORTS OF THE STATE HERMITAGE MUSEUM

Reports of the State Hermitage Museum. LXXII. The State Hermitage Museum. St Petersburg: 
The State Hermitage Publishers, 2014. – 268 pp. Ills. 
ISBN 978-5-93572-582-2
This annual publication introduces the reader to the latest results of the museum’s research, storage, 
restoration and exhibition activities. The book includes both publications of objects previously unknown 
to the wide audience of researchers and updates on traditional attributions, dating and interpretations 
in the light of modern research. Special sections are dedicated to the most crucial acquisitions of the last 
years, newly opened and reconstructed displays and new research into the Hermitage history. 
The publication is available in Russian and English.

TRANSACTIONS OF THE STATE HERMITAGE MUSEUM

Transactions of the State Hermitage Museum. LXXI. The Legacy of Nikolay Petrovich Likhachev: 
Text and Image Interpretation. Based upon the proceedings of the conference commemorating 
the 150th anniversary of the birth of Academician Nikolay Petrovich Likhachev (1862–1936). 
The State Hermitage Museum. St Petersburg: The State Hermitage Publishers, 2014. – 446 pp. Ills. 
LXXI pages of colour plates.
ISBN 978-5-93572-570-9
The digest contains proceedings of an academic conference dedicated to the 150th birth anniversary 
of Academician Nikolay Likhachev, an outstanding scholar, a great connoisseur of many special his-
torical disciplines and a prominent collector who created the unique Museum of Palaeography from his 
collections. The authors of the publication, being specialists from different research institutions, refer 
to written documents and artworks of the Middle Ages and the modern period, mostly coming from 
Likhachev’s former collection. Many of them are introduced for the first time.

Transactions of the State Hermitage Museum. LXXII.  
In memory of Vladimir Lukonin (21.01.1932–10.09.1984).  
To mark the 80th anniversary. 2007–2012. The State Hermitage  
Museum. St Petersburg: The State Hermitage Publishers,  
2014. – 242 pp. Ills. XX pages of colour plates. 
ISBN 978-5-93572-540-2
Digest for the 80th birth anniversary of Vladimir Lukonin, one of the 
most prominent Orientalists of the 20th century, a specialist in an-
cient and medieval Iranian art. It includes the Hermitage employ-
ees’ papers on a wide range of issues related to Oriental culture and 
arts contributed to the conferences in 2007–2012. The authors offer 
new attributions and interpretations of written records and works 
of fine art. Some of the exhibts are published for the first time.

Transactions of the State Hermitage Museum. LXXIII. Personalities from Peter the Great’s  
Time – 2014. To mark the 300th anniversary of the Hangö victory (1714–2014). Proceedings  
of the conference. The State Hermitage Museum. St Petersburg: The State Hermitage Publishers, 
2014. – 426 pp. Ills. 
ISBN 978-5-93572-579-2 
Digest of proceedings of an annual academic conference that took place at the Menshikov Palace, a de-
partment of the State Hermitage. The articles embrace essential aspects of the history and culture under 
Peter the Great, analysing the destinies of remarkable figures of those times. Many items and archival 
materials are presented to the academic world for the first time.
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CHRISTIAN EAST

Anton Pritula. East Syrian Warda Hymn Collection (13th – 16th Centuries). Research, publication 
of texts: [Vol. 7 (XIII)]. The State Hermitage Museum. St Petersburg: The State Hermitage Publishers, 
2014. – 680 pp. (Christian East) 
ISBN 978-5-93572-590-7
The book contains medieval Christian East Syrian (Nestorian) hymns from Warda collection, with many 
published for the first time. The publication relies on basic lists of this prominent Syriac collection 
of  liturgical poetry. Texts are preceded by a study looking into textological and literary features of the work 
and its place in the Eastern Christian tradition.

MONOGRAPHS

Ludmila Kagané. Spanish Old Master Paintings from Private Collections in St Petersburg.  
Late Eighteenth to Early Twentieth Centuries. The State Hermitage Museum. St Petersburg:  
The State Hermitage Publishers, 2014. – 408 pp. Ills.
ISBN 978-5-93572-536-5
The study for the first time traces the history of St Petersburg collectors who, starting from the late 18th 
to the early 20th century, acquired Spanish paintings of the 15th – early 19th century; it also gives 
an  account of the destiny of these works and their research.

Rafael Minasyan. Metalworking in Ancient Times and the Middle 
Ages. The State Hermitage Museum. St Petersburg: The State 
Hermitage Publishers, 2014. – 472 pp. Ills. 
ISBN 978-5-93572-578-5
The monograph analyses ancient techniques of making objects from 
gold, silver, copper and iron such as casting, cold working and sol-
dering. The author also looks into the ways of coating the surface 
with foreign metals. A special emphasis is placed on the tools and 
equipment that were in use in Eurasia starting from the age of met-
als until the first centuries in the 2nd millennium AD. Ancient tech-
niques were restored based on the data obtained through the study 
of objects with the help of a special method of trace analysis devel-
oped by the author in view of physical laws of metal deformation. 

Ekaterina Khmelnitskaya. Sculptor Baron Konstantin Rausch von Traubenberg. The State Hermitage 
Museum. St Petersburg: The State Hermitage Publishers, 2014. – 200 pp. Ills. 
ISBN 978-5-93572-546-4
Baron Konstantin Rausch von Traubenberg’s (1871–1935) career as a sculptor is divided into two pe-
riods: in Russia and after his emigration in the 1920s. He produced portraits of his famous contem-
poraries, equestrian figures, historical and genre compositions, models for the Firm of Carl Fabergé 
in addition to taking commissions from the Imperial Porcelain Manufactory, St Petersburg. Of special 
importance is his contribution to the overall development of European decorative and applied arts dur-
ing his emigration period.

LIFE OF THE IMPERIAL RESIDENCE SERIES

Tatiana Pashkova. Emperor Nicholas I and his Family  
in the Winter Palace: In 2 parts. The State Hermitage Museum. 
St Petersburg: The State Hermitage Publishers, 2014. – P. 1. 
1796–1837. – 464 pp. Ills.; P. 2. 1838–1855. – 524 pp. Ills.  
(Life of the Imperial Residence)
P. 1. ISBN 978-593572-585-3
P. 2. ISBN 978-593572-581-5
Starting from his birth, Nicholas Pavlovich (1796–1855) was given 
private apartments at the Winter Palace, where he eventually spent 
all the 30 years of his rule. Importantly, the study includes a “recon-
struction” of real life since all the events are assigned to the original 
settings. The reader learns about where members of the imperial 
family had breakfast and lunch, where their children played, where 
concerts took place and how visitations were organised. 

PAGES OF THE HERMITAGE HISTORY SERIES

The State Hermitage Museum. “Displaced Art”. 1945–1958: Archival Documents. P. 1.  
The State Hermitage Museum. St Petersburg: The State Hermitage Publishers,  
2014. – 408 pp. Ills. (Pages of the Hermitage History) 
ISBN 978-5-93572-551-8
In this edition archival documents testifying to the destiny of the “displaced” art collections that were 
classified in the USSR are published for the first time. The publication covers the plans of withdrawal 
of museum items from Germany, the way they were brought from the defeated Berlin to the Hermitage, 
storage conditions at the museum and other events related to their further transfer to Poland and Ger-
man Democratic Republic.

The State Hermitage Museum. Issue 4. P. 1: Museum Sales. 1929. 
Archival Documents. The State Hermitage Museum. St Peters-
burg: The State Hermitage Publishers, 2014. – 272 pp. Ills.  
(Pages of the Hermitage History)
ISBN 978-5-93572-538-9
This publication is a sequel to the collection of archival documents 
entitled “Museum Sales. 1928–1929” and makes part of a series 
dedicated to the paintings exported from the Hermitage. The first 
part deals with sales of the museum’s items in January – June 1929. 
Items to be sold mainly included paintings from the nationalised 
Stroganov, Shuvalov, Sheremetev, Yusupov, Botkin and Paley col-
lections that came to the Hermitage after 1917 as well as Western 
European paintings from the Academy of Arts Museum, Marble 
and Anichkov Palaces and Kushelev Gallery. The collection com-
prises financial documents related to the receipt and expenditure 
of  so-called “export money” which accounted for the most part 
of the Hermitage budget in those times.
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PEDAGOGICAL AND EDUCATIONAL EDITIONS

PUBLICATIONS OF THE HERMITAGE MASTERPIECES 

Greek Gold in the Hermitage Collection. Antique Jewellery from the Northern Black Sea Coast. 
By Yuri Kalashnik. The State Hermitage Museum. St Petersburg: The State Hermitage Publishers, 
2014. – 280 pp. Ills. – (Album) 
ISBN 978-5-93572-542-6 (in Russian) 
ISBN 978-5-93572-544-0 (in English) 
The album introduces the reader to ancient jewellery from the 6th century BC – 3rd century AD from the 
Northern Black Sea Coast, stored at the Hermitage. Excavations in that area laid the foundation of Russian 
archaeology, with materials obtained forming the core of the Hermitage archaeological collection. The pub-
lication features fine jewellery imported from Hellas, pieces by the great carver Dexamenos, active in Bos-
porus, Scythian jewellery, works by local craftsmen decorated in Greek style and finally genuine local works.

THE HERMITAGE COLLECTION SERIES

Olga Deshpande. Indian Miniatures in the Hermitage. The State 
Hermitage Museum. St Petersburg: The State Hermitage Publishers, 
2014. – 152 pp. Ills. 
ISBN 978-5-93572-562-4
The book looks into the origins of Indian miniature art and its history, 
Indian miniatures held by the Hermitage, characteristics of their visual 
language and major movements and schools of miniature art. 

RESTORED MASTERPIECES SERIES

Elizaveta Renne. From the Banks of the Alfeios to the Banks of the Neva. Carousel Portraits  
of Grigory and Alexey Orlov. The State Hermitage Museum. St Petersburg: The State Hermitage  
Publishers, 2014. – 72 pp. Ills. (Restored Masterpieces) 
ISBN 978-5-93572-554-9
The book is concerned with the history of the portraits of Grigory and Alexey Orlov by the Danish artist 
Vigilius Eriksen (1722–1792). The court painter showed the two brothers wearing masquerade costumes 
and mounted on splendid horses during the marvellous carousel of 1766 in front of the Winter Palace. 
Commissioned by Catherine the Great in the 18th century, the portraits became part of her collection. 
215 years later, after continuous restoration, they found their way back to the museum halls.

COLLECTED ARTICLES

Arabian and Islamic Studies. Collected Articles in Honour  
of the 70th Anniversary of Mikhail Piotrovsky. Compiled and edited  
by Alexander Sedov. Мoscow : State Museum of the East,  
2014. – 480 pp. Ills.
ISBN 978-5-903417-63-6
The collection of academic papers includes studies on the ancient civili-
sation of South Arabia, arts history of the Near and Middle East and 
Islamic studies. The authors are leading Russian and foreign historians 
and Arabian philologists, archaeologists, Sabaism researchers, ethnog-
raphers, Islamic specialists and art historians. The publication includes 
new original concepts, previously unknown South Arabian inscriptions, 
materials of field archaeological, ethnological, linguistic and art history 
research.

Mikhail Piotrovsky. View from the Hermitage. Articles and Interviews for the Sankt-Peterburgskie 
Vedomosti Newspaper (2009–2014). St Petersburg: Zolotoy Lev Publishing House, 2014. – 274 pp. Ills.
The publication includes all the articles and interviews published in the Sankt-Peterburgskie Vedomosti 
from 2009 to 2014 and related to the 250th anniversary of the State Hermitage. 

Archaeological Papers. Issue 39. Studies in Archaeology of Eurasia. 
To commemorate Mark Shchukin. The State Hermitage Museum. 
St Petersburg: The State Hermitage Publishers, 2013. – 308 pp. Ills.
ISBN 978-5-93572-511-2
A new issue of the State Hermitage Archaeological Papers dedicated 
to the famous Hermitage archaeologist Mikhail Shchukin includes 
papers by his friends and colleagues, experts in ancient archaeology, 
the Stone and Bronze Age of the Urals and Siberia, the early Iron Age 
of the North-West and South of Russia and medieval Eastern Europe.

Archaeology of Lake Settlements IV–II Mill. BC: Chronology of Cultures, Environment and Palaeo-
climatic Rhythms. Materials of an international conference dedicated to the semi-centennial anniver-
sary of the researches of lake dwellings in North-Western Russia, 13–15 November 2014. The State 
Hermitage Museum, Russian Academy of Sciences, Institute for the History of Material Culture 
and  Herzen State University. St Petersburg: LLC Periferiya, 2014. – 328 pp. Ills. 
ISBN 978-5-93572-569-3
The collection is a sequel to the publication of materials of the research into pile dwellings started 
in 1963 by Alexander Miklyaev (1934–1993) and Pavel Dolukhanov (1937–2009). Some of the articles 
published are concerned with the issues of radiocarbon dating, development of tree-ring dating and 
regional chronological scales. Several sections deal with the use of natural resources, environmental 
dynamics and regional characteristics of the European material culture in the 4th – 2nd millennia BC. 

Do Youth Need the Museum? Does the Museum Need Youth? Proceed-
ings of the international conference, 18–19 November 2013. Compiled 
by Sofia Kudriavceva, Ekaterina Rusakova and Valeria Karpovich. 
The State Hermitage Museum, Institut Francais de Saint-Pétersbourg. 
St Petersburg: The State Hermitage Publishers, 2014. – 154 pp. Ills. 
XX pages of colour plates. 
ISBN 978-5-93572-555-6
Digest of proceedings of the eponymous conference dealing with new 
types and pressing issues of museum education for the most active part 
of the museum’s audience. Workers from Russian and foreign museums, 
University professors, museum education specialists and students from 
St Petersburg universities were involved in discussions. 

Museum Climatology – the Basis for the Preservation of Objects of Cultural Heritage.  
Proceedings of the scientific and practical conference, 30 January – 1 February 2013.  
The State Hermitage Museum. St Petersburg: The State Hermitage Publishers,  
2014. – 236 pp. Ills.
International conference “Museum Climatology – the Basis for the Preservation of Objects of Cultural 
Heritage” took place in the Hermitage in 2013. It dealt with a wide range of issues regarding preventive 
conservation in museums: storage conditions, analysis of the use of monitoring systems and microcli-
mate stabilising systems and evaluation of new fields of museum climate study. All the questions and 
issues of museum climatology are covered by the publication which is aimed both at specialists and all 
those who are interested.
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VIDEO AND MULTIMEDIA TECHNOLOGIES IN SUPPORT  
OF TEMPORARY EXHIBITIONS AT THE HERMITAGE 

Video and multimedia technologies were actively used in the exhibition projects carried out during 
the anniversary year. In total, 50 video clips and films were released by the Electronic Editions Prepara-
tion Sector over 2014.
The films produced for thematic sections of the exhibition “At the Court of the Russian Emperors. Eigh-
teenth- to Early Twentieth-century Costume in the Hermitage Collection” included Ceremonies at the 
Russian Imperial Court and Celebrations at the Russian Imperial Court. Visitors were able to see court 
ceremonies, theatre and music tastes of the imperial family, and learn about imperial balls, masquerades 
and family celebrations.
A video film prepared for the exhibition “Servants of the Russian Imperial Court. Late Nineteenth- 
to Early Twentieth-century Livery in the Hermitage Collection“ outlined the story of livery worn by the 
Russian Imperial Court servants as well as featuring the court servant class and the system of their posi-
tions and duties, and their working and living conditions at the Winter Palace. 
Victor Faybisovich, Head of the Sector of New Acquisitions, gave an account of how the Hermitage 
collections expanded in modern times in a video clip Following the Pages of the Book of Acquisitions 
(exhibition “New Acquisitions. 1997–2014”).
“Her Imperial Majesty’s Hermitage”, a landmark exhibition of the anniversary year, was accompa-
nied by a film showing Catherine the Great as the museum founder. The story of her personal tastes, 
the composition and layout of her collections unfolds against the broader background of Catherine’s 
times.
In December 2014, new display space, the Small Hermitage Manege, housed the exhibition “The His-
tory of the Hermitage Reflected in its Showcases”, an integral element of which was a video installation 
that reconstructed the museum space during four historical periods. Another video film created for this 
exhibition concerned the history of museum showcases from Catherine the Great’s reign until modern 
times.
Exhibitions dedicated to restoration and archaeology at the Hermitage incorporated different video 
and multimedia materials. They included 22 videos about archaeological expeditions conducted 
by the  Hermitage, video clips concerned with the work of fourteen Hermitage restoration laboratories, 
and an  interactive multimedia programme on the 250-year history of restoration at the Hermitage. 
During the exhibition “Gifts from East and West to the Imperial Court over 300 Years”, visitors were 
able to learn the story of Russian diplomatic relations from the eponymous video project. Moreover, 
seven video clips about separate exhibits were available.
The last exhibition of the year, “Unfading Colours. A Roman Mosaic from Lod, Israel”, that took place 
in the General Staff Building, was accompanied by a video film created specifically for this project 
and a multimedia interactive programme giving an account of Roman mosaics in St Petersburg.
All the video flims and clips are available on the official Youtube channel of the State Hermitage 
and on its website at www.hermitagemuseum.org. 

HERMITAGE 250. MIKHAIL PIOTROVSKY’S AUTHOR’S CYCLE OF TV FILMS  
ON THE CULTURE TV CHANNEL

Due to a new format, the sequel to My Hermitage cycle allows to show the whole diversity and scale 
of museum activities in the new millennium.

ON ST CATHERINE’S DAY

In the film dedicated to the Hermitage anniversary, Mikhail Piotrovsky highlighted the milestones 
in the museum’s history and the way traditions rooted in the past are embodied in the current practice.
The cycle supervisor is Bella Kurkova, Culture TV channel.
Its creative team includes Mikhail Trofimov, Natalia Sergeyeva, Olga Baydina, Vladimir Obukhovich 
and Alexey Chachba.

Museum and Problems of Cultural Tourism. Proceedings of the 12th round table,  
10–11 April 2014. St Petersburg: The State Hermitage Publishers, 2014. – 216 pp. Ills.
Proceedings of the annual conference dedicated to an exchange of cultural tourism experience between 
different museums and travel agencies. 

REPORTS OF ARCHAEOLOGICAL EXPEDITIONS

Report of the Fieldwork of the Expedition for 2013. Materials of the 
archaeological expedition in Panjakent. Issue XVII. Ed. by Pavel Lourje. 
The State Hermitage Museum; A. Donish Institute of History, Archae-
ology and Ethnography of the Academy of Sciences of the Republic 
of  Tajikistan. St Petersburg, 2014. – 268 pp. Ills.

Report of the Archaeological Studies of the Medieval Cembalo Fortress (Balaklava) for 2012–2013. 
Materials of the Southern Crimean archaeological expedition. Issue XI. By Svetlana Adaksina, Victor 
Myts and Sergey Ushakov. The State Hermitage Museum; Crimean Branch of the Institute of Archae-
ology of the Ukrainian National Academy of Sciences; the National Reserve of Tauric Chersonesos. 
St Petersburg; Sevastopol, 2014. – 272 pp. Ills.

OTHER PUBLICATIONS

Russian Army during the Reign of Emperor Alexander III. By Alexan-
der Kaygorodtsev, Georgy Vilinbakhov, Vladimir Danchenko and Ilya 
Ermolayev. St Petersburg: Nauka. – 331 pp. Ills.
ISBN: 978-5-02-038366-1
The book gives an insight into the modernisation and evolution of liberal 
reforms of the 1860s – 1870s that took place in the Russian army under 
the Military Minister Count Dmitry Milyutin during the reign of  Em-
peror Alexander III (1881–1894). It looks into the issues of the military 
strength of different divisions and units of the Russian army, recruit-
ment, equipping and supplies procedures. 

Tatiana Shlykova. Artistic Ceramics and Glassware. Restoration. Storage. Research. English-Russian 
and Russian-English dictionary of terms. Ed. by L.V. Tsaryova. St Petersburg, 2014. – 130 pp.
ISBN 9-785-7937-1087-9
The dictionary compares Russian and English terms related to restoration, conservation, storage and study 
of artistic ceramics and glassware. It also contains the most common technical terms in these fields.

Hermitage for the City and its Citizens. Results of the Evaluation  
of the Museum’s Economic and Social Contribution to the Life  
of St Petersburg. St Petersburg: European University at St Petersburg, 
2014. – 60 pp. Ills. 
The publication attempts to measure the economic effect of the Hermitage 
on the city and to evaluate its contribution to social, cultural and research 
life of the city, the region and the country.

PUBLICATIONS
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CONFERENCES

In Memory of Vladimir Lukonin
22–23 January
Annual conference dedicated to the memory of the outstanding specialist in Iranian studies Vladimir 
Lukonin, who headed the State Hermitage Oriental Department for twenty years. The topics of the con-
ference traditionally embraced different areas of Oriental Studies, from the Near East to Central Asia 
and the Far East, and from early Antiquity to the art of the 19th – 20th centuries, reflecting the whole 
variety of research carried out by the Oriental Department. 

In Memory of Boris Piotrovsky
14 February
Annual conference in memory of the outstanding archaeologist and Orientalist, who headed the State 
Hermitage Museum for more than a quarter of a century. The variety of topics covered by the conference 
reflects Boris Piotrovsky’s diverse interests and the breadth of the Hermitage research. 

Administration and Bureaucracy in the Ancient East.  
To Mark the 125th Birth Anniversary of Vasily Struve
With the Institute of Oriental Manuscripts of the Russian Academy of Sciences  
and St Petersburg State University
22–23 April
Conference in memory of the prominent Russian historian and Orientalist, specialist in Ancient Egypt 
and Mesopotamia. Struve had very broad research interests, his priority areas being socio-political and 
socio-economic history of the Ancient East and historiography of Ancient Egypt. This is why the con-
ference was devoted to the issues of administrative structures functioning in Sumer, Akkad, Babylon, 
Egypt, South Arabia as well as taxation, judicial procedure and scribes’ professional training. 

St Petersburg Egyptology Readings – 2014
With the Institute of Oriental Manuscripts of the Russian Academy of Sciences  
and St Petersburg State University
24–25 April
Conference for Russian Egyptologists to present their research results on a regular basis. It is dedicated 
to different aspects of Egyptology: political and social history, religion and literature, textology, arts 
and culture, and history of science.

The “Mysterious Animals and Exotic Birds” Round Table
20 May
The second round table in a series on this topic. It was dedicated to the study of images of fantastic 
 creatures in different ancient civilisations as well as their iconography and interpretation.

The 6th International Peter the Great Congress “Russia–UK:  
Five Centuries of Cultural Relations”
With the Ministry for Culture of the Russian Federation and Dmitry Likhachev Foundation
6–7 June
A series of conferences that the Hermitage has been holding for many years together with the Dmitry 
Likhachev Foundation. This year the conference was dedicated to cultural ties between Russia and the UK, 
in particular to the collections of English art in Russian museums.

18th “Sabaean Meetings”
With the Institute of Oriental Manuscripts of the Russian Academy of Sciences
7 June
The conference brought together specialists in history, archaeology, culture and epigraphy of South Ara-
bia and neighbouring countries. Conference participants included, apart from the staff of Russian muse-
ums and research institutions, scholars from France, Germany, Italy and Switzerland, with the largest 
delegation coming from Yemen. 

ELECTRONIC EDITIONS, VIDEO FILMS AND THE HERMITAGE WEBSITE

WEBSITE OF THE STATE HERMITAGE MUSEUM

The official Hermitage website was modernised to mark the mu-
seum’s 250th anniversary in 2014. It was launched on 29 October 
2014 in the General Staff Atrium. 
The top priority of the project was to handle the problem of the 
old website, created in 1998, lagging behind other modern Inter-
net resources. The new website has a user-friendly interface which 
is adapted to mobile devices; a structure divided into segments 
by  topics and target audience; an efficient and scalable techno-
logical platform based on IBM WebSphere, integration with social 
networks, an “intelligent” search engine and a set of interactive 
services. 
The website is based on a new concept. Its basic elements are maxi-
mum openness and availability of information about the museum, 
its collections and events; user-friendliness; modern standards 
( usability); and mobility. 
The updated website meets the needs of different target groups: 
tourists, citizens, students, art lovers, journalists and experts 
in world culture history. 
Visitors are now able to get information about a visit to the Her-
mitage, exhibitions, study programmes and cultural leisure events, 
in  addition to planning their route using a special visit planning 
module. An event calendar and news feed allow to select any up-
coming or past event by the date or type. 
For the vast group of art lovers there is a special section called 
“Explore the Hermitage”. Users can explore the Hermitage’s rich 
collection both through studying selected artworks and through 
searching the Digital Collection database for exhibits. Further-
more, they can create a personal collection and share it in social 
networks. 
The website also possesses unlimited capacity to show all the items 
from the Hermitage collections that total around three million ex-
hibits. When the website was launched, it provided access to im-
ages and descriptions of 22,000 works of art; their number will 
gradually increase due to direct correlation with the museum’s 
main database. Moreover, articles describing museum’s holdings, 
permanent displays, buildings and halls are available. A  special 
section is dedicated to the Hermitage history.
Museum specialists are welcome to use the section “Research and 
Publications”, where materials related to different fields of museum 
activities are posted such as research, restoration and archaeology. 

There visitors can see the schedule of academic conferences, new publications and study electronic ver-
sions of collection catalogues and research publications of the museum.
The website owes its existence to common efforts of many specialists including
• the State Hermitage team;
• general contractor – LLC Lanit North-West;
• project architecture, technological platform settings – IBM CEE ITS Cloud Solution Team/Cen-

tral & Eastern Europe, Russia/CIS;
• development of interfaces and website design system – DEFA (LLC Plenum-DEFA); 
• integration of the “Collection Online” website section with the museum’s electronic catalogue – 

CJSC KAMIS.
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CONFERENCESCONFERENCES

Conference in Honour of Anatoly Ivanov’s 85th Anniversary 
6–7 November
Conference dedicated to the prominent Russian specialist in Iranian studies, one of the oldest employees 
of the Hermitage Oriental Department. The reports embraced different areas of study of ancient and 
medieval Iran and other Oriental countries: fine and applied art, philology and numismatics. A great 
emphasis was placed on the interaction of cultures, a traditional topic at the Oriental Department and, 
above all, on the influence of Iranian art on the art of other countries. 

Archaeology of Lake Settlements IV-II Mill. BC:  
Chronology of Cultures, Environment and Palaeoclimatic Rhythms
13–15 November
Conference in memory of Alexander Miklyaev and Pavel Dolukhanov, the first researchers to study 
the phenomenon of pile dwellings in Russia. Discussions at the sessions covered special characteris-
tics of the material culture of the builders of European pile dwellings, development of chronological 
scales of antiquities based on archaeological, tree-ring and radiocarbon dating as well as typology 
of   different categories of material culture. A landmark session on the interpretation of radiocarbon 
dates in archaeology was accompanied by a heated debate. More than sixty archaeologists from dif-
ferent research centres in Russia, Germany, France, Poland and other European countries took part  
in the conference.

International Conference “The Museum and Museum Specialists.  
Problems of Professional Education”
14–15 November
The second conference in the cycle “Museum and Youth” was devoted to topical issues of museum edu-
cation for youth. Despite the wide choice of museum specialisations available to students, a graduate’s 
professional and social adaptation in the museum is still among the most burning issues. Museums that 
are actively developing and implementing new cutting-edge methods badly need new employees who 
would be able to quickly adapt to these processes by becoming full-fledged members of the museum 
community; at the same time there is a number of professions that can be obtained not in the university 
but through lengthy training within the museum environment. Discussions involved Russian specialists 
from different museums and universities as well as their American, French, German, Swiss and other 
counterparts. 

Conference “Personalities from Peter the Great’s Time – 2014”International Conference “The Museum and Museum Specialists.  
Problems of Professional Education”

The Christian East: Interaction with Other Cultures
4–6 September
The study of the countries of the Christian East has grown into a priority research area at the Hermitage 
over recent years. This is largely due to the fact that collections related to the culture of the Christian 
East, primarily Byzantine and Coptic art, constitute a significant part of the museum’s holdings. Con-
ferences on the Christian East are now held on a regular basis every two years. This year the conference 
was attended by specialists from Russia, Germany, Italy, the USA, Japan and Armenia. The topics cov-
ered the issues related to literature, history, art and material culture of the Christian East. The papers 
embraced the period from the early Middle Ages to the modern era.

Experience of Preservation of Cultural Heritage: Issues of Stone Restoration
18 September
Seminar dedicated to the results of the work carried out by the Hermitage Laboratory for Scientific 
Restoration of Sculpture and Semi-precious Stones.

14th International Scientific and Practical Conference “Roerich’s Heritage”
With the Roerich Family Museum and Institute
10 October
Traditional conference dedicated to the art of the Roerich family. 

Keeper of the Münzkabinett and Galleries of Emperor Peter I and Treasures  
of the Imperial Hermitage. Readings for the 200th Birth Anniversary  
of Academician Arist Kunik (1814–1899)
14–16 October
Conference in memory of Arist Kunik, keeper of the Hermitage collections and prominent Russian scholar. 
Topics included Kunik’s research and storage activities at the Imperial Hermitage as well as various 
issues of currency circulation in the classical era, in Eastern countries, Western Europe and Russia, 
history of world medallic art, phaleristics and history of the Hermitage numismatic collections. 

The Ancient Influence of Artistic Culture upon History 
With St Petersburg State University and Lomonosov Moscow State University
From the cycle “Actual Problems of History and Theory of Art”
28–31 October
The fifth conference from the cycle “Actual Problems of History and Theory of Art” was devoted to the 
problems of study of ancient art and its influence on Western European arts. Special attention was paid 
to a dialogue between ancient and modern art. Among participants there were more than two hundred 
specialists from twenty-four countries. The Hermitage collections of antiquities and different aspects 
of their study and display were presented at the conference. 

Vladimir Levinson-Lessing Memorial Conference 
5–6 November
Annual conference in memory of the outstanding Russian expert in the history of Western European 
paintings. The conference is traditionally dedicated to museum research: attribution, history of objects’ 
life and the way they came to the Hermitage. In the anniversary year, the conference was fully devoted 
to studies on the history of the Hermitage collections, mainly collections of Western European and 
ancient art. Special reports traced back the origins of the museum’s history, i.e. Johann Ernest Gotz-
kowsky’s collection, the one that gave rise to the Hermitage, and the history of major collections that 
were received by the Hermitage in the 19th century to become an integral part of its holdings, in par-
ticular the collection of Empress Joséphine from her Malmaison palace, Giovanni Pietro Campana, 
Dmitry Tatishchev and Pyotr Semyonov-Tyan-Shansky. 
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DISSERTATIONS

EKATERINA KHMELNITSKAYA

SCULPTORS OF THE IMPERIAL PORCELAIN MANUFACTORY:  
EVOLUTION OF CREATIVE SEARCH FROM HISTORICISM TO ART DECO 

The dissertation studies the evolution processes of creative search from historicism to art deco in the ar-
tistic legacy of sculptors active at the Imperial Porcelain Manufactory in the second half of the 19th – 
first quarter of the 20th century. Despite the fact that many sculptors fled Russia after the Revolution 
of 1917, they never stopped working in emigration. Dozens of talented masters were almost forgotten 
in  the course of time. The dissertation reconstructs the biographies of August Karl Spiess, August-
Heinrich Timus, Konstantin Rausch von Traubenberg, Seraphin Soudbinine, Pavel Kamensky and 
many others. Based on the system analysis of creative methods of each master and on the attribution 
of a wide range of works of art, the author developed a new method of studying porcelain sculpture 
which generally allows to sophisticate the methods of studying works of decorative and applied art.

For the degree of Doctor  
of Art History

Ballerina Tamara Karsavina.
State Porcelain Manufactory. 1930s
Model of 1913 by Seraphin Soudbinine

Konstantin Somov. The Lovers. 1911
Imperial Porcelain Manufactory. Model of 1905

Konstantin Rausch von Traubenberg. Empress Anna Ioannovna  
on a Hunt. 1909. Imperial Porcelain Manufactory. Of 1912

Personalities from Peter the Great’s Time – 2014
18–19 November
The annual conference devoted to personalities from Peter the Great’s time served to mark the 300th an-
niversary of the Battle of Hangö. Papers reflected different aspects of the activities of Peter the Great, 
Alexander Menshikov and other outstanding figures from Peter the Great’s reign. Special attention was 
paid to Russian military and civil history, foreign policy under Peter the Great and different cultural 
aspects in the first quarter of the 18th century. 

Current Research on Photography. To Mark the 175th Anniversary of Invention  
of Photography
18–21 November
International conference marking the 250th anniversary of the State Hermitage and the 175th anniver-
sary of invention of photography. A special characteristic of the conference was that it brought together 
not only art experts and historians but also restorers, chemists and climatologists dealing with the pres-
ervation of photographic legacy. Sixty papers prepared by specialists from Russia, Europe and the USA 
were concerned with the questions of study and preservation of historical and modern photography; 
moreover, new studies on the history and attribution of objects, the latest restoration methods and mod-
ern technologies as well as projects on preservation of photographic collections were presented.

Imperial Porcelain Manufactory. History. Names. Collections
20 November 
Conference dedicated to the study of the Hermitage porcelain collections and their evolution.

Nymphaion and Ancient Cities on the Northern Black Sea Coast. New Studies  
and Materials. For the 75th Anniversary of the Nymphaion Archaeological Expedition  
and the 85th Birth Anniversary of Nonna Grach
With the Kerch Historical and Cultural Reserve
27–28 November
Conference devoted to the anniversary of one of the oldest and most significant archaeological expedi-
tions and to the memory of Nonna Grach who led it in 1966–1990. Topics covered by the papers includ-
ed the results of the expedition’s work over the last years and research done by Nonna Grach as well 
as different aspects of the archaeological study of Nymphaion, issues of urbanisation, economic activi-
ties of the city dwellers during different periods of its life and analysis of separate groups of finds. Great 
importance was attached to the issues of conservation and museumisation of archaeological finds. 

The Role of Museums in the Study and Preservation of the Russian Cultural  
and Historical Heritage
With the Moscow Kremlin Museums
5 December
Round table dedicated to the achievements of restorers at the Hermitage and Moscow Kremlin Mu-
seums. The years-long history of restoration of Metropolitan Alexius’ sakkos was in the spotlight 
(the round table was scheduled to coincide with its display). Papers on other essential restoration pro-
jects were presented, including a project to restore textile decorations in the Peter I Memorial Room 
of the Winter Palace. 

Archaeological Session
16–17 December
Annual session at which heads of the State Hermitage archaeological expeditions present results 
of the field season. By tradition, special attention was paid to the scientific analysis of the results within 
the historical context, issues of restoration and preservation of archaeological finds.

CONFERENCES
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(sills fixed together with iron spikes) were discovered. The latter foundations, just 1.2 m thick, were 
made up of a single course of large boulders bonded with mortar; outer lesenes were not used in wall 
construction although their traces were identified at the foundation level. This suggests that the one-tier 
extension was of fairly low height. Judging by the twelfth-century plinth sarcophagus and early Rus-
sian ground burials found on the site, the extension may have served as a tomb. The eastern part was 
used as a side chapel and may have had an apsidal niche in the more massive eastern wall. The plinth 
and the wall masonry place the extension in the last third of the 11th – early 12th century.

ARCHAEOLOGICAL EXPEDITIONSARCHAEOLOGICAL EXPEDITIONS

INTEGRATED ANTIQUE EXPEDITION 

Head of Expedition: S. Solovyov 

At the end of May – June 2014 the expedition, jointly with the Institute of History of Material  Culture, 
the Institute of Archaeology (Russian Academy of Sciences) and the Black Sea Centre for Subaquatic 
Investigation of the Republic of Crimea, continued subaquatic explorations started in 2011 on the site 
of  the ancient city of Acra near Naberezhnoye Village, Leninsky District, Autonomous Republic 
of Crimea. A total of 30 m2 was excavated to the depth of 0.4 m; 100 m2 of the seabed was mapped.
The subaquatic works in 2014 mainly involved Tower 1 (48 m2) added in the second half of the 4th cen-
tury BC to the south-western defence wall of the city. It was established that the 1.1 m thick walls of the 
tower were built from well-processed rusticated lime blocks using the double one–two-layer rubble-
orthostatic masonry technique; the joints were sometimes secured with dowels. The walls were sup-
ported by a wooden structure composed of massive transverse and axial beams, slotted for connection. 
The clay-and-ash backfill of the tower was rich in ceramic materials including fragments of branded 
Attic black-lacquer pottery and tare amphorae from Sinope, Heraclea, Thasos and Chios dating back 
to the mid-4th – early 3rd century BC. The graphic recording of 45 m of the south-western defence wall 
was performed, resulting in the discovery of a projection intended for constructing stairs to the top 
of the wall. At the same time, a topographic survey of the site and the adjacent area was conducted. 
Parts of the site explored in 2011–2014 were also plotted on the plan together with the archaeological 
objects discovered.
In September 2014 evaluation works on Humay (Humei) Tepe in Miletus (Aydin Province, Turkey) were 
performed in conjunction with the German Archaeological Institute and Bochum University in order 
to select and explore potential sites for the 2015 season.

ARCHITECTURAL AND ARCHAEOLOGICAL EXPEDITION 

Head of Expedition: О. Ioannisian 

In 2014, the expedition, jointly with the Institute of Archaeology, National Academy of Sciences, 
Ukraine, and the Sophia of Kiev National Reserve, undertook excavations on the previously unexplored 
southern extension (destroyed in the 13th century) to the church on the Metropolitan’s estate in Kiev. 
It was established that the rectangular extension, measuring 11.1 × 3.9 m, consisted of two parts, had 
no apse on the eastern side and adjoined the central and eastern segments of the southern façade of the 
church. Only the stone foundations of the extension, with small fragments of the lower courses of stones 
and bricks preserved in places, survived. Underneath the foundations, prints of wooden substructures 

Location of the Ancient Greek city of Acra in the Kerch Bay 
(near Naberezhnoye Village). South-eastern aspect

Excavation with a hydro-ejector on the defence tower in Acra  
(second half of the 4th century BC)

Southern extension to the church, Metropolitan’s estate, Kiev.  
2014 excavations. Eastern aspect

Southern extension to the church, Metropolitan’s estate, Kiev. 
2014 excavations. Southern aspect
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ARCHAEOLOGICAL EXPEDITIONS

BEREZAN (LOWER BUG) EXPEDITION 

Head of Expedition: D. Chistov

During the 2014 field season, the team continued exploratory 
works on the Archaic site on Berezan Island. Similarly to the pre-
vious seasons, the excavations proceeded in the north-eastern part 
of the island (О-Western Pit). In the past seven years the expedi-
tion had mainly focused on the late Archaic public structures in the 
south-western sector of the pit and their immediate environment. 
During the 2014 field season, the explorations involved the area 
of what may have been the yard to the south of the multi-cameral 
Complex 1 (unearthed in 2008–2009). A total of c. 180 m2 was 
studied.
Most of the excavated territory was found to contain no late Ar-
chaic building remains, suggesting that a large portion of the site 
may have remained unbuilt in the late 6th – early 5th century BC. 
However, parts of an earlier building were discovered dating from 
the second half – end of the 6th century BC; basement Room 24 be-
longs to a house of that period. In the southern part of the 2014 ex-
tension pit, building remains were unearthed which were possibly 
related to the house on the opposite side of the street. Two building 
periods were identified. The earlier part comprised an adobe coal 
hearth, with some kitchen and table ware under its partly collapsed 
dome.

ARCHAEOLOGICAL EXPEDITIONS

BUKHARA EXPEDITION 

Head of Expedition: А. Omelchenko

In 2014, the expedition continued excavation in Paikend in conjunction with the Institute of Archaeology 
(Uzbekistan Academy of Sciences) and experts from the Bukhara Museum. 
Stratigraphic works were performed on the third- to fourth-century military barracks in the south-west 
of the Citadel. The recovered Kushan-Sassanid coins and pottery indicate the influence of Sassanid Iran. 
The top part of the walls in another three buildings was traced to 15 m, making it possible to clarify 
the structure of the beam floor at the ground level of the complex. A total of nine buildings linked with 
two corridors into a single residential and household complex (the so-called administrative quarter) 
were fully or partially unearthed in the north of the Citadel, to the west of the temple of fire, on the sec-
ond building horizon (5th century). One unique find is the copper coins of Shapur I, Sassanid king and 
ruler of Khwarazm. The stratigraphic surveys in the north-east of the Citadel confirmed that Paikend’s 
first fortress dates back to the second half of the 4th century BC. 26 m of the northern defence wall 
(external part) was unearthed on the level referring to the 4th century AD. 
Remains of another three tenth-century facilities in the area underneath the wall were explored. A large 
sixth- to seventh-century hall was discovered in the surrounding area (the top part of which had previ-
ously been excavated) with two massive abutments for columns and the adjacent corridor. In the north-
east, 8 m of the edge of the fortress wall built on the cut natural rock was traced.
To the east of the Shahristan I residential quarter in front of the entrance to House I (end of the 7th cen-
tury), a vestibule was unearthed which opened into a twelve-metre long axial corridor with a tall sufa 
and an altar of fire near the door to the grand hall. The site was also found to comprise a tenth-century 
well with walls built of burnt brick. In the west (House VIII), further exploratory works were undertaken 
on three structures linked with passages. Several sandal hearths made of parts of large khum vessels 
referred to the upper period. The treasury of seven dirhams and an ostracon with a receipt (?) in Arabic 
enable us to place these structures in the middle – latter half of the 8th century. An unusual round adobe 
platform was identified in the main building (earlier period). Judging by the treasury of 29 coins imitat-
ing the Asbara mint, this construction stage may refer to the 7th century.
In the east of the southern suburb, excavations on the mosque and earlier public baths of the 10th – early 
11th century were completed and the area near the entrance explored. 

Remains of a house 
1. Pottery fragments in the adobe 
hearth 
2. Dome hearth. Western aspect
3. Pottery found in the hearth 
chamber

Building remains (second half –  
end of the 6th century BC), Room 24. 
Eastern aspect

1 2

3

Goddess in a winged crown: Relief under the handle of a jug.  
First half of the 7th century. Shahristan I (residential quarter), 
House VIII, Room 2; construction period V

Glazed pottery cup with a bird design. First half of the 11th century.  
Area in front of the Citadel; cesspit; construction period II
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ARCHAEOLOGICAL EXPEDITIONS

UPPER DVINA EXPEDITION 

Head of Expedition: B. Korotkevich

In 2014, works proceeded on an area of 32 m2 located on the north-eastern side of the Anashkino site 
(excavations in the area started in 2013). The cultural layer originating from the 4th – 3rd centuries BC 
was studied. The unearthed area was found to comprise part of a residential structure with a hearth. 
The structure was supported by pillars and had log walls covered with clay. Remains of a defence wall 
made of earth and wood were located at the edge of the area. The side of the hill in front of the wall was 
reinforced with felled trees backfilled with sand. The finds consisted of bone, bronze and iron objects 
including bone harpoon and arrow heads as well as several arrow heads made of iron. Simple items 
of bronze jewellery (a pin and a trapezoid pendant) and a triangular bone pendant with a geometric 
design were retrieved. In addition to the pit, a trench was sunk in the moats and along the northern slope 
of the site to explore the cultural deposits on the hillside. The approximate location of the ditches was 
determined through geomagnetic survey.

ANCIENT RUSSIAN EXPEDITION 

Head of Expedition: S. Tomsinsky

In 2014, following a ten-year interval, works were resumed in Uglich. A site of 85 m2, adjacent to the 
1993–2002 pits on the south of the Church of Holy Prince Dimitry on the Spilt Blood, was explored. 
Underlying the fifteenth- to twentieth-century deposits were the remains of a levelled sand embankment 
constructed along the eastern boundary of the headland part of the kremlin along the Kamenny Brook 
in the mid-12th century at the latest. The embankment was found to contain poorly preserved fragments 
of decayed wooden structures (klet). Directly under the embankment, remains of twelfth-century surface 
buildings destroyed by fire, possibly in 1149 (the Mstislaviches invasion of Yury Dolgoruky’s lands in the 
Upper Volga area, also known as the Nephews’ Campaign), were identified. The underlying tenth- and 
eleventh-century anthropogenic deposits also contained the remains of surface log structures destroyed 

ARCHAEOLOGICAL EXPEDITIONS

by fire (possibly in the first quarter of the 11th century) and post holes. The finds associated with these 
buildings include beaver bones and jaws indicative of a well-developed hunting trade, which may have 
been controlled by the residents of the Uglich kremlin.
Of particular interest is the complex of two pits with alternating layers of coals and debris; a horse 
skull surrounded by stones, four crescent-shaped fire-strikers and a wick tube were found near the pits. 
The finds suggest that the complex may have been part of a pagan shrine (tentatively dated by the mid-
10th century at the latest) on the headland at the influx of the Kamenny Brook into the Volga. 
The finds from Pit 23 (apart from the fire-strikers and the wick tube mentioned above) are quite typical 
for anthropogenic deposits of the Uglich kremlin and include lemon- and ring-shaped beads, carnelian 
beads, an arrowhead and iron knives, an iron spatula key from a Type А lock and fragments of the lock 
itself, a fragment of a bronze pendant, a bone scraper for scaling fish; a Dyakovo-type load and a minia-
ture bone comb (12th – 14th centuries) were recovered from the backfill of the embankment.
Of special interest is the pottery collection, mostly fragments of molded vessels originating from 
the  ancient Russian and Meryan traditions.

TRANSKUBAN EXPEDITION 

Head of Expedition: S. Ostashinsky 

Excavations continued on the rock ledge near 
the Meshoko Brook in the sub-mountain re-
gion of the Adyg Republic. The works of the 
2014 field season involved Layer 6 referring 
to the late Eneolithic period (early 4th millen-
nium BC). Remains of multiple pads of burnt 
clay, a small hearth and about twenty post 
holes were found. The evidence suggests that 
the ledge may have served as a roof for a late 
Eneolithic permanent dwelling supported 
by  pillars. The excavated area (36  m2) con-
tained over 5,000 fragments of pottery, flint 
and animal bones. Other notable finds includ-
ed the remains of clay cone-shaped  trivets. 

Remains of structures (4th – 3rd centuries BC) on the site Bone pendant.  
4th – 3rd century BC

Stratigraphic chart of the Meshoko ledge

Remains of a pagan shrine Pit 23. Beginning of works
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One of these (c. 8 cm tall) was fully covered in an intricate pattern 
composed of round indentations. Another important discovery was 
the remains of burnt grains found during the washing of the coal 
stain on the floor of the dwelling. The grains were identified as cul-
tivated crops (wheat and barley) on results of preliminary analysis. 
This fact is consistent with the finding of numerous grinding stones 
and directly confirms the existence of agriculture in the North-West 
Caucasus during that period.

GOLDEN HORDE (OLD KRYM) EXPEDITION 

Head of Expedition: М. Kramarovsky

In 2014, works on the medieval Solkhat site proceeded in two di-
rections. First, explorations were initiated on a medieval street 
adjacent to the southern wall of the madrasah (first third of the 
14th  century); the design of the arcade along the residential and 
public facilities of the madrasah and the fountain in the central part 
of the courtyard were studied.
The Solkhat water supply system formed the second key study area 
during the past field season. The cultural layer of a late thirteenth- 
to seventeenth-century street was explored outside the southern 
wall of the madrasah in an area of c. 150 m2. Several structures 
were identified in the excavated area, including a fourteenth-cen-
tury stone canal (preserved in traces) for rainwater drainage and 
several household pits related to the residential structures of the 
13th – 15th centuries. The water pipeline had probably been meant 
as a provisional structure to serve during the period of the madrasah 
construction since during the rainy season the western wall of the 
madrasah (29.5 m long) functioned as a weir precluding free drain-
age which could destroy any building in the foothill conditions. 
The centre of the madrasah courtyard was occupied by a rectangu-
lar fountain (shadyrvan); the platform of its foundation (measuring 
2.7 × 4.1 m) survived. The fountain was filled via a conduit made 
up of ceramic pipes and a stone collar which delivered water into 
the basin of the fountain at a perpendicular angle. On the floor level, 
the mouth of the drain well was identified measuring 2.0 m in diam-
eter in the upper part; the well shaft (traced to the depth of 3.5 m 
of the courtyard pavement) measured 0.9 m in diameter.
In the south-western sector of the madrasah courtyard, the bed 
of one of the column bases was opened up to resolve a structural is-
sue regarding the unpreserved colonnade. The size of the bed (1.2 × 
1.5 × 1.3 m), made of stones bonded with clay mortar, as well as 
the position of the bed on the natural rock suggest that the columns 
had stone rather than wooden shafts, counter to previous sugges-
tions. Over 200 coin denominations of the Golden Horde, the Crime-
an Khanate and the areas adjacent to the Golden Horde, a large 
amount of household and table ware and numerous metal and glass 
objects were recovered during the excavations.
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Our studies show that the city’s water supply system was  probably 
based on the kariz (qanat) technology common in the Near and Mid-
dle East and Eurasian steppes. Underground water was collected 
by a network of tunnels dug on the surface of the aquifer at the depth 
of 9–12 m. The vertical well shafts (kawkabs) made it possible to see 
the water and served for aeration purposes and for cleaning under-
ground kariz tunnels. The measurements of the light wells on the ter-
ritory of the city and its environs gave the following results: the diam-
eter of the shaft (lined with stone) was 0.8–0.9 m; depth 8.5–9.0 m; 
intervals between well shafts 70–100 m. The water collected by a sys-
tem of underground galleries was delivered to the surface by fountains, 
which supplied drinking water non-stop. In total, five light wells, 
four kariz galleries and twenty-three fountains were recorded during 
the 2014 field season.

MYRMEKION EXPEDITION 

Head of Expedition: А. Butyagin 

Works continued on the site of the ancient city of Myrmekion  located 
on the northern shore of the Kerch. 
Most of the activities involved the northern part of Unit I in the cen-
tre of the site. The remains of the hill on the Hellenistic ash pit and 
the Classical and Archaic quarters located below had been the pri-
mary focus of the expedition for many years. The residual structure 
dating from the 4th century BC was recorded; the underlying layers 
were explored. The late Archaic quarter dating back to the early 
5th century BC was excavated to the natural almost on the whole 
of the site. The earlier building periods of the complex were studied 
and its boundaries clarified. The pavement and gutter in the me-
ridional street to the west of the quarter was completely unearthed. 
Of particular interest is the course of vertically oriented large slabs 
to the west of the street, which may have bounded the platform 
of a large public structure. The finds included numerous fragments 
of black- and red-figure vessels, a tortoise shell with a hole (possibly 
part of a lyre) and multiple iron and bronze artefacts.
On Unit TS near the ancient Myrmekion acropolis, more recent de-
posits were removed to access the antique building remains. A total 
of 120 m2 was excavated to the depth of c. 1 m. The top 0.8 m was 
made up by a layer displaced during World War II, with underlying 
grey sandy clay dating from the 13th – 15th centuries. The discov-
ered traces of destroyed hearths and two intersecting pits refer to the 
same period. The recovered materials are chronologically diverse 
and include stone tips from the late Bronze Age to the 20th century. 
Numerous fragments of glazed medieval pottery and a fragment 
of a sipaya (a trivet used during the burning of glazed earthenware) 
were also obtained. The find is indicative of pottery production fa-
cilities functioning in the near vicinity during the Middle Ages.
A survey was conducted on the necropolis of Citea (south of the 
Kerch Peninsula) which made it possible to clarify the current map 
of the gravesite.

Burnt grain and a grinding stone from Layer 6
Early 4th millennium BC

3D model of the Solkhat madrasah. Reconstruction

Excavations on the street outside the southern wall  
of the madrasah (general view)

Myrmekion. Site I: southern aspect (general view).  
Late 6th – early 5th century BC

Fragment of a black-lacquer vessel representing a male figure 
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NYMPHAION EXPEDITION 

Head of Expedition: О. Sokolova 

Works proceeded on the southern slope of the plateau where investigations have been ongoing for twelve 
years on the political, religious and cultural centre of the Hellenistic city of Nymphaion. Excavations 
were conducted on the extension started in 2010. In the past season the team continued removing 
the topsoil overlying a number of structures identified in the previous years. A total of nine household 
pits were fully or partly explored.
Most of the finds date from the 3rd and 2nd centuries BC, although some fragments of black-lacquer 
and red-figure vessels (4th century BC) and fragments of amphorae and red-lacquer vessels (first cen-
turies AD) were also recovered. Objects contained in the backfill of the pits mostly referred to the first 
centuries AD.
Additional conservation works were performed on previously unearthed structures. Following the agree-
ment with the administration of the Kerch Reserve, the propylaea were partially reconstructed using 
copies of the original column parts. The columns were installed, with due diligence exercised to prevent 
any damage to the original architecture.

PANJAKENT EXPEDITION 

Head of Expedition: P. Lourje 

The Panjakent expedition conducted excavations on the ancient Panjakent site and in Khisorak (Matcha).
The excavations in Panjakent were conducted on four pits. On extension B-3 measuring 16 m in width 
and 6 m in length (Feature ХХVI), investigations continued on the quarter bounded by a more recent 
wall in the east and the eastern street of the town in the west. 80 m north of the pit, works were conducted 
on Feature ХХVI-С (headed by F. Aminov and A. Pulotov). The studies involved the south-western part 
of the site, mostly the street network, the square and the related structures; excavations on a new house-
hold were initiated. 
Excavations proceeded on Kaynar in the area of the water spring to the north of the Citadel; the team 
recorded the wall paintings in the south-eastern sector of Room 20, possibly part of the harem; the 
boundary between the chronologically heterogeneous structures in the area of the Citadel and Kaynar 
was studied.
Works were initiated on ХI-В, a flat hill between Temple II and the northern steep of the site. Five struc-
tures were excavated. The team aimed to trace the history of the northernmost quarter of the town and 
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its link with the temple; clarify how the present steep correlates with the ancient one and obtain archaeo-
logical materials from a rich aristocratic home.
The excavations yielded large collections of pottery and coins (over 70 units) from well-stratified layers.
In Khisorak, excavations continued on Citadel I and II. On Citadel II, the vaulted rooms in the eastern 
part of the castle were partly unearthed; on Citadel I, the team mainly focused on the Т-shaped colour 
in front of the square hall. In the eastern sector; exploration works began in the room with wall paintings.
Aerial photography of both sites was taken using a quadcopter.

NORTH-WESTERN EXPEDITION 

Head of Expedition: А. Mazurkevich

In summer 2014, excavation was completed on a single mound located near Serteya Village and sub-
aquatic explorations proceeded on the Serteya II pile settlement referring to the first half – mid-3rd 
millennium BC. 
The subaquatic works on Serteya II concentrated on the cultural deposits of Building 1. Several layers 
of repairs on the wooden floors were traced reflecting the stages in the history of the structure. The floor-
ing survived owing to the sand filling under the hearth. The sand was saturated with small coals; calci-
fied pips; animal, bird and fish bones; flint splinters and flakes. Pottery fragments, flint tools, wooden 
objects and beaver incisors (from lower jaws) were recorded on the different floor layers. The structure 
was also found to contain fragments of ropes and textiles made of plant fibres of various weave types. 
Amber pendants and pendants made from moose teeth were discovered near the hearth. Outside the 
walled area, a fragment of a fishing trap or basket made of branches fixed together with ropes was found.
Explorations on the Serteya mound showed that the structure had been built on a small natural promi-
nence. A flint workshop was located there during the early Neolith. The first construction stage of the 
embankment dates back to the second half of the 3rd millennium BC. The pad and the floor for the mound 
to be constructed were first burnt, then covered with sand from a circular ditch. In the mid-1st millenni-
um AD, the mound was reused for a burial typical of the long barrow culture. At the end of the 19th century 
the top of the mound was flattened when the embankment served as a reference point for topographical 
surveys. The expedition resulted in the discovery of new religious structures dating from the second half 
of the 3rd millennium BC.
The field and palaeographical studies were conducted in collaboration with the University of Lodz, 
University in Toruń, Paris-1, St Petersburg State University and St Petersburg State Pedagogical 
University. 

Figurines. Panjakent, Unit XXVI Khisorak. Aerial photo. South-eastern aspect (seen from Citadel I and II) Fragment of a fish trap (basket). Underwater photo Mound after the removal of the embankment
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SLAVIC-SARMATIAN EXPEDITION 

Head of Expedition: S. Voronyatov 

Excavations continued on the Sinin VIII site located on the right bank of the Rassukha River in the Po-
garsky District, Bryansk Region. 72 m2 of the western sector of the site were explored. The cultural layer 
is saturated with fragments of molded pottery and animal bone fragments.
The objects retrieved from the site provided additional evidence to support the hypothesis about the 
coexistence of two populations related to the post-Zarubinets Pochepsky Group and the Late Yukhnovo 
Culture in the 1st century AD: the recovered post-Zarubinets pottery materials comprised fragments 
of Yukhnovo pottery and spindle whorls. As usual, only a small amount of polished tableware was re-
covered. The later Roman period of the site was represented by the molded pottery fragments includ-
ing pieces of a Chernyakhov wheel pottery vessel and a fragment of an amphora wall. Individual finds 
included nine damaged spindle whorls, an iron knife, a fragment of a bronze spiral-shaped bracelet and 
a piece of an iron spur.
Although no large structures were discovered in the excavated area, three small pits were recorded 
on the natural, two of which contained fragments of molded pottery.

STABIAN EXPEDITION 

Head of Expedition: А. Butyagin

Excavation and restoration works were completed on the thermae 
of the Ariadne Villa located near Castellammare-di-Stabia. The ash 
resulting from the eruption of Vesuvius in 79 AD was removed in the 
grand passage bounding the thermae on the south-east. The entrance 
to the adjacent peristyle was unearthed. Despite the small size of the 
excavated area, a valuable find of graffiti was made in the passage, 
including the images of a human and a bird. 
The clean-up and reinforcement of frescoes and plaster were con-
ducted in nearly all the rooms explored. The most extensive works 
were undertaken in the peristyle, the grand and household passages 
and a small garden near the thermae. At present the site is complete-
ly prepared to function as part of the museum and receive visitors. 
In parallel to the field works, the fragments of frescos and other 
materials retrieved during archaeological works were recorded, 
photographed and prepared for publication. In addition, some large 
fragments of collapsed plaster were collected. In the course of pre-
paratory works, our Italian colleagues decoded some graffiti found 
during the excavations. One of the inscriptions (discovered in the 
cubiculum near the thermae) suggests that the villa used to belong 
to Poppaea Sabina, wife of Emperor Nero. 

TIEN-SHAN EXPEDITION 

Head of Expedition: A. Torgoyev 

Works during the 2014 field season were conducted on two sites: Krasnaya Rechka in the Chuya Valley, 
Kyrgyzstan, and Kultobe in the centre of Turkestan City (South Kazakhstan). 
The Krasnaya Rechka team targeted two areas: the Buddhist temple and the stratigraphic pit near 
the western fortress wall of the central rectangle. 
In the Buddhist temple, explorations were completed on the perimeter galleries. The top floor of the 
cella was completely unearthed. In the centre of the cella, a cup was found mortared in the floor, 
with a small area for sacrificial offerings located nearby (the area was paved with fragments of burnt 
bricks). The central statue of Buddha was reinforced, dismantled and transported to the Historical 
Museum.

Exploration of the lower layers proceeded in the stratigraphic pit. One of the rooms was found to contain 
a small treasure of nine Tukhus coins and a fragment of a bronze spoon under the hearth. The lower layer 
throughout the site may date to the latter half of the 8th century at the earliest, possibly later.
A burial identified earlier in the structure near the fortress wall was unearthed. The burial was made 
in a pit inside the western wall of the grave. The skeleton was lying on the back, with legs slightly bent, 
and the head facing north. Gold necklace plaques were located in the chest area at different levels; 
a  large gold crescent-shaped earring with pomegranate and glass inserts was found near the pelvic 
bones. A drop-shaped pendant with a glass insert was recovered under the sacrum, where it may have 
been brought by mice. Two displaced large amber beads and a pendant made from an incisor were lying 
at the feet of the deceased. The burial, judging by analogous jewellery, may be dated by the second half 
of the 3rd – first half of the 4th century (?). No similar burials had previously been recorded in the Near 
Tien Shan area. The grave was clearly associated with an ethnicity related or belonging to the Sarmatian 
confederation of tribes. 
The Kultobe Site team mostly undertook architectural and archaeological exploration works on the early 
Citadel, the precursor of Yasi-Turkistan. Studies were completed on the lower levels of the castle with tow-
ers in the centre of the external façades. A Huvishka coin found in one of the rooms on the ground floor 
suggests that the terminus post quem for the construction of this building referred to the mid-2nd cen-
tury AD at the earliest. 
Another focus of the study was the fortification of the early settlement to the south of the Citadel. Remains 
of a round pillar-supported structure, possibly resembling a yurt and partly integrated in the corner 
of the fortress wall, were discovered inside a large building. The building, synchronous to the construc-
tion of the castle, originated earlier than the fortress wall. This evidence helped to cast some light on the 
early period of the site before the fortress wall was constructed. In all probability, the wall itself, built 
within two building periods, appeared shortly before the settlement was destroyed by fire in the 4th cen-
tury, after which no life on the site could be identified until the 9th century. 

CHERSONESOS ARCHAEOLOGICAL EXPEDITION 

Head of Expedition: N. Novosyolova 

Works were resumed on Quarter XX located on the northern side of the site between the 10th and 
11th transverse streets and the 2nd and 3rd axial streets of Chersonesos.
In 1949 G. Belov explored the northern part of Quarter ХХ, where remains of a medieval house (13th – 
14th centuries) were uncovered; in 1982–1988 Yu. Kalashnik explored yet another thirteenth-century 

Ariadne Villa. Restoration works in the peristyle

Architectural detail with polychrome red and blue painting.  
3rd – 4th century BC. Chersonesos. 2014

Chersonesos. 2014. Quarter ХХ, Basement 9. South-eastern aspect
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house in the north-eastern sector of the quarter. Surviving beneath the medieval houses were antique 
cellars cut in the rock and containing materials of the 3rd and 2nd centuries BC.
Exploratory works proceeded on one such cellar underlying the medieval structures in the north-eastern 
corner of the quarter. The cellar was cut in the natural rock; the unearthed part measured 2.5 × 2.5 m 
in area and 2 m in depth. All the materials obtained refer to the period when the cellar was backfilled 
(3rd – 2nd centuries BC). The most important find was an architectural detail decorated with two rows 
of ornament (the egg-and-dart motif and the Lesbos cymatium) and polychrome design in red and blue 
paint.
In the forthcoming season, further exploratory works on the complex are to be conducted; the adjacent 
antique structures preserved under the medieval house are to be unearthed.

CENTRAL ASIAN EXPEDITION 

Head of Expedition: N. Nikolayev 

In 2014, the investigations were mostly conducted in the Shirinsky District, Khakassia Republic. 
The Khakassian Unit of the Expedition completed excavations on the last Okunevo culture (Bronze Age) 
mound on Itkol-1 Gravesite.
The excavations resulted in the discovery of three fences, located one inside another, nearly square 
in shape, with the largest one measuring 14 × 14 m. Inside the fences, sixteen graves were identified; 
one of these was located in the exact centre of the mound, the others were scattered around, mostly 
inside the second fence.
The structure of the grave and the burial rite (where identified) were characteristic for sites of that type. 
The burials were made in small stone boxes covered with stone slabs. The deceased were laid on the back, 
with legs bent and knees pointing upwards. The grave had a slanting floor to ensure that the head of the 
deceased was positioned higher than the feet; the bottom of the grave pit was lined with smaller slabs.
The grave goods included small jars with slightly textured/prominent walls and flat or nearly flat bot-
toms. The ornaments could have distinct zonal distribution or form a repetitive pattern on the whole 
of the surface. The undisturbed burials contained fairly distinctive working tools such as bronze knives, 
which sometimes occurred together with bronze awls and bronze needle cases with bone needles. 
The excavated materials were transferred to the State Hermitage for permanent storage.
On the whole, features of the burial structures, the location of the grave inside the fence, the burial rite 
and the grave goods make it possible to confidently date the mound by the 19th – 18th centuries BC.

SOUTH-EASTERN CRIMEAN EXPEDITION 

Head of Expedition: V. Gukin

Excavations in the port area of the medieval town of Sudak were initiated in 2010. 
On Pit VIII, boundaries of two surface stone dwellings which had been in use over a fairly long pe-
riod were identified. The residential buildings had been constructed over earlier levelled strata and 
were heated inside with sufas containing tandyr stoves. The houses underwent multiple reconstructions 
in  more than 250 years before being completely abandoned in the first quarter of the 16th century. 
The  foundations of the 13th century and later dwellings rest on the earlier tenth- to twelfth-century 
stone structures. 
The pottery finds were extremely diverse and included glazed and unglazed ceramics dating to the period 
from Antiquity to the late Middle Ages. Along with pottery, various objects made of metal, pottery, bone, 
glass and stone were recovered from Pit VIII.
The pit strata and buildings yielded numerous coins of culturally and chronologically diverse origins. 
The coins enable us to tentatively date the pit deposits to the 10th – late 15th centuries at the earliest.

SOUTHERN BELARUS ARCHAEOLOGICAL EXPEDITION 

Head of Expedition: L. Vorotinskaya 

In summer 2014 the Southern Belarus Expedition resumed work after a long 
interruption. In the 1960s – 1970s the expedition, headed by K. Kasparova 
(State Hermitage), explored Zarubinets antiquities in the Polesie (Pripyat 
River valley, Southern Belarus). New excavations were conducted in the Up-
per Dnieper Region (Gomel District), where a Zarubinets Gravesite with pit 
cremation burials dating from the turn of the eras was explored near Gorosh-
kov Village. The new excavations provided some interesting materials such 
as the burials of warriors with iron spearheads, hump-backed knives and 
round syulgama-type fibulae. One of the burials contained a spearhead stuck 
into the ground at the bottom of the pit. Another unique find made in 2014 
was six round gold plaques with a loop. They were recovered together with 
a string of small beads, a Zarubinets polished bowl and a small fragment 
of a chain. This is the first time that such objects made of precious metals 
have been retrieved from Zarubinets burials.Itkol 1. Mound 2. Mound after the removal of the embankment Itkol 1. Mound 2. Grave goods
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SOUTHERN CRIMEAN EXPEDITION 

Head of Expedition: S. Adaksina 

Works on the territory of the Genoese fortress of Cembalo during the 13th field season (2014) pro-
ceeded jointly with the Tauric Chersonesos National Reserve. The projects focused mainly on the area 
of the town to the west of the Portal Tower (in the direction of St Nicholas’s Castle), where a new pit 
was started at the height of c. 46–53 m above the sea level (the grade of the slope on the north-west 
exceeded 30°). 
A total of 160 m2 was excavated. Ruins of a medieval temple, two residential or household structures and 
remains of an ancient crepidoma on the square were unearthed on three artificial terraces. The  second 
terrace contained ruins of a fairly small church (5.1 × 8.4 m). The walls (mean thickness 0.8 m) were 
neatly built from different sized rubble bonded with strong sand-lime mortar.
The backfill was found to comprise a particularly interesting group of finds, namely fifteen fragments 
of late medieval Armenian tombstones, fourteen of which are made from dense nummulitic limestone 
and one from white marble with grey streaks. The fragments bear relief cross designs (some touched 
with red paint). Eight tomb spolia had epitaphs in Armenian. This epigraphic collection may date from 
the 14th – 17th centuries. 
Remains of c. 40 adult and child burials were found under the floor of the structure. Some children were 
buried in wooden coffins made of thin plaques. Most of the graves contained no grave goods and were 
seriously damaged by subsequent burials. 
To the north-west of the temple, a terrace (3–0.4 m wide) with traces of a fourteenth- to fifteenth-
century road (2.2–2.3 m wide) was excavated. The foundations of the retention wall built from rubble 
bonded with lime mortar survived in the north-west. 
Some unusual finds were recovered from the crepidoma debris layer: these included diverse frag-
ments of  fourteenth- to sixteenth-century red-clay glazed pottery, and, more importantly, fragments 

ARCHAEOLOGICAL EXPEDITIONS

of white lime plaster with traces of frescoes. According to restoration experts, the fragments are identical 
to the fresco of Virgin Hodegetria (1330s – 1340s) discovered in 2004 in the barbican of the Portal Tower. 
A trench was identified in the roadbed constructed in the dense natural rubbly clay loam. The trench 
contained a partially preserved ceramic water pipeline. Judging by the direction of the road, the pipeline 
may have supplied the Consul’s Castle of St Nicholas and is probably identical to the pipeline mentioned 
in the 1386/1387 Genoese sources.
The excavation resulted in the discovery of yet another temple complex (Temple 5). This part of the site 
was built up over the 14th – 18th centuries. One of the oldest structures may have been the foundations 
of an early fourteenth-century church. The church underwent at least two major reconstructions (in the 
15th and 18th centuries). Fragments of sixteenth- and seventeenth-century Armenian tombstones were 
used in the masonry of the church when it was being restored after the withdrawal of the Turks and 
the capture of Balaclava by the Russian army (not later than 1783?). 

SOUTHERN KUBAN EXPEDITION 

Head of Expedition: Т. Ryabkova 

Excavations proceeded on the Division Kurgans situated near Severny Village, Mostovsky District, Kras-
nodar Region. Works were completed on Division Mound 6, where one of the burials had been conserved 
in 2013. A burial of a woman (?) was explored in a catacomb with a collapsed vault. The deceased was 
wearing a crown decorated with bronze pendants which carried a spiral design on the front side and 
granulation on the reverse; other bronze adornments on the crown included a bucranium plaque, a pin 
and a semi-spherical plaque decorated with granulation. This type of headdress is uncommon in the 
catacomb culture of the Transkuban Region. The jewels included beads made of bone, carnelians and 
opaque glass as well as bracelets made up of pendants with a spiral design, opaque glass beads and small 
pendants decorated with granulation.
Works continued on the Tarasova Balka site near the Division Kurgans. The geodetic survey showed 
that the boundaries of the settlement, determined by means of pottery recoveries and test pits, mostly 
correlated with the borders of the flat area on the top of the hill. The area of the settlement is tentatively 
estimated at c. 10,000 m2. An 80 m2 pit was started for purposes of systematic exploration. The rich 
cultural layer saturated with fragments of local molded ceramics yielded a large number of fragmented 
antique tableware and amphorae dating from the end of the 7th  – first half of the 6th century BC. 
The finds included multiple iron and bronze objects, among them arrow- and spearheads, a psalium, 
piercing devices, vessel fragments and bronze bars.

Fragments of ancient vessels. Tarasova BalkaCrown decorations. Division Kurgan 6. Burial 3
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SOUTHERN SIBERAN EXPEDITION 

Head of Expedition: K. Chugunov 

Explorations continued on Mound 1 of the Bugry Gravesite located near the same-name village in the 
Rubtsovsk District, Altai Region. In 2014, the expedition focused on completing the excavations on 
the central Grave 1, conserved in 2012 at the depth of 3.5–4 m on the level of the roof made up of large 
boulders. The burial, made in a large grave pit (8.5 × 5.5 m; depth 5.5 m), had been robbed sever-
al times. The first robbery occurred in antiquity, possibly through an underground passage which was 
also used to remove the body. The second robbery took place in the 18th century; the robbers accessed 
the grave from the top of the mound by digging a large shaft which reached 1.5 m below the bottom 
of the south-western part of the pit. Despite the utter devastation of the grave and the damage to its 
structure, all construction features of this remarkable burial were traced and recorded. Numerous dress 
decorations (sew-on gold plaques and leaves), fragments of an iron harness, fragments of decorated Chi-
nese lacquer dishes and parts of glass, ceramic, silver and bronze vessels were found among the backfill 
and at the bottom of the grave. A small part of the dress decorations were recorded in situ. Most plaques 
and sew-on adornments as well as some bones of the deceased which were missing from the burial cham-
ber were collected at the point where the ancient underground passage joined the tomb. The passage 
is scheduled for excavation in 2015.
In parallel to the excavations, a survey was conducted to identify and record archaeological monuments 
in the Rubtsovsk District, Altai Region. Remains of numerous dugouts have been discovered in the area 
of the gravesite which were possibly associated with mound robberies and the arrival of Russian settlers 
to the territory. Several smaller mound gravesites severely damaged by land cultivation were also found.
In the Tyva Republic, exploration continued on the Chinge-Tey I sepulchral complex. Minor works were 
conducted in the western sector of the mound where part of the surface structure was unearthed 
and recorded. 
A special unit of the expedition made several test pits on the sites identified as a result of the survey in the 
southern spurs of the Kurtushibinsky Mountain Range in 2013. The test pits yielded limited yet repre-
sentative ceramic and bone materials ranging from pre-Scythian to Hun-Sarmatian. Moreover, further 
studies enabled us to locate several additional sites and separate barrows in area of the mountain spurs.

MAJOR CONSTRUCTION AND RESTORATION OF THE BUILDINGS 

Bugry Gravesite, Mound 1, Grave 1 
Remains of a sepulchral structure at the bottom of the pit (general view), 
with traces of excavations by eighteenth-century robbers visible  
in the south-west

Bugry Gravesite, Mound 1, Grave 1 
Fragment of grave clothes decoration made of gold plaques,  
gold cylinders and glass beads

COMPREHENSIVE RESTORATION OF THE WINTER PALACE  
GREAT CHURCH (2012–2014)

The comprehensive restoration of the Great Church of the Winter Palace became a landmark event 
in  the  life of the Hermitage. Built in 1753–1762 from a design by Francesco Bartolommeo Rastrelli 
by the finest craftsmen specialising in church construction and intended for the first persons of the Em-
pire, it never failed to astound the onlookers with its splendid decor.
After a devastating fire in 1837, the unique interior of the Elizabethan age was completely destroyed. 
It was vitally important for Nicholas I to restore the main church of his metropolitan residence “exactly 
as it had been”. The responsibility for replicating the architecture and decor of the church interior fell 
to Vasily Stasov, who had made a thorough study of Rastrelli’s creative touch. Stasov rose to the occa-
sion magnificently, preserving the stylistic characteristics of the bygone age with the utmost discretion.
Stasov’s designs were put into practice by the St Petersburg architects Vasily  Demut-Malinovsky, 
D. Adt, Pyotr Svintsov and August Streichenberg; artists Pyotr Basin, Fyodor Bruni, Karl Bryullov; 
the woodcarver Peter Kreitan with his assistants; moulders, the Dylev brothers; carvers, the Tarasov 
brothers, and many others.
After the revolution, the сhurch was managed by the Collegium for Museums and Preservation of Antiq-
uities and Cultural Monuments (later, the Museum Fund). For twenty years, the glittering gilded church 
served as the silent storage space for palace furniture.
Construction works in 1938–1939 aimed to remove as many elements as possible which could remind 
visitors of the original use of the place. It was decided to dismantle all the decorative elements of the 
church, including the iconostasis. 
In 1938, a permanent exhibition of Western European porcelain was installed in the church, and all 
the religious elements were removed: the iconostasis, the pulpit, the altar canopy, the imperial “lantern” 
(private entrance for the imperial family), the choir gallery balustrade etc. All but the central doors were 
blocked, angels’ wings and cherubs’ heads on the lower-tier pilasters and door canvases leading to the 
Antechapel were broken off. The images of the four evangelists on the pendentives, painted in oil over 
sheets of red copper, were pasted over with canvas. At a later stage no significant changes were subse-
quently made to the architecture and decor of the church interior.
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The need for restoring the historic interior of the Winter Palace Great Church was first discussed at the 
1998 Hermitage Conference. Employees of the Department of the History and Restoration of Architec-
tural Monuments (DHRAM) demonstrated the materials which could help to carry out a scientific res-
toration of the interior, including the replacement of losses caused by the reconstruction of 1938–1939, 
without any conjecture or speculation, to the way it looked when the Great Church was rebuilt after 
the fire of 1837 from the designs of Vasily Stasov. 
Using the photographs taken in the 1920s – 1940s and illustrating the reconstruction of the Winter Pal-
ace (collections of negative images taken by the architect Alexander Sivkov (DHRAM archives), a most 
thorough record of the church interiors at all stages of its reconstruction in 1938–1939), it was possible 
to identify and collect the surviving fragments of the iconostasis, pulpit, altar canopy etc.
At the same time, the archival and iconographic sources (design and record drawings, watercolour and 
oil paintings from the 18th and 19th centuries) were subjected to a systematic study. The first stage 
of research resulted in the draft for the proportional reconstruction of the iconostasis developed by the 
DHRAM leading architect Irena Burkovskaya.
The second wave of interest in the revival of the Great Church was related to the preparations for the 
celebration of the Hermitage jubilee and gave a boost to practical work in this direction. The first study 
focused on the lost elements of wall decor, originally made of papier-mâché and either broken off in 1938 
or destroyed by leaking water.
The search for extant icons and decorative elements was continued, and mapping records were made 
of surviving icons and architectural details, the location of the iconostasis, pulpit and canopy parts pho-
tographed in 1938, as well as the lighting arrangements. Detailed historic notes were made to provide 
working instructions to designers and restorers.
The department’s employees have found and identified the altarpiece of the Resurrection of Christ, com-
missioned by Empress Elizabeth in 1761 to the French artist Louis-Jean-Francois Lagrenée the Elder.
The architectural and restoration project of the design and estimates prepared by DHRAM employees 
formulated and agreed on a concept for a full and comprehensive restoration of the church interior 
as it looked after the fire of 1837.
The comprehensive restoration, carried out between December 2013 and October 2014, involved the 
repair of the smooth stuccoed surface of the walls, profiled and moulded wall elements, the smooth sur-
face of window and door jambs, stone window-sills, the surface of ceiling coves, profiled gilded surfaces 
of window and door jambs, window and door woodworking with metal fittings, mosaic parquet floors. 
The profiled and moulded elements of ceiling coves were also restored.
The majority of decorative elements in the Winter Palace Great Church were made of papier-mâché 
(it  is  a rarity for historic eighteenth- and nineteenth-century interiors to have such an abundance 
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of  papier-mâché decorations). The restoration of papier-mâché is extremely labour-intensive and com-
plex. At first, the papier-mâché elements had to be cleaned of dirt and dust, subjected to biocide treat-
ment, cleared from bronze and lacquer layers applied during previous restorations. Broken edges, cracks 
and craquelure on papier-mâché had to be glued together, thus strengthening the historic decor. This is 
how the lost papier-mâché elements were reconstructed, lost areas filled in and gilding restored (by frag-
mented and hotspot gilding).
After restoration, the surviving figures of the Virgin and St John the Divine, made of papier-mâché 
from models by Vasily Demut-Malinovsky, returned to their original positions, as well as the 29 surviv-
ing carved gilded fragments of window frames, which provided the modern moulders and carvers with 
the necessary information on the manner and individual approach of long-gone masters.
The structure of the iconostasis is characterised by the pairing principle, i.e. symmetrically located icon 
frames, so surviving elements were used by restorers as direct analogues for making replicas. The chal-
lenge was presented by the choice of the gilding method, when old and new elements were combined. 
The Hermitage Restoration Commission opted for the conservation of historic gilding without artifi-
cially “aging” the gilding on the replacement elements.
From the time of Catherine the Great, a semi-circular glass “lantern” was placed in the south-western 
corner of the refectory, which was connected by a door to Catherine’s private apartments (one of its sides 
provided a passage to the church). Over the entire history of the church, the decorative finish of  the 
imperial “lantern” changed several times, but it always remained semi-circular in shape and stayed 
in the same place. It was relatively straightforward to restore the “lantern”, as all five of its sides and 
four old bent glass panels were kept in DHRAM storage.
The 1903 and 1938 photographs were used to reconstruct the beaten metal railing which separates 
the dome space of the church from the refectory. Before 1938, the pontifical pulpit with the image of the 
Saviour, splendidly reconstructed by Vasily Stasov, used to be located on the left, behind the grille. 
The pulpit has been restored based on the extant photographs. The challenge of this work was to design 
the pulpit and model the “supporting” sculptural group made of papier-mâché. The surviving choir 
gallery balustrade, originally made in 1838–1839 by the carpenter Andrey Tarasov, who also produced 
the imperial “lantern”, has also been restored to its historic place.
The most challenging item was the altar canopy (rotunda), as it was possible to identify only its capital 
with numerous broken carved elements and a papier-mâché capital curl. No images of the entire canopy 
survived, as it was obscured by the Royal Doors in all watercolours and photographs. Only sixteen pho-
tographs of separate elements of the canopy made before and after its demolition served as the basis 
for its reconstruction.

Sculpture of an angel (papier-mâché) 
from the Great Church refectory 
in the restoration workshop

The angel sculpture restored  
to its original location

Mounting the statue of the Virgin 
Mary (papier-mâché) after 
restoration

Fragment of the pulpit during restoration Fragment of the pulpit after restoration
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The plafonds of the pulpit and the canopy, originally painted by 
Academician Nikolay Maikov and showing the Descent of the 
Holy Spirit, were painted anew in oil on canvas, using historic 
analogues.
As a result of the restoration, thirteen “original” eighteenth-centu-
ry icons were set in the lavishly decorated iconostasis. The refectory 
was, as before, furnished with newly-restored carved gilded bracket 
lamps and four standard lamps made from drawings by Francesco 
Bartolommeo Rastrelli. The altarpiece, Resurrection of Christ, also 
returned to the High Place after the restoration. 
Apart from the restoration of the historic interiors, some major re-
pairs of engineering networks were carried out in the Winter Palace 
Great Church: electric networks, security alarm, video surveillance, 
communications, fire safety water pipes, heating and ventilation 
(ventilation shafts inside walls were cleaned, the walls covered with 
ceramic fire-resistant agent and regulated and decorative grilles 
installed).
Restoration was performed by contractor organisations Museum 
Technologies, Meandr, Resta, Resstroy (interior); Beta-Kom, PPRM 
and Petrorestcom (iconostasis); under architectural and restoration 

supervision of the chief architect of the State Hermitage Valery Lukin and DHRAM employees Svetlana 
Yanchenko and Ludmila Akmen. Design projects were made in 2012 by Rest-Art Ltd.

RESTORATION OF THE CROSS AND DOME OF THE WINTER PALACE GREAT CHURCH

During the restoration of the Great Church of the Winter Palace, 
the rafter system was reinforced, the dome roof was replaced and 
ventilation shafts repaired, the drum and the onion dome with the 
cross were restored. The work was done between November and 
April 2014 by the Museum Technologies company headed by Anna 
Moskaleva, head of the Department of Restoration and Repairs, and 
Ludmila Akmen, head of the DHRAM Scientific Restoration Sec-
tor. Technical supervision was undertaken by B. Volkov, deputy head 
of the Restoration and Repairs Department.
Using the prepared technological scheme, elements were gradually 
labelled and dismantled starting from the top tier of the onion dome: 
the orb under the cross, cone and skirt, copperplate veneer of the 
main part of the onion dome, beaten copper gilded decoration (cher-
ubs, garlands and “locks”). 
At the initial stage, the under-cross orb was split into three ele-
ments, the cross dismantled from the central pole of the onion dome, 
and copper plates removed from the dome and the steel structure 
examined.
At the subsequent stages, window assemblies, stucco and mould-
ing elements of the drum were restored and finished; roof board-
ing elements made of steel stripes were dismantled and individual 
parts replaced and reinforced; rust and scale were cleared, re-
aligned, some corroded elements replaced if they were beyond re-
pair, as well as some bearing parts of the onion dome and the main 
dome, which were later given a paintwork coating to protect from 
corrosion; the copper plating of the main dome and the onion dome 
were restored and realigned, additional plates mounted, butt joints 
soldered and cleared of the remnants of gilding and old paintwork. 
After the restoration was completed, the onion-shaped copper plat-
ing on the dome was mounted on the steel railing with stainless 
steel nuts and bolts.

The cross frame was cleared of rust and scale and treated with cold zinc after clearing, carving restored 
in the existing openings, all holes closed by cold welding. The work was carried out in the conditions 
of a very restricted operating space.
After the end of all the mounting works involving the copper plating of the onion dome with the cross, 
the next stage was prepping and gilding on top of Mordant varnish.
The punched copper decorative elements were gilded in the workshop. The area of metal plates for gold-
leaf gilding over Mordant varnish on the onion dome and orb, cross, punched decorations was 217.14 m2.
After the scaffolding was removed, the dome and the adjoining sections of the roofing were covered with 
galvanised steel sheets with polymer coating, with joints of longitudinal seams treated using double 
welts.
On 19 February 2014, the cross of the dome of the Winter Palace Great Church was consecrated by Vladi-
mir, Metropolitan of St Petersburg and Ladoga. Over the entire history of the Great Church, its cross has 
never been removed from the dome 

RESTORATION OF THE PETER THE GREAT ROOM (THE SMALL THRONE ROOM)

The Peter the Great Room, or the Small Throne Room, was designed in the spirit of late neo-classicism 
in 1833 by August Montferrand. The main purpose of the room was memorial, as it is dedicated to the 
memory of Peter the Great. The room was used for formal receptions of foreign ambassadors.
After the 1837 fire, the interior was preserved without any significant changes. The Peter the Great 
Room was badly damaged during the Second World War. Damp penetrated the decor, and a German 
shell hit the adjacent Armorial Hall, bringing down the bronze chandelier with its impact, which dam-
aged the mosaic parquet floor. The room was restored in 1947.
In 2012, the restoration of the Peter the Great Room started, to be completed in the jubilee year of 2014. 
The stucco and paintwork on walls and vaulted ceilings were restored, and areas of leaks treated with 
antiseptic and biocide solutions. Paintings over stucco in the “grisaille” technique were restored on wall 
lunettes, vaults and top-tier window jambs. Carved gilded decorations were restored on walls, vaults, 
portal of the exedra (niche in the centre of the room) and capitals, with lost elements supplied and 
lost gilding reapplied. Losses of artificial marble elements were also rectified on columns and  pilasters, 
with moulded capital elements replaced and gilding reapplied. The marble haut-relief and window-sills 

Fragment of the altarpiece 
Resurrection of Christ
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were restored, as were the columns made of Revnevo jasper, with 
lost stone and gilded column bases and capitals replaced. The gilded 
wooden elements above the windows were restored, with lost ele-
ments replaced and gilding reapplied. Silver decorative objects: 
bracket lamps, standard lamps, candelabra, tables were all restored 
as well. 
Door and window openings were restored, with lost elements re-
placed according to historic patterns, as well as the white painted 
wooden window assemblies with carved gilded decor and wooden 
two-leafed door blocks (six door leaves). The window glass was 
covered with a UV protection and anti-vandal film, A1 protection 
class.
The floor of the room before the exedra niche with a rounded vault 
was decorated with restored complicated ornamental mosaic parquet 
floor using nine varieties of rare wood. The exedra floor was raised 
three steps and covered with crimson velvet, like the steps. All util-

ity networks were repaired, and a humidifier and air purification filters inserted in the heating centre.
The interior decor of the Peter the Great Room is especially lavish. All around the room, on walls covered 
in Lyon velvet, in the gilded frieze decor, on the painted vaults are coats of arms of the Russian Empire, 
crowns and glory wreaths. Large and small double-headed eagles were embroidered in gilded silver 
thread over silk, then cut and sewn on the velvet mural panels (crimson velvet upholstery with embroi-
dered eagles was made in 1857 in Lyon by Le Mire).
By the start of restoration, the velvet, the embroidered eagles and the needlework were covered 
in a thick layer of grime. The velvet pile had been lost over the majority of surfaces. The silk backing 
of the velvet was very fragile and had numerous cuts, the metal threads of the needlework and eagles 

were badly oxidised and blackened. The needlework was damaged 
in  many places and lost threads and sequins. The chenille used 
in the needlework around the eagles was also badly soiled, had lost 
its original colour and was damaged in places. All the velvet panels 
had been backed on cotton using flour glue (old restoration). Part 
of the three-dimensional embroidery on the borders had earlier al-
ready been backed anew. To protect the golden embroidery in the 
room and restore the original splendour of its decor, it was neces-
sary to conserve the embroidered eagles, needlework and to replace 
the velvet completely.
In 2014, employees of the Laboratory for Scientific Restoration 
of Textiles and Water-Soluble Paintings headed by Marina Denisova 
completed the conservation of nine (out of thirteen) velvet panels. 
The panels had been removed, their wooden frames conserved and 
reinforced along the joints, losses filled in and fittings partially re-
placed. The work included cutting and sewing together of textile 
widths, fixing the restored decorations on the panels, lining the 
golden embroidery with chenille thread, reinforcing the restored 

and newly-made cords, mounting on frames, attaching the gilded wooden plaques. The profiled gilded 
wooden plaques of the panels had been dismantled and remade based on historic patterns.
The clearing of the decorations (the golden embroidery, lace, cords, seam lace, beads, upholstery pins) 
was carried out using a laser. Special frames and rolls were made to restore the golden embroidery, 
which was done in full. The golden cords and seam lace were recreated based on historic patterns. 
The restoration of the throne and footstool included the replacement of the upholstery (for wall pan-
els, throne and curtains, crimson silk velvet produced by the Lyon PRELLE manufactory was used), 
the wooden elements and the gold-leaf gilding.
The restoration was carried out by the Museum Technologies company headed by Anna Moskaleva, head 
of the State Hermitage Department of Restoration and Repairs and under the architectural supervision 
of Ludmila Akmen, head of the DHRAM Scientific Restoration Sector. Technical supervision was pro-
vided by B. Volkov, deputy head of the Department of Restoration and Repairs.
The restoration of the decorative textiles will continue until 2016. 

RESTORATION OF THE WINTER PALACE WHITE-COLUMN ROOM

When the Winter Palace was designed, Empress Elizabeth decreed that it should have a “theatre 
in a substantial space”. The court theatre, or the Opera House as it was called, was designed by Rastrelli 
to occupy the entire south-western avant-corps of the Winter Palace and faced Palace Square and the 
Admiralty. As entrance to the theatre Rastrelli designed a vestibule on the ground floor of the Winter 
Palace, which was a large two-nave, rectangular space: the present-day White-Column Room (the name 
first occurs in post-war documents and probably has no historic foundation).
After the Opera House was closed in 1783, it was replaced with living apartments (designed by Yury 
Velten), a light courtyard was formed in the inner space of the south-western avant-corps of the Winter 
Palace, and the vestibule lost its original purpose. These rooms were remodelled several times over 
the course of their existence. 
In the 1920s, the former Opera House vestibule was occupied by the Museum of the Revolution, then 
located in the Winter Palace, which caused the Hermitage chief architect Alexander Sivkov to embark 
on a re-planning of the rooms and restoration of the interiors starting from 1929. The decor of the Opera 
House vestibule / Winter Palace White-Column Room, recreated in the first half of the 20th century, was 
made very close to Rastrelli’s original design.
The White-Column Room was under restoration between November 2013 and August 2014.
The utility systems were repaired in compliance with modern standards and regulations. Ventilation 
shafts leading to the White-Column Room were cleared of rubbish and fire hazard deposits. In the cel-
lars, the ventilation ducts were made hermetic and repaired. The size of ventilation grids in the room 
were enlarged in accordance with current regulations to create a microclimate in the room. Special 
Megalam air purification filters produced by Camfil Farr were installed. In accordance with the project 
description, power supply and lighting, fire and safety alarm, communication, computing systems were 
all installed.
The work included the restoration of the stucco on the walls and columns with finishing. Plaster capi-
tals of columns and pilasters were recreated and lost areas replaced. Three blocked window openings 
were cleared. New window assemblies were recreated using historic patterns. Two restored false win-
dows were installed. All windows were equipped with anti-burglar fittings to meet the required safety 
standards, with special hardened glass and protective film installed. Natural marble window-sills were 
restored and losses filled in. 
The restoration was carried out by the Museum Technologies company headed by Anna Moskaleva, head 
of the State Hermitage Department of Restoration and Repairs and under the architectural supervision 
of Andrey Zimin, leading architect of the DHRAM Scientific Restoration Sector. Technical supervision 
was provided by M. Sorokina, leading engineer of the Department of Restoration and Repairs.
On 9 December 2014, the White-Column Room opened with a new permanent display “The Art of Arms 
and Armour in the Near East 15th to 19th Centuries”.

RESTORATION OF THE ORIENTAL DEPARTMENT PERMANENT  
DISPLAY ROOMS (392–397)

On 11 June 2014, after a long period of closure, the State Hermitage re-opened the permanent displays 
“The Art of the Islamic Near East” and “Byzantine Art of the 4th – 15th Centuries” (Rooms 383, 384, 
392–397 on the top floor of the Winter Palace; the former apartments of Nicholas I), which contain 
works of art and cultural artefacts from the Islamic Near East and the Byzantine Empire.
The repair and restoration of these permanent displays took place between June 2013 and July 2014 and 
were carried out by the general contractor ZAO Renessans-Restavraciya.
The restoration and conservation included extremely complex repairs of metallic truss rods of the beams 
above the Malachite Room. This work was performed with the utmost caution, without closure of the 
exhibition rooms on the first floor, with constant monitoring of the state of the ceilings of the Malachite 
and Moorish Rooms. All window assemblies were restored with metal jamb “oak effect” decoration 
recreated. 
In Room 392, the elegant parquet floors and painted and gilded dome were restored. The nearly lost pla-
fond painting and the pilasters and capitals in the dark Room 393A were recreated. In the course of the 
restoration of Room 395, further paintings were discovered which were impression rather than stucco 

Attaching embroidered elements 
to new velvet
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paintings. Seven impressions were discovered, three of which were dismantled and sent for storage to the 
Department of the History of Russian Culture and original paintings recreated in their places following 
the faintly visible drawings. The remaining four impressions were conserved in situ.

RESTORATION OF THE PERMANENT DISPLAY 
“RUSSIAN CULTURE IN THE SECOND HALF OF THE 18TH CENTURY”

In December 2014, the restored halls of the Winter Palace (former 
apartments of Emperor Alexander II) became home to the renewed 
permanent display “Russian Culture in the Second Half of the 18th Cen-
tury”. The restoration was carried out by ZAO Renessans-Restavraciya 
between November 2013 and October 2014 in Rooms 168–174 with 
a total area of 514 m2. 
The complex patterned moulded decorations were restored in the 
room, gold-leaf gilding applied, polychrome painting using the tech-
nique of glue over stucco was restored and the damaged paint layers 
reinforced, lost painting areas were first filled with putty, and then 
the lost paint layers were reproduced using the colours and shades 
of the originals.
Gilded decorations on friezes, gables and ceilings of the rooms were 
restored, gold painting was restored and new areas retouched to look 
like old gold.
In Room 168, the tempera and glue inserts over canvas were conserved 
and cove mouldings over door trims were recreated as they were nearly 
completely lost, as were the oak window assemblies.
In Room 171, columns, pilasters and walls faced with artificial marble 
were restored, small cracks and losses filled in, and marble surfaces 
waxed. The memorial plaque made of polished marble was restored, as 
was the “marble effect” alfresco painting on the alcove and room walls.
In Rooms 169–174, window assemblies were replaced with new ones, 
according to historic patterns and designer decisions. Brass window 
fittings were restored and lost elements made anew from bronze and 
brass.
The floors made of valuable wood with mosaic parquets were restored, 
their foundation consolidated wherever necessary and dilapidated par-
quet elements replaced. In Room 174, block parquet floors were recre-
ated, with new joists and black floor installed. Door assemblies, pan-
elled and smooth doors were restored. Utility networks were extended 
in accordance with designer decisions.

RESTORATION OF PERMANENT DISPLAY ROOMS 
AT THE DEPARTMENT OF THE HISTORY OF RUSSIAN CULTURE (ROOMS 147–150)

2014 saw the completion of the restoration and renovation of Rooms 147–150 in the Winter Palace, 
where a new permanent display “Ancient Rus and the Muscovite Kingdom” is due to open.
The works included the renovation of the parquet floors made of valuable varieties of wood (oak and 
ebony), the manufacturing of new skirting boards, renovation of the ceiling and wall stucco and subse-
quent painting in accordance with the plan, restoration of window and door assemblies, making of new 
window panes based on old patterns, new falsework of soft wood, door and window fittings (catches and 
hinges), natural stone window-sills. A comprehensive repair of utility networks was carried out as per 
the project.
The work was done by ZAO Renessans-Restavraciya between 19 September 2013 and 25 February 2014.

RECONSTRUCTION OF THE DECORATIVE DOUBLE-HEADED EAGLE 
ATOP THE WINTER PALACE TELEGRAPH TOWER

On 4 December 2014, during the Hermitage Days dedicated to the anniversary of the museum, a com-
pletely recreated bronze sculpture of the double-headed eagle was presented, to be installed to its origi-
nal place atop the Winter Palace’s Telegraph Tower. On the corner of the Winter Palace roof between 
two façades, one overlooking the Neva and the other the Admiralty, a “telegraph cabin”, designed 

by engineering staff Captain Belyaev, was erected in the autumn of 1833 
to house the optical telegraph which was linked to the optical tele-
graph line Winter Palace–Strelna–Oranienbaum–Kronstadt, installed 
in 1833 by Jacques Chateau.
During the Winter Palace fire of 1837, the wooden tower burned down; 
the current one was built of stone and designed in the baroque style 
to match the palace as a whole. The telegraph tower had a decorative 
top: a double-headed eagle perched on top of a gilded ball. The symbol 
of the Russian Empire was a three-dimensional and three-sided struc-
ture, which gave the tower the nickname of the Triple-Headed Eagle 
Tower. The eagle was made of punched copper on top of a metal frame 
and gilded. 
In February 1917, the Provisional Government ordered the Russian im-
perial insignia to be removed from the Winter Palace. Double-headed 
eagles, crowns and monograms were taken down from the main gate, 
and a crown was removed from the southern façade gable. The three-
headed eagle endured on the Telegraph Tower into the 1930s, after 
which it, too, was taken down and lost without a trace.
In September 2014, pursuant to a donation agreement, the compa-
nies Museum Technologies Ltd., Beta-Kom, Rest-Art Ltd., ESKIZ 
(ЭСКИЗ) Ltd., LLC Balt Stroy, Lemminkäinen Stroy, Neolik Ltd., 
Tochka Opory, Forpost, AMK ENERGO presented the State Hermit-
age with the reconstructed double-headed eagle. The company respon-
sible for project-related documents and the project as a whole was 
ZAO Renessans-Restavraciya.
The recreation of the decorative finish of the Winter Palace Telegraph 
Tower began in September 2014. The life-size eagle sculpture started 
from a soft model, which was then used to make another model out 
of plaster, which was sawn apart and used to make wax moulds. From 
these, the bronze parts of the group were then cast and mounted togeth-
er. The final stage in the recreation was gold-leaf gilding. The sculpture 
is over two and a half metres high, around two metres wide and weighs 
over 600 kg.

RESTORATION OF THE SMALL HERMITAGE BUILDING

2014 saw the launch of the project of restoration and adaptation for contemporary use as an exhibition 
facility of the Small Hermitage building (1764–1775), based on designs by the architect Rem Koolhaas 
and the Hermitage chief architect Valery Lukin. This building is the link between the Winter Palace, 
on the one hand, and the Large and New Hermitage buildings, on the other hand. The restoration works 
involved the former Manege (Riding School) and Stables.
In 1931, these buildings were rented out to Osoaviakhim, the Society for Promotion of Defense, Avia-
tion and Chemical Industries. Around 40 horses were stationed in the Stables, preserved in their orig-
inal state. The lessons were held in the Manege adjacent to the Stables, where heirs to the Russian 
throne had once been learning to ride. Between 1938 and the 1940s, the Hermitage chief architect 
Alexander Sivkov reconstructed the Manege and the Stables as exhibition rooms. The 2014 restora-
tion preserved the three-dimensional planning of the Manege and the Stables as designed by Sivkov. 
The brick lay was examined on areas of stables walls cleared of plaster, and fragments of original brick-
work laid under Vasily Stasov in 1840 were discovered. Architectural elements surviving from the first  
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half of  the  20th  century, such as the mezzanine floors faced with coloured tiles, the wooden rails 
and staircase in the Manege designed by Sivkov, were all subjected to restoration. The same treatment 
was applied to the metal window fittings designed by the architect Alexey Gornostayev and made on the 
San-Galli factory.
During the reconstruction of the cellars, fragments of the warm-air stove heating system were discov-
ered. This heating system, invented in 1835 by General Nikolay Amosov, was installed in the Hermitage 
a year after the 1837 fire. After the Amosov system was introduced in the Winter Palace, it quick-
ly spread first in Russia, and then in Europe, where it was nicknamed the “Russian heating” system. 
Amosov stoves were brick structures consisting of a furnace and an air chamber behind a thin iron door. 
In the mid-19th century, 88 Amosov stoves were enough to heat the entire palace complex. Only three 
of them have survived to this day in fragments: two in the Winter Palace cellars and one in the Small 
Hermitage Stables cellar.
The surviving elements of nineteenth-century engineering and technical utilities in the Stables were 
turned into museum exhibits: the Amosov stove, the water pipe system and the horse line.
The works were based on project designs drawn up by Beta-Kom. During the restoration of the Small 
Hermitage building and its adaptation for museum use, the ceiling over the cellar was partially replaced, 

window units along the ground floor were replaced in full, and steel window frames in the mezzanine 
were cleared and conserved; new mosaic floors were installed. The core vaults in the Pergamon Hall 
and the Manege were cleared of plaster and treated with a stone reinforcing agent. A cargo platform 
was installed in the service area and a passenger lift in the public area (near the Sivkov Passage). 
New gates, door units, staircase to the mezzanine in the service area and an entrance porch with access 
ramps (on the Shuvalov Passage side), glass fire-resistant walls between the public and service areas 
were all installed. Bathrooms were installed in the public and service areas. Water and heating pipes 
were mounted, as well as water supply and discharge; ventilation and air conditioning; fire alarms and 
fire extinguishing; security and access control; video surveillance systems. A bridge passage was built 
in the area used for item acceptance and packing.
Restoration also involved the façades of the building. When the balustrade on the northern pavilion’s 
façade was cleared, it was decided not to paint the cast-iron bases of columns and bronze balcony balus-
ters, leaving the natural patina intact. During the 2013/14 restoration season, the northern and south-
ern pavilions of the Small Hermitage and the western and eastern façades of the Manege and Stables 
structures were renovated. The unveiling was held after the restoration of the Shuvalov Passage was 
completed.
The work was carried out by Beta-Kom, a construction and installation company, under the academic 
and methodological supervision provided by Rem Koolhaas’ OMA/AMO studio, Hermitage chief archi-
tect Valery Lukin and DHRAM research fellow Tatiana Prazdnikova.

RESTORATION OF THE TENT-SHAPED HALL IN THE NEW HERMITAGE

The year 2014 was the final stage in the comprehensive renovation and restoration project involving 
one of the largest halls in the New Hermitage: the Tent-Shaped Hall (over 500 m2), which got its name 
from the shape of the ceiling which looks like a gabled roof of a large tent.
The gabled coffered ceiling of the Tent-Shaped Hall is decorated with ornamental patterning. The resto-
ration work included fixation of the peeling backing and priming on polychrome painted panels in cof-
fers backed onto metal sheets by injecting the binding solution and removal of rust in areas of leakages; 
painting was filled in where it had been lost, matching the shades and colours of the original work; the 
detaching primer and gilding was also consolidated (by a team of painting restorers headed by T. Ronzhi-
na). The metal ceiling beams with gilded patterning have been washed, the lighting assembly taken 
down, holes filled in and gilded areas replaced where lighting fixtures used to be attached. Consoles with 
lion masks on the ends of beams were in many cases dismantled and installed anew, using a new insert 
fixture in the brick wall. The walls of the hall were cleared of multi-layered paint and painted anew.
Leo von Klenze had originally designed the Tent-Shaped Hall to be separated into small compart-
ments or stands, convenient for hanging small-scale paintings. The wooden compartment frames have 
now been completely restored, with picture-hanging boards made of valuable wood entirely replaced; 
small chipped and cracked areas on coving planes and veneer were filled in, the old varnish removed 
and entirely replaced with new shellac varnish; boards (MDF sheets) were entirely replaced with new 
cardboard ones, pasted over with fabric and coloured with acrylic water-dispersible paints to match 
the colour of the walls; the gilding was restored to the wooden profiles.

A 1930 photograph During restoration and reconstruction
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The window units and cases were renovated, with sills replaced with new ones made of glulam. Window 
and door fittings made of ferrous and non-ferrous metals were restored, with lost elements made anew 
(cast of bronze based on custom-made moulds). The glass was covered by anti-vandal and sun protec-
tion film, window sashes made watertight by treating with silicone tubular sealer. Window-sills made 
of natural marble were restored and polished, with chipped areas filled in.
The oak door cases and panels with metal ornaments were restored, with fourteen elements made anew. 
The missing fragments of the ornamental gilded metal door decorations were recreated (State Hermit-
age Laboratory for Scientific Restoration of Precious Metals, headed by Igor Malkiel).
The woods made of different kinds of valuable wood were restored, with dilapidated elements replaced 
with new ones. The bearing capacity of the floor was increased by making and installing new boards. 
New  skirting boards were custom-made to conceal power cables around the perimeter of the hall. 
The parquet boards and geometric parquet made of valuable wood were restored by the parqueting team 
headed by S. Komov.
The historic ventilation shafts were cleared, old brass dampers refurbished, engineering utilities were 
laid in accordance with project decisions.
A new lighting system was installed in the hall and over exhibits. The exhibition was furnished with new 
picture lights, and the hall was equipped with a new general lighting system primarily focusing on the 
stands (the power systems were laid and equipment installed under the supervision of V. Kuznetsov).
The entire project was carried out by Museum Technologies Ltd., based on the approved project and 
methodologies, with expert opinions of members of the State Hermitage Examination and Authentica-
tion of Works of Art Department (headed by Alexander Kosolapov).
The State Hermitage employees were in charge both of the technical supervision of the works (senior 
engineer of the Restoration and Repairs Department M. Sorokina) and of the architectural and method-
ological support (State Hermitage chief architect Valery Lukin, DHRAM senior research fellow Marina 
Ilyina).

RESTORATION, MUSEUMIFICATION AND REPLICATION OF SPELTER SCULPTURES 
ON THE WESTERN FAÇADE OF THE NEW HERMITAGE BUILDING

After over 160 years of being exposed to the elements, the spelter sculptures decorat-
ing the western façade of the New Hermitage were covered with a thick layer of porous 
patina, and the surface of many of them was covered in micro cracks as well as gaping 
cracks of up to 20 mm wide. Original spelter sculptures had been cased over invest-
ment patterns from a zinc alloy fragment by fragment, which had been then linked 
by tin and lead soldering. In order to preserve the original design in full, it was decided 
to make the copies using the original traditional technique and technology: investment 
pattern casting, replacing the historic material of spelter with bronze. The choice of an-
other material is necessitated by its sturdiness and weather resilience and the opportu-
nity to use thin-wall castings, which reduces the weight of the sculpture considerably. 
This provides a solution of one of the structural problems for these sculptures, which 
are placed on granite consoles inserted in the brickwork at the level of the first and top 
floor of the building.
The spelter sculptures weigh 700–900 kg, and new materials and the opportunity of us-
ing thin-wall castings reduce their weight on the whole by 200–250 kg, which signifi-
cantly reduce the pressure on the consoles. The work of replacing spelter sculptures with 
bronze copies started in August 2013, so that six (out of fourteen) spelter sculptures 
were replaced by 2014. In this case, the decision to replace the original New Hermitage 
monumental sculptures with replicas was necessitated by the progressing deterioration 
of the metal caused by structural changes which no longer permitted the  sculptures 
to be exposed. The precise copying methodology made it possible to transfer all the 
minute details of the original surfaces to the bronze copies and to make them look as 
much as possible like the originals made from drawings by Leo von Klenze and the small 
models made by the German sculptor Johann Halbig, the St Petersburg sculptors Pyotr 
Svintsov, N. Ustinov, N. Tokarev, Alexander Loganovsky, Vasily Demut-Malinovsky, 
 Alexander Terebenev, David Iensen, K. Klein and I. Reumers.
Spelter sculptures were taken down from the façade and transferred to the workshops 
for further conservation. The restoration included the cleaning of external and internal 
zinc surfaces, the removal of loose oxidised deposits and stubborn paint damage, and 
the elimination of structural risks such as large cracks, loose seams between fragments; 
loose metal parts were treated with preserving and anti-corrosion agents; lost sculp-
tural fragments were replaced.
Time and the elements have not been kind to the sculptures displayed on the façade. 
Many of them lost their attributes, primarily the objects held in their hands: paint 
brushes, palettes, styluses. These were recreated in spelter using existing analogues 
on surviving sculptures and the existing traces in areas of loss. There was also more 
significant damage which led to losses which were impossible to fill in without us-
ing iconographic evidence such as Leo von Klenze’s drawings. Thus, the fragmented 
maulstick in the hand of the CORREGGIO and OSTADE sculptures and the hands and 
folder held by the REMBRANDT sculpture had to be made anew. The piece that was 
especially challenging to remake was the lost inscription on the front plinth of the 
Leonardo da Vinci sculpture. The inscription must have been lost during the partial 
restoration to which the statue was subjected before it was installed on the southern 
façade of the New Hermitage to replace the RUBENS sculpture which had fallen down 
and shattered. It has to be said that Leo von Klenze was fairly free in the interpretation 
of the names of the ancient and Renaissance artists and sculptors he chose to portray. 
There was no iconographic or photographic evidence which could help to recreate the 
spelling of the name of Leonardo da Vinci. The analysis of inscriptions on various 
other monuments to Leonardo da Vinci erected in the 19th century in Venice, Mi-
lan and Amboise, produced no clear solution as his name was variously represented 
as  LEONARDO DA VINCI, LEONARDO, LEONARD DE VINCI. Nevertheless, a solu-
tion was found. Inside the New Hermitage halls, built on the basis of Leo von Klenze’s 
designs and drawings, there are a lot of medallions representing artists and architects. 
All the bas-relief images have inscriptions. When the images on the medallions inside 
the museum were compared to the sculptures on the building’s façades, seven charac-
ters were identified which occurred in both locations. There were minor discrepancies 
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in the spelling of their names, but these were original “Klenze” spellings, which provided solid grounds 
for choosing the version of Leonardo da Vinci’s name identical to that present on the medallion with 
the bas-relief of the artist located in the Large Italian Skylight Hall (Room 238).
During the replacement of the sculptures, the building’s façades were cleared of old paint layers: 
cement inserts and defragmented plaster areas were removed, the plaster renovated; losses filled 
in and areas of brickwork consolidated; elements of moulded plaster-of-Paris decor and terracotta 
patterns were restored with the replacing of all lost fragments; plaster cornices were covered with new 
zinc-plated steel; basement facings were cleared and restored, as were granite steps and pediments 
of sculptures, with all losses filled in; window fittings were restored and painted; electric networks 
renovated; electric and lighting equipment installed, security alarm, video surveillance and telephone 
systems updated.
In 2014, all sixteen bronze copies were installed in their original places on the western façade of the 
New Hermitage building. The spelter originals were put on display in the DHRAM Open Storage Facility 
in the State Hermitage Long-Term Storage.
Architectural and methodological supervision of the restoration of the zinc sculptures and creation 
of bronze copies is provided by Valery Lukin, chief architect of the State Hermitage, and Tatiana Prazd-
nikova, research fellow at the DHRAM.

RESTORATION OF THE WINTER PALACE RESERVE (STORAGE) HOUSE

The year 2014 saw the completion of the restoration and reconstruction of the Winter Palace Reserve 
(Storage) House (30 Palace Embankment). The building is part of the State Hermitage complex and 
is included in the St Petersburg cultural heritage register as “House of Feodosy Sklyaev (later the house 
of Georgy Mengden, the Winter Palace Reserve/Storage House)”. The restoration was necessitated 
by the dilapidated structural elements of the building, including its floorings and foundations, as well 
as its engineering utilities, which were insufficient, and the fact that the building did not comply with fire 
safety standards and did not answer the museum’s current needs.
The work was performed by LLC Balt Stroy under the supervision of the Capital Construction Depart-
ment, the Special Construction Department, and under the architectural supervision of the DHRAM. 
The technical and construction procedures were monitored by the OPORA Research and Production 
Centre.
In 2013, the structural elements of the building were consolidated: the underground structure was re-
inforced, the foundation refurbished, floorings and surfaces cemented, walls and partitions reinforced 
by injection, metal structures and columns installed, lift shafts installed, interior façades reinforced, 
outer brick and gas concrete walls erected, windows mounted, old wooden flooring beams replaced 
or restored, the rafter system and roofing replaced.
The restoration and construction project was carried out in stages across the entire site as delineated 
by its boundaries from the Millionnaya Street wing to the main façade which faces the Palace Embank-
ment. In 2014, the continuous installation of contemporary utilities was completed, which involved a full 
reconstruction of heating, ventilation, water supply and plumbing systems; installation of fire alarms, 
water and gas fire-fighting systems, emergency address and CCTV systems. The completed reconstruc-
tion included steps and staircases made of natural stone, cast-iron railings of flights of stairs, window 
and door fittings, the surviving stoves and fireplaces, wooden coffered ceilings, plaster decoration of the 
rooms and moulded decor. The historic façades overlooking the Palace Embankment and Millionnaya 
Street were restored in their entirety.

TECHNOLOGICAL RENOVATION IN THE HERMITAGE THEATRE

In 2014, the technological systems in the Hermitage Theatre underwent a modernisation, which in-
volved the sound amplification, sound and video recording, video projection, programme sound, internal 
address, internal communications systems, the assistant director’s station on the stage and interior 
lighting.
The main frontal acoustic systems can ensure a strong and high-quality transmission of any music. Fron-
tal acoustics was correctly installed in the portals and masked by netting, which made it all but invisible. 

To offer the stage artists comfortable working conditions and to create stage space effects, acoustic moni-
tor systems were installed front stage. To create surround sound across the perimeter of the auditorium, 
the electric acoustic effect system was installed. Acoustics management is facilitated by the use of DiGiCo 
digital mixer consoles. The new digital consoles also serve the audio recording function. It is now possible 
to make electronic recordings with the opportunity of subsequent editing, recording to other carriers, 
transmission, archiving and quick archive file access.
A system has been created which uses various types of video equipment, including five controlled 
HD cameras in the auditorium and foyer. Streaming recording is possible, as well as programmed cam-
era positioning to suit different events. The auditorium has a separately controlled camera which allows 
the lighting director to monitor lighting effects. 
To ensure more efficient personnel operation and monitoring of different theatre zones: the audito-
rium, the stage, the orchestra pit, the foyer, the courtyard, the loading and unloading area, the dim-
mer area, CCTV cameras have been installed which work even when the lights are off. It is possible 
to bring up images from every camera in theatre offices, technical areas and on the assistant direc-
tor’s work station.
The projectors added to the existing set are Full HD, 35,000 lumen Christie projectors and a Christie 
LHD700 3-LCD projector (7,000 lumen light stream). The screen currently available at the theatre now 
works in combination with a large projector. A back projection screen has been installed back stage, with 
the focus distance of 3 m. New screens and video projectors make it possible to combine stage perfor-
mances with video screening.
The theatre has purchased various new microphones; cabled, instrumental, vocal, radio-channelled 
(handheld, lapel, hands-free), for which a system of microphone hoists has been installed, which makes 
it possible to lower the microphones to the desired level and to provide sound for choirs, orchestras or 
speech from the stage. The theatre has been equipped with a mobile acoustics set produced by the French 
APG brand for small-scale offsite events.
The lighting system has been improved. Regulated lighting has been installed to provide various effects, 
such as warm, cold and colour lighting of cornices, statues and the footlights.
The integrated modernisation project, the overhaul of electric networks, the installation of the simulta-
neous translation system in the Hermitage Theatre were carried out by DOKA-St Petersburg. The pre-
sentation of the state-of-the-art technological systems in the Hermitage Theatre took place on 29 Sep-
tember 2014.

REPAIRING THE WINTER PALACE ROOFING AND ATTICS

September 2014 saw the completion of the repair of the roofing and attics in the Winter Palace.
A total area of 2,640 m2 of attic space was refurbished, individual areas of brickwork consolidated, 
cracks and seams reinforced by injection, steel structures painted, poured floors in technical areas par-
tially repaired, attic flooring and brick walls cold-proofed, and a metal staircase installed in Room 527 
before the roof access hatch. In Rooms 612, 605, ramps with an incline of 1:8 were installed in the 
floor cement screed near the metal entrance door (Room 612), the existing metal netting dismantled 
and a new screen of gas cement blocks erected in Room 605, a cold-proof metal fire-resistant door was 
installed in the door frame, attic roofing above the areas were reinforced with mineral wood boards and 
covered with one layer of drywall. Outer brick walls were cold-proofed, with warm floors installed which 
use electric heating mats.
The zinc-plated steel on some areas of roofing was partially replaced and repaired, a system for electric 
heating was installed on the roof and water drains, all areas made of zinc-placed steel were cleared and 
painted, as were all railings, bridges and staircases; three new staircases were installed and existing 
ones renovated; drainage gutters and drains were replaced, new zinc-plated steel aprons were installed 
above the parapet wall and caps over brick shafts, existing railings along cornices were renovated. 
The smoke extraction shafts above the stage of the Hermitage Theatre were repaired. A cable was laid 
for a new camera connection in Room 29.
The work lasted from April to September 2014 and was carried out by Beta-Kom under the supervision 
by Anna Moskaleva, head of the State Hermitage Department of Restoration and Repairs and under 
the technical supervision of S. Astakhov, head of the Technical Supervision Sector at the Department 
of Restoration and Repairs.
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RESTORATION OF THE MENSHIKOV PALACE

In 2014, the rooms in the basement of the Menshikov Palace main building facing the University Em-
bankment underwent restoration. These are basement areas with low vaulted ceilings. They are intended 
for the storage of exhibits, their demonstration to experts and working with samples. The ceilings in the 
rooms are vaulted and arched and so have a complex structure. The restoration included the following: 
partial uncovering of the historic brickwork on the vaults and restoration of the brickwork; restora-
tion of original ornamental brick floors and laying them anew using some of the surviving bricks from 
the museum; recreation of doorways and window fittings and fixtures; plastering the walls using orna-
mental “pebble” plaster up to the height of lacunar water insulation; the beaten gates in the eastern 
cour d’honneur were restored too. 
To make these areas fit for the display of fireplace and stove tiles, the lighting system and shelving 
was installed: wall and ceiling lamps were put in place, which are part of a single regulation system. 
The main idea of the lighting was to focus on the character of these areas, to highlight the uncovered 
original brickwork on the vaults and to ensure general reflected lights by using architectural lighting 
in plastered areas. The exhibits on the shelves are lit by lamps built in the racks. The lighting system 
uses energy-saving contemporary light sources such as LED and fluorescent bulbs. The lighting regula-
tion system has a distributed decentralised structure, with local control stations in each room, which 
makes it possible to adjust individual light groups and to record and recall previously recorded lighting 
sequences using a special control mechanism. The technology of the lighting was developed by Tochka 
Opory Promelectrosvet.
The entire project was carried out by ZAO Renessans-Restavraciya under the technical supervision 
of O. Yermolova, leading engineer at the Department of Restoration and Repairs, and I. Prokofiev, head 
of the building maintenance sector of the Menshikov Palace. The architectural and methodological 
 supervision was provided by the State Hermitage chief architect Valery Lukin. 

INSTALLING CONTEMPORARY ENERGY-SAVING LIGHTING IN MUSEUM ROOMS

In 2014, the Japanese company Panasonic donated 1,890 contemporary energy-efficient light sources 
which are similar to incandescent lamps in terms of their spectrum and visual look but use a lot less en-
ergy. These light sources were installed in chandeliers of exhibition rooms including rooms of fifteenth – 
eighteenth-century French Art (283–289), the Leonardo da Vinci Room (214), the English Art rooms 
(298–300) and Room 243, where Western European weapons and armour are on display.

NEW CHANDELIER LAMP SHADES FOR THE EASTERN GALLERY

For a long time, chandeliers in the Eastern Gallery were used without lamp shades as these had been 
lost. After an investigation and necessary discussions with the State Hermitage scientific and engi-
neering departments and after several experimental runs, the Philips specialists developed, manufac-
tured and installed new shades; at the same time, all the eighteen chandeliers in the Eastern Gallery, 
which are one of its glories, were fitted with new state-of-the-art energy-saving light sources produced 
by Philips.

MODERNISATION OF THE FIRE SAFETY SYSTEMS IN THE STATE HERMITAGE

To mark the 250th anniversary of the Hermitage, a major project involved an updating of the fire 
safety systems in the museum’s main buildings. The fire alarm and public address systems in the 
Winter Palace were modernised. All central facilities were replaced. A modern fire alarm and public 
address system Honeywell XLS-3000 was installed there, which will make it possible to install a new 
integrated fire safety system covering all the buildings in the museum complex. The central equip-

ment which is now in place made it possible to install the fire safety and address systems in the Large 
and Small Hermitage buildings with a total area of around 40,000 m2. The system allows to carry 
out central monitoring of these buildings and provide rapid response to any emergencies, alert the 
personnel and visitors, carry out maintenance of the condition of all its elements. Moreover, a gas fire 
extinguishing system was installed in the Small Hermitage based on the contemporary fire-fighting 
agent NOVEK 1230.

SOLAR PANELS AT THE “STARAYA DEREVNYA” RESTORATION,  
CONSERVATION AND STORAGE CENTRE

In May 2014, the Hermitage completed the project which involved the installation and launch of a sys-
tem which transforms solar radiance into electric energy. The Hermitage became the first and so far the 
only museum in Russia to have such an energy supply source. The realisation of this project will make 
it possible to make maximum use of renewable solar energy to provide power to the users connected 
to the system.
90 polycrystal solar panels were installed in the park zone of the service wing of the “Staraya Derevnya” 
Restoration, Conservation and Storage Centre. In ideal conditions, the capacity of the solar panels 
is 20 kWt, while in real-life conditions it is slightly less than that.
The solar panels are made of silicon, which is one of the most widespread Earth crust elements amongst 
solid substances.
The “fuel” for the solar panels will be provided by the free and unlimited radiance of the sun. The trans-
formation of solar energy into electricity is entirely clean and eco-friendly. Another advantage of solar 
panels is their longevity (30 years of stable and uninterrupted work), and no need to repair them since 
they contain no moveable mechanical parts and are entirely watertight.
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STRUCTURE OF VISITS TO THE STATE HERMITAGE IN 2014

Total number of visitors  3,247,956

Including:
Free admissions* 1,099,629
Russian nationals 896,256
Foreign visitors 1,067,272
Internet ticket holders 49,738
Free admission pass for specialists  
holders 29,879
Group guides 18,942
Spectators of the Hermitage Theatre  
performances and other programmes 86,240

Official website visitors  3,719,201

* The State Hermitage offers free admission rights to children,  
school pupils and students (regardless of citizenship), senior citizens 
of Russia and a number of other categories of Russian nationals 
entitled to special benefits.

EDUCATIONAL EVENTS

In 2014, the State Hermitage organised and held 
42,293 guided tours, lectures and classes, including: 

General tours of the museum  31,860
Guided tours around the main museum  
complex  19,782
Tours to the Treasure Gallery I  4,612
Tours to the Treasure Gallery II  6,582
Tours to the Winter Palace of Peter I  714
Tours to the Imperial Porcelain Manufactory  
Museum  163

337 educational programmes were implemented, 
including:

Programmes for adults  102
Programmes for young adults (students)  41
Programmes for children  89
Family programmes for parents with children  14

537 lectures were read, including:

Lectures delivered at the State Hermitage  
Lecture Centre  289
Lectures delivered at the Youth Education  
Centre  73
Lectures delivered at the School Centre  70
Lectures delivered at the “Staraya Derevnya”  
Restoration, Conservation and Storage Centre  6
Lectures delivered at the Vyborg Lecture Centre  27
Lectures delivered at the Kazan Lecture Centre  72
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JJ SPECIAL PROGRAMMES

In the course of 2014, the Sector for Special Programmes of the Education Department prepared and 
organised over 50 theme-based meetings with experts working at the Hermitage and about 45 concert 
evenings, which have been very popular with our visitors. All theme-based programmes were organised 
as part of a special project entitled “On a Wednesday Evening”. In 2014, the Sector also prepared and 
implemented 32 programmes (90 lectures) at lecture centres in Kazan and Vyborg as well as at the new 
Lecture and Concert Hall of the “Staraya Derevnya” Restoration, Conservation and Storage Centre. 
The majority of 2014 special programmes were dedicated to the anniversary of the State Hermitage 
Museum. Some programmes were specifically developed for the jubilee year (“The Hermitage. Turning 
the Pages of History”); others continued or completed the programmes that had been launched in the 
years leading to the jubilee year (“Journeys with the Masterpieces of the Hermitage”). 
An especially noteworthy event from among the latest activities was a literary-and-music theatrical 
performance entitled “The Ball of the Hermitage Masterpieces Come to Life”, held on 22 Novem-
ber, 2014, at the Hermitage Theatre. It completed the programme of the Greater Hermitage Assem-
blies dedicated to the main stages of the Hermitage history spanning 250 years, with previous events 
held in 2011, 2012 and 2013. The Greater Hermitage Assembly of the jubilee year 2014 was turned 
into the “Ball of the Hermitage Masterpieces” who “came to the Hermitage Theatre to congratulate 
their Home – the Great Museum – on its anniversary”, as the advance advertisement elegantly put it. 
That performance became possible as a result of a long-term joint project of the Hermitage Museum 
and St Peters burg Theatre Arts Academy, which was aimed at creation and popularisation of histori-
cal costumes based on famous paintings from the Hermitage collections. The jubilee year “Ball of the 
Masterpieces Come to Life” was designed and created by Elizaveta Trubkina, the Sector’s employee 
and author of educational programmes, together with Tatiana Slezina, associate professor at the St Pe-
tersburg Theatre Arts Academy, film and theatre designer, who headed the costume design part of the 
project. The performance featured students and teachers of the Theatre Arts Academy, St Petersburg 
musicians, theatre actors, singers and ballet dancers.
Particularly vivid and festive events included the jubilee “Summer Concert Evenings at the Exhibition 
of Imperial Court Costume from the 18th to Early 20th Centuries”. Four Wednesdays were set aside for 
meetings between the visitors and the Hermitage curators of costumes right in the exhibition area. Ev-
ery meeting culminated in a concert at the Field Marshals’ Hall of the Winter Palace. The music at the 
concerts corresponded to the section of the exhibition featured that day and included secular music, 
court music and church choir music (performed by the Military Band of the North-Western Regional 
Command Headquarters of the Interior Ministry of Russia and the “Rossika” choir conducted by the 
meritorious artist of the Russian Federation Valentina Kopylova-Panchenko). The Oriental topic was 
significantly expanded for the 2014 theme-based meetings and concert evenings. The public showed a lot 
of interest in the theme-based meetings within the “On a Wednesday Evening” programme dedicated 
to particular masterpieces from the museum’s permanent collection of Chinese, Indian and Tibetan art.
The Hermitage visitors received a real New Year gift on 25 December, 2014, when the Field Marshals’ 
Hall of the Winter Palace became the venue for the concert evening entitled “Resonances of Silence, 
Eternity and Infinity” – a concert of Tibetan overtone chanting with singing bowls. 

“The Ball of the Hermitage 
Masterpieces Come to Life” 

The Greater Hermitage Assembly 
held to mark the 250th anniversary 
of the Hermitage

“Resonances of Silence, Eternity and Infinity: Tibetan Singing Bowls”.  
A concert evening. Field Marshals’ Hall. 25 December, 2014

People of old Georgia. Georgian portrait of the 18th and the 19th centuries. 
“The Eloquent World of Portrait” programme. The Winter Palace of Peter I. 
19 April, 2014

THE STATE HERMITAGE LECTURE CENTRE

In 2014, the State Hermitage Lecture Centre continued its activities in the premises of the General Staff 
Building opened after restoration – the Large Hall and three small ones. This made it possible to increase 
the number of lectures to 298 and to revive the tradition of thematic lectures for St Peters burg citizens 
who visit the museum in the evenings to acquire deeper knowledge through  advanced thematic classes 
in the exhibition rooms. The lecture rooms were usually packed almost to capacity for the majority of lec-
tures; some lectures, and even whole sets of lectures, while drawing capacity audiences, still had to be 
repeated at the request of the public. It is especially important that the number of young-age participants 
continued to increase. There appeared a new opportunity last year for those wishing to attend the most 
popular lectures that are hard to get into: a branch of the Hermitage Lecture Centre – the lecture hall 
at the “Staraya Derevnya” Restoration, Conservation and Storage Centre – opened its doors to the public. 
The Hermitage also continued its special lecture series: on-site lectures were delivered at the “Kolomna” 
society for blind people throughout the year. Our lecture exchange project with the Moscow  Kremlin 
 Museums has enjoyed enduring popularity: in autumn employees of the Methodology Sector of the Educa-
tion Department offer to the Moscow public the choice of lectures on the Hermitage collections, Western 
European art, or cultures of the East; in spring, their counterparts from the Moscow Kremlin Museums 
come to St Petersburg to deliver lectures on Russian art. 
The jubilee year of the Hermitage was also marked with new lectures, specially developed by the Methodol-
ogy Sector of the Education Department: the cycle of lectures entitled “25 Masterpieces of the Hermit-
age” became something of a lecture marathon – 25 lectures, each discussing one of the famous works 
of art from the Hermitage collection, were offered to the public in the course of four days. Following 
the request from the public to repeat this cycle, we have now made it into a permanent lecture course. 
A new programme entitled “Oriental Classes” occupied a special place among the lecture cycles of the 
last year. It included four large sets of lectures on civilisations and cultures of the East. Lectures were 
read at a serious academic level by experts from different departments of the Hermitage; the range 
of topics included the culture of Ancient Egypt, Chinese art, the art of Islamic countries, and Ancient 
Greek art as a civilisational starting point for course participants devoted to European cultural tradi-
tions. Lectures were given in different days of the week so that participants could attend several cycles 
at once; the comprehensive programme turned into something of a university course for those wishing 
to attain a deeper knowledge of Oriental art. The lectures were primarily designed for student audiences, 
but they attracted other age groups as well; the small lecture halls could not seat everyone wishing 
to attend, so for the first time almost all of the lectures were transmitted via audio and video streaming 
to a second room, and the participants had an opportunity to ask questions after the lectures. “Oriental 
Classes” are a unique opportunity for St Petersburg citizens to acquire knowledge of Oriental art that 
would be deeper and more comprehensive than in any institution of higher education in our city – an op-
portunity that currently exists only within the walls of the Hermitage.
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JJ THE YOUTH EDUCATION CENTRE

THE CHRONICLE OF 2014 EVENTS

“Museum and Museum Staff” Educational Programme
January–May 
Daily meetings between senior schoolchildren and employees of the Hermitage research departments 
and restoration laboratories. 

A Winter Evening in the Hermitage
19 November 
The second semester of the Hermitage Student Club started with this programme dedicated 
to the 250th anniversary of the Hermitage Museum. 

Meetings with Steven Labensky, Consul for Press and Culture at the U.S. Consulate General 
in St Petersburg
5 March and 12 March 
The topic of the first meeting was history of establishment and development of American museums. At the 
second meeting, Mr. Steven Labensky discussed the problems of fine art authentication and appraisal. 

“Russian Sculpture from the 16th to the 19th Centuries”. A Meeting with Doctor of Art History, 
Meritorious Artist of Russia Maria Burganova
11 April 
The meeting with Maria Burganova was part of the “VIP Guests of the Youth Centre” programme. 
Burganova has for many years participated in the project aimed at the cataloguing and preservation 
of wooden sculpture in the Russian North. 

“Intercultural Contacts: How Well do we Understand Each Other?” A Lecture by Steven Labensky, 
Consul for Press and Culture at the U.S. Consulate General in St Petersburg
16 April 
The “VIP Guests of the Youth Centre” programme included a lecture delivered by Steven Labensky, 
Consul for Press and Culture at the U.S. Consulate General in St Petersburg, who suggested that 
students should reflect upon the subject of “why we are so different” and gave examples illustrating 
the difficulties that representatives of different cultures face when communicating with each other. 

Master Classes during the “Days of the Classics” Festival
22–26 April 
Students and employees of the Youth Centre actively participated in creativity classes for the youngest 
visitors of the museum. 

The Finalising Conference of the Hermitage Student Club 2014
18 May 
The annual student conference summarising the results of the educational season at the Student Club 
of the Youth Education Centre. By tradition, representatives of all club courses and programmes took 
part in it. 

“Still Life and Man: Interpretations”. An International Student Photo Project
28 May – 15 June 
The “Interpretations” programme is a joint project of the Youth Centre and the photography department 
of the Parsons New School of Design (USA) that has been held annually starting from 2008. In 2014, 
the topic chosen as the object of artistic interpretation was “Still Life and Man”.

“Manifesta 10 in St Petersburg”. A Lecture by Dmitry Ozerkov
3 June 
Dmitry Ozerkov, head of the Department of Modern Art at the Hermitage Museum, read a lecture about 
“Manifesta 10”, which was the final lecture of the “Capitals of Modern Art” educational programme 
dedicated to the opening in St Petersburg of the famous European Biennial of Contemporary Art. 

Art Semester at the Hermitage 
14 June – 11 July 
The Youth Centre of the Hermitage hosted the tenth season of the educational programme for 
American art students. The intensive programme combining the course of lectures and excursions 
on the history of art and practical drawing, painting and graphic prints classes was developed by the 
Hermitage employees together with professors of the Institute of Russian Art and Language Studies 
from the USA.

Capital of Nowhere. Educational Programme
24 June – 6 July
24 June – Cyland media art lab introduces its project entitled “Capital of Nowhere”. 
2 July – “Ways of Creating Worlds: Programming and Drawing”. A Lecture by Pavel Ivanov.
5 July – “Art as Life”. A Lecture by Ivan Govorkov. 

Master classes during the “Days of the Classics” event

“Music and Word”, the 
programme of Sergey Evtushenko 
for students of the Youth Centre

“Museum and Museum Staff” educational programme
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“Architectural Experience: Design for Emotions”. A Lecture by Celia Imrey
26 June 
A meeting with Celia Imrey, an Associate at the American Institute of Architects and a LEED Accredited 
Professional, was held as part of the “VIP Guests of the Youth Centre” programme. 

Educational Programme at the European Biennial of Contemporary Art “Manifesta 10” 
28 June – 31 October 
Weekly meetings, lectures, discussions and creative projects dedicated to the artists participating 
in the Biennial, to their works and to problems of modern and contemporary art. 

“Contemporary Applied Art”. A Lecture by Helen Drutt English Delivered  
at the Residence of the U.S. Consul General in St Petersburg
30 June
Students of the Youth Centre took part in a meeting with Helen Drutt English, a collector and expert 
on contemporary American decorative and applied arts. The lecture was organised with participation 
of Ekaterina Khmelnitskaya, curator of the Russian porcelain and ceramics collection at the Department 
of the History of Russian Culture, the Hermitage Youth Centre and with support of the U.S. Consulate 
General in St Petersburg, 

Tours and Master Classes at the “Lennauchfilm” Studio
8–26 July
Meetings with the meritorious cultural professional Larissa Kukhaleva included a tour of the studio 
pavilions and film screenings. A master class of Valeria Timoshenko, curator of the debut programme 
of the “World of Knowledge” international film festival and director of film screenings at the “Len-
nauchfilm” studio, was covered in a short film production. 

“Art Semester 2014: Contemporary and Classic Art in St Petersburg”.  
An Annual Programme for Canadian Art Students
1–15 August
A specially designed programme for students of Canadian art colleges, included tours of the Hermitage, 
drawing and painting classes in the Hermitage halls and “en plein air”, master classes on graphics 
and wood painting, country trips and visits to workshops of contemporary artists. The final display 

of the students’ works that lasted for a day in the halls of the Youth Centre in the General Staff Building 
concluded the course. 

“1914/15–2014. Lessons of the War: Re-examination”. A Lecture by Dmitry Sukhin
22 August 
The “VIP Guests of the Youth Centre” programme included a lecture delivered by Dmitry Sukhin – 
an  architectural engineer, a researcher and a passionate enthusiast promoting conservation and 
restoration of the East Prussian heritage in Kaliningrad Region. 

A Meeting with Cecilia Paredes
12 September 
As part of the “VIP Guests of the Youth Centre” programme, the artist Cecilia Paredes (Peru, USA) 
talked about the culture of South and Central America, which had profoundly influenced her work. 

The Students’ Day
5 October 
The Hermitage Theatre hosted an annual festival event that traditionally marks the beginning of the new 
educational season at the Youth Centre of the Sate Hermitage. Members of the Hermitage staff every 
year choose a topic for the coming event that is important not only for the museum but also for the city. 
In 2013, the Students’ Day was dedicated to the 250th anniversary of the State Hermitage Museum and 
to the European Biennial of Contemporary Art “Manifesta 10”. The Youth Centre made a presentation 
of the latest series of its free educational programmes. 

Cyberfest
For the eighth year, the Youth Centre played host to the programmes of the international media art 
festival Cyberfest organised by Cyland Media Art Lab. 
8 November 
A meeting with Sergey Teterin (Perm, Russia). 
Workshop of Al Doyle, “An Introduction to Game Design Tools: From Simple to Complex”.
9 November 
Ken Butler’s “Sound Invention” music workshop (USA, New York).

A Special Meeting with Alisa Erokhina and Victoria Erokhina 
28 November 
Within the inter-disciplinary programme “Cinema-education”, Alisa Erokhina and Victoria Erokhina, 
students of the University for Culture and Arts, made a presentation of their works and talked about first 
steps in film making. 

A Meeting with Helen Drutt English and American Artists 
3 December 

The meeting was held within the programme of the exhibition entitled “Gifts from America: 1948–2013. 
Modern and Contemporary Applied Arts from the Hermitage Museum Foundation (USA)”. The art 
expert and patron Helen Drutt English made a presentation of the works of modern artists who had 

The Students’ Day 2014

Educational programme 
at the European Biennial 
of Contemporary Art 
“Manifesta 10”

Cyberfest
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become iconic for American art in the second half of the 20th century. Helen Drutt English’s craft 
collection is now considered one of the best in the world.

Meet Yamal!
14 December 
The Youth Centre together with the Representative Office of the Yamal-Nenets Autonomous Region 
in St Petersburg celebrated the annual event entitled “The Day of Yamal in the Hermitage”. During the 
event one could spend time enjoying the ethnic dances of the peoples of the North and take part in master 
classes on making traditional Yamal souvenirs. 

“State of Street Art: Urban Planning, Architecture, Art Criticism and Actionism”.  
A Lecture by Rafael Schacter
17 December 

“The Wondrous Traceries of the Shell”. A Lecture by Anna Kropina 
21 December 
An expert working at the Education Department of the State Hermitage told the young listeners how 
the carapace of turtle shells was used in applied and decorative artworks of Western Europe. 

The Great Cinemo: The Daily Routine of a Cinematographic Theatre a Hundred Years Ago
26 December 
The inter-disciplinary “Cinema-education” programme gave young people an opportunity to immerse 
themselves for one evening into the atmosphere of a St Petersburg cinematographic theatre a hundred 
years ago. 

The Futuristic Party 
27 December 
The Futuristic Costume Party held in the Atrium of the General Staff Building included performances 
by students from different programmes of the Student Club and by Ladomir Zelinsky’s DJ-set 
(DJ GhostNoir / De Kassette) in the hall featuring Ilya Kabakov’s Red Wagon installation. 

During the Year, Students had an Opportunity to Attend a Set of Lectures on Contemporary Art 
Entitled “Capitals of Contemporary Art”
January – May 
The lectures discussed the most important and colourful contemporary art events in Berlin, London, 
Paris, Venice, New York, Moscow and St Petersburg. 

The ABC of Art
January – April 
The lectures covered the basic concepts and facts related to architecture, painting, sculpture and design, 
from ancient to modern times. 

The Lexicon of Contemporary Art: Problems, Schools, Names
September – December
The lecture course was designed for young adults who are interested in current art processes and wish 
to understand the terms, names and schools of modern and contemporary art from the early 20th century 
to modern times. 

The City
September – October 
The lecture course covered the main archetypes of urban space. 

Germany in the 20th Century
October – November
The lectures discussed history of German art which had two centres – Germany and Austria-Hungary – 
and became itself the centre of controversies and innovations of its time. 

The Renaissance: The Origins of the Outcomes
November – December
The lectures analysed the culture of the Italian Renaissance in the context of its influence on modern 
European civilisation.

JJ PROGRAMMES OF THE YOUTH EDUCATION CENTRE 

EDUCATIONAL PROGRAMME RELATED TO THE EUROPEAN BIENNIAL  
OF CONTEMPORARY ART “MANIFESTA 10”

The Youth Centre of the State Hermitage developed a special education programme dedicated 
to the opening in the Hermitage of the European Biennial of Contemporary Art “Manifesta 10”; the pro-
gramme was designed to introduce the public to current artistic processes through a variety of events: 
tours, creative projects and discussions.
Various lectures were offered to the young people of St Petersburg, including the following: “United 
Europe and the Mission of Manifesta 10”, “Categories of the Beautiful and the Ugly in Contempo-
rary Art”, “Performance and Installation: The Public Programme of Manifesta 10”, “A Parallel Pro-
gramme”, “Curator and Artist: The Experience of Manifesta 10”. Staff members of the Youth Centre 
organised discussion-walks around the exhibition areas of the main museum complex and the General 
Staff Building. The students took part in the discussion creative project entitled “ALT+DELETE”, 
which encouraged them to design their own principle of displaying works of contemporary art in the 
Hermitage. During the discussion meetings and special projects, in general, the young people were en-
couraged to try and understand in which way and to what extent the international European Biennial 
of Contemporary Art was relevant in the St Petersburg context. 
The 20th anniversary of “Manifesta” became one of the main themes at the traditional Students’ Day, 
which was held in the Hermitage Theatre on 5 October. 
Students of the “Creative Photography” section (section head Igor Lebedev) also participated in the ed-
ucational programme dedicated to the Biennial of Contemporary Art. On 29 October, 2014, the General 
Staff Building hosted the “Inversion” project, which was organised as part of the “The Night of Mani-
festa” event. The project represented a visualised dialogue on the topic of contemporary art between 
the students and the artists participating in “Manifesta”. 

THE FUTURISTIC PARTY. THE NEW YEAR’S EVE PARTY AT THE HERMITAGE  
YOUTH CENTRE

“We appeal to the young! To those craving for the new, 
the  perfect, the glamorous! Only you are the face of our 
time! The future belongs to you!” These quotations from fu-
turist manifestos were used by the Youth Centre to welcome 
everyone who gathered in the Atrium of the General Staff 
Building on 27 December 2014. 
In order to bid a spirited and youthful farewell to the out-
going year, the museum employees decided to organise 
a “futuristic party”, which was to join together such top-
ics as the move of the Impressionist and Post-Impressionist 
collections to the premises of the General Staff Building, 
the European Biennial of Contemporary Art “Manifesta 
10” hosted by the Hermitage and, of course, the jubilee year 
of the museum. 
Sofia Kudriavceva, head of the Youth Centre, opened the 
evening and welcomed everyone present in the futuristic 
area of the General Staff Building; she drew a parallel be-
tween the title of the European Biennial that had occupied 
these new halls in summer and the manifestos of Futurism. 
Similar to Marinetti, who was once throwing leaflets with 
“The First Futurist Manifesto” from the roof of the Milan 
Cathedral, paper airplanes with quotations from this and 
many other major texts were sent afloat from the win-
dows of the Youth Centre into the Atrium. Then students 
of the Art Studio (studio head Natalia Kruglova) appeared 
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on the stage, making an attempt to follow “In the footsteps of Manifesta 10”, using the techniques 
of artistic expression. 
Futurists rejected traditional art, music and even language itself. Students of the “Current Artistic 
Processes” section (section head Ladomir Zelinsky) tried their hand in word creation by composing their 
own Futurism-inspired odes to the Hermitage. 
This informal performance ended with the exciting “Dances to the Beat of Modernism” performed 
by the students of the “Contemporary Art. Origins” section (section head Tatiana Ivanova). 
Guests of the party showed a lot of ingenuity and imagination, creating various futuristic images: some 
costumes were reminiscent of the opera Victory over the Sun, others – of Oskar Schlemmer’s Triadic Bal-
let at the Bauhaus, while some were inspired by the movies of the 1930s and Retrofuturism of the 1960s.
Everyone interested could make their own “futuristic” greeting-card collages and send them to the 
future: perhaps this mailbox will be found by someone 250 years later! Original mask-themed works 
made by students of the “Creative Photography” section (section head Igor Lebedev) could be seen 
broadcast on the big screen in the Atrium of the General Staff Building. Clips from old films, such 
as Metropolis and Aelita, helped to maintain the futuristic atmosphere of the party. The guests were 
also treated to a festive DJ-mix performed by Ladomir Zelinsky in the room with Ilya Kabakov’s Red 
Wagon installation.

THE DAY OF THE HERMITAGE CAT 2014

On 24 May 2014, the annual Day of the Hermitage Cat – a special project of the State Hermitage dedi-
cated to cats living in the museum – was celebrated. 
This event has already become a good, heart-warming tradition in the museum. The celebration 
started in the Great Courtyard of the Winter Palace, where the results of the school contest entitled 
“The  Hermitage Cats: We are 250!” held from April to May 2014 were announced. The winning works 

were displayed in the Jordan Gallery of the Winter Palace.
A single-work exhibition entitled “Authentic Portrait of the Great 
Prince of Muscovy’s Cat” was held at the Foyer of the Hermitage 
Theatre, displaying a portrait of the favourite cat of Tsar Alexey 
Mikhailovich. The nineteenth-century print had been made from the 
1661 original created by the Dutch painter Frederik de Moucheron 
(1633–1686). 
The open contest “My Hermitage Cat” was held at the Great 
Courtyard of the Winter Palace. Both children and grown-ups had 
a chance to draw and colour their own image of the Hermitage cat, 
under the supervision of the prominent St Petersburg artist Dmitry 
Shagin. 
The now traditional game that requires a trip around the museum 
rooms was this year dedicated to the 250th anniversary of the Her-
mitage. The title of the game was “Cats and Dogs in the Hermitage 
of Catherine II, or A Journey with the Hermitage Cat”, and the par-
ticipants were to search the Hermitage rooms for only those images 
of cats and dogs that could be found on exhibits from collections 
acquired by Catherine the Great.
All visitors of the museum could go to the cellar of the Winter Pal-
ace and see for themselves how the fluffy dwellers of the Hermitage 
live there. The works of schoolchildren participants of the drawing 
contest were displayed there as well, and also the creative projects 
made by students of the “4D/Four Dimensions” and the “Art Stu-
dio” sections of the Hermitage Youth Centre.
The Day of the Hermitage Cat 2014 was organised by the State Her-
mitage with support from Royal Canin, the art paints manufacturer 
“Nevskaya Palitra”, the Worldwide Club of Petersburgers, the Her-
mitage XXI Century Foundation, Museum on line Inc., JSC “Ermit 
Park”, Tanselektro, Non-Stop Ultra, Beta-Com, Elvet vet clinic, 
the Institute of Veterinary Biology, Pro Animale and PrettyCat.

JJ PROGRAMMES OF THE SCHOOL CENTRE

THE HERMITAGE ODYSSEY

On 10 December, 2014, during the jubilee celebrations, the Hermitage halls hosted a colourful spec-
tacle  – “The Hermitage Odyssey” master class designed by the employees of the School Centre for 
acoustically challenged children. The master class was developed within the Accessible Environ-
ment programme – a state programme for children with disabilities. It was addressed to the teachers 
of St Petersburg special schools, who were advancing their skills in the Academy of Post-degree Teacher 
Training. All 53 students of No. 33 residential school for hearing-impaired children who participate 
in the “Our Hermitage” special programme and ten teachers from that educational institution took part 
in the interactive theatrical game-journey. 
A large route around the Hermitage rooms and halls with numerous games organised in them was of-
fered to the participants of the master class. Guided by the teachers, the children prepared various 
congratulations to the Hermitage on its 250th anniversary: they acted out scenes, represented paintings 
come to life, performed sign language songs and recited poetry, while at the same time going on a sym-
bolic voyage across different epochs and countries. The “winding up” of the Peacock Clock was another 
surprise that the children were treated to, and then a short master class on medieval dancing was held. 
The event turned out to be interesting, exciting and informative!
After the voyage game, a round table for the Hermitage staff members and the teachers was held in the 
Large Hall of the School Centre. Participants of the discussion stressed that the work of the Hermitage 
with special needs children is of great practical importance: acoustically challenged children acquire 
social skills, receive new information and get an opportunity for creative self-expression. Everyone pres-
ent at the round table said that such special events help the children to solidify their knowledge, develop 
communication skills and, of course, leave a lasting memory. 
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THE DAY OF THE HERMITAGE IN LOSITSY AND LIADY

The Day of the Hermitage was held on 28 February, 2014, in the village of Liady, Pskov Region, within 
the programme of cooperation between the State Hermitage and the House of Charity in the village 
of Lositsy, Pskov Region, and the secondary school (headmistress Elena Mokhova) in the neighbouring 
village of Liady.
Members of the visiting group led by Vladimir Matveyev, talked about the Hermitage Museum that was 
celebrating its 250th anniversary and about the archaeological expedition working in the Pskov Region; 
they also told the schoolchildren about the Department of Museum Studies and Protection of Monu-
ments at St Petersburg State University, headed by the General Director of the State Hermitage Mikhail 
Piotrovsky. The event in the secondary school was finished with a performance by a musical group led 
by Andrey Sokolov, an employee of one of the Hermitage departments. 
The second part of the Day of the Hermitage was held in the House of Charity located in the village 
of Lositsy. After a meal and a talk, the participants went to Altayev’s Literary Museum and Memorial 
House, situated on the edge of the village. T. Stepanova, chief curator of the museum, took the guests 
on a tour around the memorial house; after the tour, the guests from St Petersburg and pupils of the Los-
itsy Charity performed folk and church choral music in the drawing room of the museum.

A SPECIAL EVENT FOR CHILDREN WITH DISABILITIES ENTITLED 
“I LOVE MY HERMITAGE WITH ALL MY HEART”

On 13 April, the State Hermitage Museum held a traditional charitable event for children and young 
people with disabilities, organised jointly with the Anima Teachers’ Initiative Centre. 
In 2014, the 250th anniversary of the Hermitage coincided with a small jubilee of the “I Love My Her-
mitage with All My Heart” event, which was celebrating its tenth year. The programme of the event, 
marked with extra festiveness and a great emotional lift, included thematic tours of the Hermitage’s 
different collections, with themes chosen by the visitors themselves. The Nutcracker, a famous ballet 
to the music of Piotr Tchaikovsky, was performed at the Hermitage Theatre by the members of the dance 
troupe from the Krasnogvardeisky Centre for Culture and Recreation – a wonderful gift to the children. 
In the end, the employees and the pupils of the Anima Centre congratulated the museum staff on the 
250th anniversary of the Hermitage and presented them with flowers and a gift – a large panel with 
artistic works of the children and adults who participate in various studios of the Anima Centre attached 
to it. These reliefs, mosaics and drawings showed a lot of talent and represented the impressions from 
masterpieces seen during tours of the Hermitage. Here you would find the Gonzaga Cameo, the golden 
Scythian deer, the Malachite Vase and other artworks grouped around the jubilee logo of the Hermitage. 
This panel would be decorating the museum of the School Centre. 

SPECIAL EVENTS

JJ MEMORABLE DAYS. EVENTS

THE HERMITAGE. MEMORIAL DAY DEDICATED TO THE 70TH ANNIVERSARY  
OF THE FULL LIFTING OF THE SIEGE OF LENINGRAD

In the morning of 28 January, a delegation of the Hermitage staff laid a wreath and flowers to the me-
morial plaque at the Piskarevskoye Cemetery commemorating the museum workers who died in Lenin-
grad during the siege and were killed at the front.
On that day, a special tour was organised for the media, which allowed the journalists to visit one of the 
twelve bomb shelters where the Hermitage staff, artists, art historians and their families were living 
and working during the siege; they also climbed up to the attics where members of fire-fighting teams 
had held their vigils in those years, just as they had in museum rooms, among them Alexander Boldyrev, 
Boris Piotrovsky, Andrey Pomarnatsky, Vladislav Glinka.
A central event was the launch of the “Hermitage during the Siege” exhibition in the Hermitage Theatre 
foyer. Archival evidence, photographs, drawings told the story of the museum’s survival despite over-
whelming odds during these unbearably harsh years.
The Memorial Day finished with a demonstration of a slide show which used the reminiscences of Her-
mitage workers about these terrible and unforgettable years. The venue was the Council Hall (it was here 
that meetings dedicated to anniversaries of Ganjavi Nizami and Alisher Navoi were held on 19 October 
and 10 December 1941). 

14 FEBRUARY 2014 AT THE HERMITAGE
The 14th of February is a special date for the Hermitage as Boris Piotrovsky, the museum’s Director 
for a quarter of a century, is commemorated on this day. The traditional Piotrovsky Memorial Readings 
were launched in the morning.
On the same day, in the Russian-British Culture Year, Her Royal Highness the Princess Anne visited the 
State Hermitage. The Princess Royal saw the exhibitions and met Mikhail Piotrovsky, General Director 
of the Hermitage and President of the Russian Union of Museums.
The day finished with a Gala Event marking the 290th anniversary of St Petersburg State University. 
As a gift to the University, the Hermitage flung open its doors for the students, teachers and staff in the 
evening. A special surprise was the opening of the Golden Treasure Gallery for free access. The students 
were addressed by Mikhail Piotrovsky and Rector of St Petersburg State University Nikolay Kropachev. 
Other speakers included Georgy Poltavchenko, Governor of St Petersburg, Alexander Drozdenko, Gov-
ernor of the Leningrad Region, Vyacheslav Makarov, Chairman of the St Petersburg Legislative Assem-
bly, and Christopher Antoniu Pissarides, Nobel Prize winner in Economics and Professor of St Peters-
burg State University.

A MEMORIAL EVENING IN HONOUR OF THE ACADEMIC CONFERENCE MARKING  
THE 800TH ANNIVERSARY OF NIZAMI WHICH WAS HELD AT THE HERMITAGE 
DURING THE SIEGE OF LENINGRAD (OCTOBER 1941)

On 13 March, a memorial evening was held in the Hermitage Theatre in honour of the great Azerbaijani 
poet Nizami, a classic of Persian literature (c. 1141 – c. 1209), which also commemorated an aca-
demic conference held at the Hermitage to mark his 800th anniversary during the siege of Leningrad. 
The evening was organised by the State Hermitage, St Petersburg State University, the St Petersburg 
Public Chamber and the Worldwide Club of St Petersburgers. The event was attended by members of the 
Consulate General of the Republic of Azerbaijan in St Petersburg, scholars, representatives of the Azer-
baijani diaspora and leaders of the city’s ethnic communities. 
The evening started with a minute of silence to honour the memory of those who gave up their lives dur-
ing the siege of Leningrad. After a greeting from Nikolay Burov, head of the Public Chamber,  Elshad 
Gulamov, the Consul General of the Republic of Azerbaijan, took the floor. He stressed the unique 
contribution Nizami had made to the development of Oriental and Western poetry. Mikhail Piotrovsky, 
Director of the Hermitage, gave a talk on the 1941 conference and reminded everyone of the heroism 
shown by the Hermitage employees and their role in the study of Nizami’s heritage. The presentation 
by Mikhail Pelevin, Head of the Department of Iranian Philology at the Oriental Faculty of St Petersburg 

EDUCATIONAL EVENTS
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context. The museum’s collection will contain paintings, graphic works, applied art objects, numismatic 
items, books, banners, flags, uniforms – everything that can explain the functions of heraldry. 
The Stock Exchange Building offers another unique opportunity to hold city and state ceremonies. 
The Grand Stock Exchange Hall can be used for formal ceremonies dedicated to the Guard Day,  National 
Flag Day, Russia Day, state award and oath taking ceremonies.

CEREMONIAL CANCELLATION OF A STAMP SHEET DEDICATED  
TO THE 250TH ANNIVERSARY OF THE HERMITAGE

On 1 July, the Hermitage Theatre was the venue for the ceremonial cancellation of the stamp sheet 
marking the museum’s jubilee. The postage stamp “250 Years since the Foundation of the Hermitage” 
features the present-day view of the museum and its jubilee logo, while the margins of the sheet include 
a fragment of the painting Catherine the Great Walking in the Park at Tsarskoye Selo by Vladimir Boro-
vikovsky. 75,000 stamps were printed.
The ceremony was attended by Mikhail Piotrovsky, General Director of the State Hermitage, and Vitaly 
Dyrdasov, acting Director of the Federal Postal Service Directorate for St Petersburg and Leningrad 
Region, a branch of the Post of Russia. 

TRADITIONAL MEETING WITH THE HERMITAGE POOL JOURNALISTS  
“FAREWELL TO THE WHITE NIGHTS”

The 28 July saw the traditional “Farewell to the White Nights” celebration. For many years now it has 
brought together journalists belonging to the Hermitage pool and members of the museum staff for 
an informal gathering. 
This year, the venue was the State Hermitage’s “Staraya Derevnya” Restoration, Conservation and 
Storage Centre. The new lecture and concert hall was used for the St Petersburg premiere of the docu-
mentary film Hermitage Revealed (United Kingdom).
The evening was opened by Mikhail Piotrovsky, General Director of the State Hermitage. Then the 
audience was greeted via video link by the film’s director Margy Kinmonth, who was unable to come 
to the screening in person but expressed her deep gratitude to the museum’s Directors and its employees 
for giving her a unique opportunity to experience the history of the great Hermitage.
The festival culminated in the lantern kindling ceremony, which symbolised the end of the white nights. 

FORMAL CEREMONY MARKING THE DAY OF THE RUSSIAN GUARDS  
AND THE 150TH ANNIVERSARY OF THE WESTERN MILITARY REGION

On 2 September, the Field Marshals’ Hall of the Winter Palace became the venue for the formal cere-
mony marking the Day of the Russian Guards and the 150th anniversary of the Western Military Region.
The ceremony included the bearing of the banners of the Semenov Life Guards, Izmaylov Life Guards, 
Grenadier Life Guards Regiments and standards of the Chevalier Guards, Mounted Life Guards and Grod-
no Life Guards Hussar regiments. Historic marches were performed by the orchestra of the Mozhaysky 
Military and Space Academy conducted by Major G. Semenov.

THE SECOND PHASE OF THE “STARAYA DEREVNYA” RESTORATION, CONSERVATION 
AND STORAGE CENTRE UNVEILED

The formal ceremony was held on 11 September, to coincide with the international “Museums and Poli-
tics” conference held at the State Hermitage.
The conference participants followed the open storage route and visited restoration labs, storage facili-
ties and open storage rooms.
In the E building of the second phase of the “Staraya Derevnya” Centre, two new facilities were unveiled 
which will house labs of the State Hermitage Department of Scientific Restoration and Conservation: 
the Laboratory for Scientific Restoration of Furniture, Laboratory for Scientific Restoration of Mural 
Painting, Laboratory for Scientific Restoration of Applied Art Objects and the Laboratory for Scientific 
Restoration of Photos.
Apart from restoration laboratories, the E building houses the newly-opened storage facilities for the De-
partment of the Archaeology of Eastern Europe and Siberia, Department of Classical Antiquity and 
the Oriental Department.

State University, was entitled “A Master of Words from Ganja”. Adel Adamova, Leading Research Fel-
low at the Oriental Department of the Hermitage, discussed a unique manuscript of the Khamseh which 
is kept at the Hermitage.
The musical and poetic part of the evening was opened by a recital of Nizami’s poetry by the Russian Peo-
ple’s Artist Nikolay Marton and Russian Distinguished Artist Anna Emelyanova. Traditional Azeri mu-
sic was played by Professor Faik Chelebi (tar) and international award winner Vladimir Shulyakovsky 
(violin). A choreographic miniature staged by choreographer Natalia Kasparova, was performed by so-
loists of the St Petersburg Canon Dance House Valeria Kasparova and Alexander Chelidze.

DAY OF MAECENAS AT THE HERMITAGE
On 14 April, the Hermitage Theatre hosted the ninth traditional Day of Maecenas: a festival of art 
patrons and socially responsible companies which is organised by the State Hermitage and the Russian 
Maecenas almanac. In his address to the Second St Petersburg International Cultural Forum in De-
cember 2013, Director of the Hermitage Mikhail Piotrovsky had suggested that the Day of Maecenas 
should become an All-Russian and international celebration. This status was reflected by the themes and 
attendees of this year’s event. The participants included art benefactors, collectors, cultural figures, 
representatives of state authorities and business from St Petersburg, Kaliningrad, Naryan-Mar, London.
Projects of the Konstantinovsky International Charitable Fund were presented at the conference. 
They include restoration to Russia of a unique Lobanov-Rostovsky collection of theatrical and decora-
tive art. It was discussed by Gennady Yavnik, General Director of the Fund, Natalia Metelitsa, Director 
of the Museum of Theatrical and Museum Art, Nina Lobanova-Rostovskaya, art critic (London), who told 
the audience about the donated works.
Successful projects launched by the Peterhof State Museum-Reserve were presented by its Director 
Elena Kalnitskaya. She thanked the museum’s partners: Gazprom Transgaz St Petersburg (restoration 
of the Chinese Palace in Oranienbaum), Coca Cola (restoration of the children’s playground in the Alex-
andria Park), and introduced Alexander Odinokov (Veliky Novgorod) who gave the museum a collection 
of over 400 paintings and graphic works.
Tatiana Suvorova, Director of the Kaliningrad Amber Museum, expressed her sincere gratitude to Evge-
ny Tatuzov, a St Petersburg resident and President of the Development of Charitable Programmes Fund, 
who donated to the museum a substantial collection of amber objects, and announced that the Region’s 
Governor had provided a special building to house it.
Professor Alexey Baindurashvili, Director of the Turner Children’s Orthopaedic Institute, presented the 
partners of the healthcare institution with new issues of an album containing drawings by young patients 
which was published on the benefactors’ donations.
The Hermitage received a number of gifts to mark its 250th anniversary. The children from the SOS 
Village in St Petersburg presented the museum with the Bird of Happiness made with their own hands 
using the origami technique. The artist Sergey Rymsha gave a helmet from a sixteenth-century Italian 
children’s suit of armour, to match the gloves already kept in the museum. Another guest from London, 
Katya Golitsyna, Director of the Hermitage Foundation UK, told about the jubilee year celebrations 
in London. The ceremony concluded with the concert of the Russian Horn Orchestra “Trumpets of Glory” 
to mark the 200th anniversary of the capture of Paris by Russian troops. In everyone’s opinion, the fes-
tival offered convincing evidence of the growth and development of art patronage in Russia.

CEREMONIAL TRANSFER OF THE STOCK EXCHANGE BUILDING  
TO THE STATE HERMITAGE

In December 2013, the Governor of St Petersburg took the decision to hand over the Stock Exchange 
Building (1805–1810, designed by Thomas de Thomon) to the State Hermitage. The official ceremony 
of transferring this remarkable monument of St Petersburg architecture to Russia’s greatest museum 
was held on 18 April 2014, marking the launch of the project of creating a new Hermitage museum 
complex: the Museum of Heraldry and Awards.
The Stock Exchange Building, which is part of the Spit of Vasilievsky Island architectural ensemble, was 
occupied by the Central Maritime Museum between 1939 and 2010. After the museum was relocated 
to the former Kryukov (Maritime) Barracks, the question arose of potential preservation of the historic 
building as a museum.
The idea to create a Heraldry Museum in the Stock Exchange Building arose by no chance. The Hermit-
age is able to trace the development of heraldic signs in an extremely wide historical and geographical 

SPECIAL EVENTS SPECIAL EVENTS
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25 DECEMBER 2014 AT THE HERMITAGE
A traditional ceremony was held on 25 December at the Hermitage to mark the anniversary of the Tsar’s 
manifesto “On Driving the Enemy from the Confines of Russia”.
In the Church of the Image of the Saviour “Not Made by Hands” in the Winter Palace, a lesser consecra-
tion of the church was performed by Father Vladimir Sorokin, Dean of the Central District parish and 
Arch-Priest of the St Vladimir Cathedral, and the Divine Liturgy was held after a 96-year gap. A com-
memoration prayer for the dead was read, and everyone portrayed in the 1812 Military Gallery was 
remembered (their names are included in the church’s commemoration book) and a thanksgiving prayer 
was offered “in commemoration of the redemption of the Russian Church and State from the Invasion 
of the Gauls and the Twelve Nations”.
The Guard of Honour brought the flags and standards of regiments which took part in the Napole-
onic war into the St George Hall of the Winter Palace. They included the standards of the Belorussian 
7th Hussar Emperor Alexander’s and 7th Kinburn Dragoon Regiment which had been transferred for 
permanent storage at the Winter Palace by Alexander Bobrikov, Secretary General of the Memorial 
 Association of His Majesty’s Life Guard Cossack Regiment, curator of the Museum of His Majesty’s Life 
Guard Cossack Regiment (Paris). Representative of the St Petersburg English Assembly (the English 
Club) presented to the museum a work by Adolf Charlemagne Napoleon on the Battlefield of Auster-
litz (1887; gouache, albumen). The Admiralty Orchestra of the Leningrad Maritime Base, conducted 
by  Valentin Lyashchenko, also took part in the ceremony and played historic military marches.

JJ FORUMS, CONFERENCES, ROUND TABLES

ROUND TABLE “LABELLING MUSEUM EXHIBITS  
FROM THE STATE HERMITAGE COLLECTION”

On 25 February, a round table on labelling museum exhibits was held at the Hermitage with the partici-
pation of representatives of the Central Research Institute of the RF Ministry for Defence, who is a part-
ner of the State Hermitage in the research and development of museum exhibit labelling. The Hermitage 
initiated the development of a new type of labelling and commissioned it by formulating its criteria 
of museum exhibit labelling technology.
The journalists were shown a joint project and demonstrated the equipment. Their working principles 
were explained and plans for further research outlined.

TWELFTH ROUND TABLE “THE MUSEUM AND THE PROBLEMS  
OF CULTURAL TOURISM”

On 10–11 April, the annual conference was held in the Hermitage on sharing experience in the area of cul-
tural tourism. The round table brought together over 130 representatives of cultural institutions, higher 
educational establishments and tourist businesses from different Russian cities and abroad. Examples 
of individual museums were used during the session to highlight the issues and prospects of cultural tour-
ism in Russia and Germany. The participants discussed children’s educational tourism, cultural tourism 
for students, educational programmes for regional educational establishments, problems of event tour-
ism. One of the important themes of the round table was the integration of museums in the “shared CIS 
cultural space”. Presentations by members of the museum communities from Belarus, St Petersburg, 
Ivanovo showed how “small” museums were actively becoming involved in tourism projects. 

SPECIAL EVENTS

EIGHTEENTH INTERNATIONAL RESEARCH AND PRACTICE CONFERENCE  
OF THE “AUTOMATION OF MUSEUM ACTIVITIES AND DIGITAL TECHNOLOGIES”  
(ADIT) ON “DIALOGUE OF CENTURIES IN CONTEMPORARY MUSEUM SPACE.  
THE DIGITAL CONTEXT”

On 23 May, Mikhail Piotrovsky addressed the conference with his report on “The Hermitage and New 
Technologies. Marking the Museum’s 250th Anniversary”. The new Hermitage website was introduced 
by Andrey Nikolaev, Academic Secretary of the Oriental Department, and A. Dombrovsky, member 
of the New Information Technology Lab (North-West).
For the first time, this year’s conference involved the ADIT Youth Club “Museum Information Tech-
nology: StartUp”, which provided a forum for students and young specialists in the museum industry 
to present their projects and ideas. The programme was prepared jointly with the State Hermitage Youth 
Education Centre.

MEETING OF THE NATIONAL ASSOCIATION OF PROTOCOL SPECIALISTS WITHIN  
A PROGRAMME RUN BY THE CENTRE FOR INTERNATIONAL PROTOCOL  
AND CROSS-CULTURAL COMMUNICATIONS AT THE RUSSIAN PRESIDENTIAL ACADEMY 
OF NATIONAL ECONOMY AND PUBLIC ADMINISTRATION (RANEPA)

On 26 May, the Hermitage hosted a meeting of protocol specialists as part of a programme run 
by the Centre for International Protocol and Cross-Cultural Communications at the Russian Presiden-
tial Academy RANEPA.
Georgy Vilinbakhov spoke on “Heraldic Support at Protocol Events”. Natalia Kolomiyets, Head 
of the Hermitage’s External Contacts Department, discussed the practice of organising protocol visits 
to the museum.

FOURTH ST PETERSBURG INTERNATIONAL LEGAL FORUM. ROUND TABLE  
“DELPHIC ORACLE OR SUBJECT OF LAW? ASSESSMENT OF CULTURAL VALUES:  
PROBLEMS OF DEVELOPING THE LEGAL FRAMEWORK”

On 19 June, as part of the Fourth St Petersburg International Legal Forum, a round table “Delphic 
Oracle or Subject of Law? Assessment of Cultural Values: Problems of Developing the Legal Frame-
work” was held at the General Staff Building. It was dedicated to a most relevant problem: assessment 
of cultural values.
The round table was chaired by Mikhail Piotrovsky, General Director of the State Hermitage.

INTERNATIONAL ACADEMIC AND PUBLIC FORUM “THE GREAT WAR:  
LESSONS OF HISTORY”

On 31 July, the International Academic and Public Forum dedicated to the 100th anniversary of the start 
of World War I was held in Moscow in the Central Museum of the Great Patriotic War.
Among the topics discussed at the forum were the circumstances which led to the outbreak of World 
War I, the names and fates of the military commanders, the actions of the Russian Expedition Corps 
in France, new political aspects and outlooks for Russo-European cooperation in the cultural and his-
torical sphere. Mikhail Piotrovsky took part in the forum and gave a talk entitled “World War I in the 
Mirror of the Hermitage”. Georgy Vilinbakhov discussed the operation of the Trophy Commission in his 
presentation.

INTERNATIONAL ICOM CONFERENCE “MUSEUMS AND POLITICS”
On 9–12 September, a conference was held in the General Staff Building organised jointly with ICOM 
and focusing on the various aspects of cooperation between museums and authorities. This conference 
is multidisciplinary and involves a large number of international experts. Participants included over 
350 museum specialists from different European countries, USA, South Africa, Saudi Arabia and many 
others.

20–24 May, Vyborg



202 203

SPECIAL EVENTS SPECIAL EVENTS

CONFERENCE ON “THE LAW NO. 44-FZ DATED 5 APRIL 2013 ON CONTRACTUAL SYSTEM 
IN PROCUREMENT OF PRODUCTS, WORK, SERVICES FOR GOVERNMENT  
AND MUNICIPAL NEEDS. IMPLEMENTATION ISSUES”

On 24–26 September, the Hermitage became the venue for a conference on the problems of government 
procurement in museums. It was attended by workers of the Hermitage and other museums, as well 
as government contract experts.

CONFERENCE “ISSUES OF INNOVATIVE DEVELOPMENT AND INFORMATISATION  
IN THE SPHERE OF CULTURE” IN SUDAK

On 10–11 October, a conference on “Issues of Innovative Development and Informatisation in the Sphere 
of Culture”, organised by the Russian Ministry for Culture, was held in Sudak. Mikhail Piotrovsky spoke 
in the plenary session on “Internet Sites as a Form of a Virtual Museum”. The prospects and prob-
lems facing virtual museums were discussed using the example of the new Hermitage website developed 
in the run-up to the museum’s 250th anniversary. Svetlana Adaksina made a presentation “From Letter 
to Digit”, in which she outlined the museum’s efforts to create its electronic database.

CONFERENCE “TERRITORY OF FREEDOM”
On 10 November, the Hermitage Theatre became the venue for the “Territory of Freedom” conference 
organised by the State Hermitage and the Pushkinskaya 10 Art Centre with the support of the St Peters-
burg Committee for Culture. 
The conference was devoted to the anniversaries of prominent exhibitions of non-conformist art held 
in what was then Leningrad: the 50th anniversary of the exhibition of the Takelazhniki in the Hermitage, 
the 40th anniversary of the exhibition in the Gaza Palace of Culture and the 25th anniversary of the Push-
kinskaya 10 Art Centre (the Free Culture Association). Those events were important milestones in the 
consolidation of non-conformist free art in the Soviet Leningrad and the post-perestroika St Petersburg.

DIALOGUE OF CULTURES. NINTH INTERNATIONAL MEDIA FORUM FOR YOUNG JOURNALISTS
The forum took place on 18–19 November and was attended by over 340 journalists from 42 regions 
of Russia and 30 other countries. The forum was covered by over 40 television channels worldwide.
The main topics offered for discussion were: “Russia and the EU: Media Myths and Reality. Confronta-
tion or Dialogue?”, “National Identity and Dialogue of Cultures in the Media Environment”, “The Rus-
sian World and the Global Media Space”.
The Ninth International Media Forum concluded with the award ceremony. Honorary awards “For Real 
Contribution to the Dialogue of Cultures” were presented on behalf of the international journalist com-
munity and the State Hermitage to Yury Polyakov, Editor-in-Chief of the Literaturnaya Gazeta, Igor 
Romanovsky, author of the “Russian Mass Media World” portal (Germany), and the team of “Utro 
na pyat” programme (Fifth Channel, St Petersburg).

FIRST AMONG EQUALS: 250 YEARS OF THE STATE HERMITAGE
On 8 December, a conference was held as part of the celebration of the 250th anniversary of the Hermit-
age. It focused on various aspects of interaction between the Hermitage and other museums in the country.

INTERREGIONAL ACADEMIC AND PRACTICAL SEMINAR “CURRENT ISSUES IN ENSURING 
THE PRESERVATION OF THE RUSSIAN FEDERATION MUSEUM COLLECTIONS”

The seminar was held on 15–19 December by the Russian Federation Ministry for Culture at the State 
Hermitage “Staraya Derevnya” Restoration, Conservation and Storage Centre. It was attended by rep-
resentatives of a large number of museums in the North-Western Federal Region: from federal ones, 
such as the State Hermitage and the State Russian Museum, to municipal and industrial ones.
The work of the seminar touched upon various aspects of museum stocktaking and storage. The attend-
ees were addressed by representatives of the Ministry for Culture and Ministry of Internal Affairs, who 
gave presentations on the basic regulatory principles governing the control over the preservation of the 
Russian museums’ collections. Challenging law enforcement issues relating to museum collection expan-
sion and preparation of documentation for new acquisitions were also discussed.

JJ MUSIC FESTIVALS, CONCERTS

ELEVENTH INTERNATIONAL FESTIVAL “MUSICAL HERMITAGE”
This year, the concerts of the “Musical Hermitage” festival, which is held each February, were given 
in the Atrium of the General Staff Building and the Hall of the State Academic Capella. For the first time, 
the ERARTA Museum of Modern Art became one of the platforms for the festival.
The festival opened with a “Duel of the Saxophones”, performed by Tim Garland’s trio (UK), winners 
of the 2009 Grammy Award, and the quartet headed by the Dutch sax player Yuri Honing. 
The programme dedicated to William Shakespeare’s 450th anniversary combined video art, poetry 
and music. Shakespeare’s sonnets were performed by Terry Sweeney (UK) and Konstantin Malyshev 
( Russia) accompanied by improvisations by the ensemble consisting of Hugo Ticciati (violin), Yuri Hon-
ing (sax), Joost Lijbaart (percussion) and Sergey Evtushenko, an improviser pianist, Artistic Director 
of the festival.
The festival continued with performances by the French Hadouk Trio, recognised masters of ethno jazz 
(Didier Malherbe, Loy Ehrlich, Patrice Heral), and the traditional performance by the winners of the 
International Opera Singers Competition in Spoleto (Italy) “Bel Canto: Young Voices of Italy”.
The festival concluded with the unique programme of traditional Norwegian and Icelandic songs 
performed by the vocal Trio Mediaeval (Sweden, Norway) and the famous Norwegian jazz musician 
and composer Arve Henriksen.

FOURTEENTH INTERNATIONAL FESTIVAL “MUSIC OF THE GREAT HERMITAGE”
Concerts of the traditional summer festival “Music of the Great Hermitage” were held in the Hermitage 
and the State Academic Capella.
On 9 and 15 July, the prominent musician Nils Petter Molvær (trumpet) and the Great Symphony 
Orchestra of the Free University of Amsterdam performed in the Capella Hall.
On 10 July, the Great Courtyard of the Winter Palace hosted the choir and orchestra of the Royal Opera 
House of Turin (Teatro Regio), under the direction of Maestro Gianandrea Noseda. The Gala Verdi con-
cert was a present from the city of Turin and personally from its Mayor, Mr. Piero Fassino to mark 
the 250th anniversary of the State Hermitage.
The Teatro Regio musicians performed selections from the operas of Giuseppe Verdi – The Force of Des-
tiny, Aida, Nabucco, The Sicilian Vespers, The Troubadour, which allowed the audience to appreciate the 
virtuoso interpretation of the works of the great Italian composer by the musicians from one of Italy’s 
oldest opera houses.
The festival was held with the support of the Consulate General of the Netherlands in St Petersburg, 
the Municipality of Turin, Teatro Regio – Turin and Banca Intesa (Italy).
The General Sponsor was Heineken United Breweries LLC, and the Official Partners were Philips, Luf-
thansa, Kempinski Hotel Moika 22. The General Information Partners were Radio Hermitage, Time Out 
St Petersburg and the Saint Petersburg television channel.

EIGHTH INTERNATIONAL FESTIVAL “DEDICATION TO MAESTRO”
The festival opened in the Atrium of the General Staff Building with a solo concert dedicated to the mu-
sic of Ennio Morricone by Russia’s number one pan flute player Oleg Minakov.
The General Staff Building hosted the jubilee concert by David Goloshchekin, Art Director and founder 
of the world’s only State Philharmonic Society for Jazz Music and the “Vivat Strauss” concert by the 
Classics state symphonic orchestra conducted by Alexey Karabanov.
The Large Italian Skylight Hall was the venue for the “Dedication to Maestro” Gala Concert featuring 
recitals by international award holders Anastasia Kabanova (soprano) and Artem Melikhov (tenor), 
 accompanied by the St Petersburg State Symphony Orchestra conducted by Alexander Polishchuk.
The festival was concluded by The Story of a Girl, a one-man performance by Anton Adasinsky, Art 
Director of the DEREVO theatre.
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AGREEMENT SIGNED BETWEEN THE STATE HERMITAGE  
AND ALLEGRINI, ITALY

On 19 February, an agreement was signed between the State Hermitage and Allegrini in order to pro-
mote international academic and cultural cooperation in the study of links between art and wine, as well 
as themes relating to natural landscapes. The agreement was signed at the Hermitage by its General 
Director Mikhail Piotrovsky and Marilisa Allegrini, President of Allegrini.
The agreement implies the organisation and performance of special research, academic conferences, 
publications, exhibitions, various events relating to wine and its millennia-long history.
The State Hermitage selected Amarone della Valpolicella Classico Allegrini as its official red wine for 
the next five years. At the signing ceremony, exclusive bottles were presented, made specially for the 
museum and bearing the “Amarone DOC for the Hermitage” label, which symbolises the union between 
the Hermitage and Allegrini. 

REPRESENTATION OF THE STATE HERMITAGE IN VENICE

On 19 May, a notarial act was signed at the Municipality of Venice to transfer the premises in the Old 
Procuratie Building in Piazza San Marco for the use of the Hermitage • Italy Centre as its official 
representation.
The act was signed by advocate Giorgio Orsoni, the Mayor of Venice, and Dr. Walter Hartsarich, Presi-
dent of the Foundation of City Museums in the presence of Mikhail Piotrovsky, General Director of the 
State Hermitage. 

AGREEMENT OF COOPERATION SIGNED BETWEEN THE STATE HERMITAGE,  
VERONA MAYOR’S OFFICE AND THE VERONA EXHIBITION AUTHORITY

On 10 July in the Hermitage Council Hall, Mikhail Piotrovsky, General Director of the State Hermit-
age, Flavio Tosi, Mayor of Verona, and Giovanni Mantovani, General Director of the Verona Exhibition 
Authority, signed a cooperation agreement between the State Hermitage, the Verona Mayor’s Office and 
the Verona Exhibition Authority
The agreement implies a promotion of cooperation in the following core areas:
• sharing experience and research between scholars and experts in the area of art history, museum 

studies, conservation and restoration;
• organisation of academic conferences, seminars, round tables;
• publications on art history, cultural heritage management, museum studies, conservation and 

restoration;
• preparation and organisation of events which will be a result of joint research.
Of special interest for the parties is the study of painting in the Veneto area and works of art found during 
archaeological excavations, mostly from the Late Roman period.

COOPERATION AGREEMENT SIGNED BETWEEN THE STATE HERMITAGE  
AND MOËT HENNESSY LOUIS VUITTON

On 20 October, a cooperation and partnership agreement was signed in Paris between the State Hermit-
age represented by Mikhail Piotrovsky and LVMH (Moët Hennessy Louis Vuitton) represented by Jean-
Paul Claverie, adviser to Bernard Arnault.
The agreement codifies the terms of the bilateral mutually beneficial cooperation for implementing 
a three-year programme of preservation of cultural heritage and development of the State Hermitage 
in 2014–2016.
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CURRENT MEMBERS OF THE INTERNATIONAL ADVISORY BOARD:

Mounir Bouchenaki Former Assistant Director-General for Culture, UNESCO, Paris

Michael Brand Director, Art Gallery of New South Wales, Sydney

Michael Conforti Director, Sterling and Francine Clark Art Institute, Williamstown

Gabriele Finaldi Deputy Director for Conservation and Research,  
 Museo Nacional del Prado, Madrid

Max Hollein Director, Städel Museum, Frankfurt am Main

Henri Loyrette Former President and General Director, Musée du Louvre, Paris

Neil MacGregor, Chairman Director, The British Museum, London

Henk van Os Former Director, Rijksmuseum, Amsterdam

Alfred Pacquement  Former Director, Musée national d’art moderne, 
 Centre Georges Pompidou, Paris

Hermann Parzinger President, Stiftung Preussischer Kulturbesitz, Berlin

Annamaria Petrioli Tofani  Former Director, Galleria degli Uffizi, Florence

Mikhail Piotrovsky Director, The State Hermitage Museum, St Petersburg

Stuart Gibson  Secretary to the International Advisory Board, USA

Svetlana Philippova Secretary to the International Advisory Board, the State Hermitage  
 Museum, St Petersburg

RETIRED MEMBERS:

Reinhold Baumstark  Director, Bayerische Staatsgemäldesammlungen, Munich

Irène Bizot Former General Addministrator, Réunion des Musées Nationaux, Paris

J. Carter Brown Director Emeritus, National Gallery of Art, Washington, D.C.

Wim Crouwel Former Director, Museum Boymans van Beuningen, Rotterdam

Wolf-Dieter Dube Former Director, Staatliche Museen zu Berlin, Stiftung Preussischer  
 Kulturbesitz, Berlin

Horst Gödicke Representative of the Director-General of UNESCO, Paris

Alan Hancock Director, PROCEED, UNESCO, Paris

Anne d’Harnoncourt Director, Philadelphia Museum of Art, Philadelphia

Johann Georg  General Director, Bayerische Staatsgemäldesammlungen, Munich  
Prinz von Hohenzollern  

Michel Laclotte Honorary Director, Musée du Louvre, Paris

Ronald de Leeuw Director, Rijksmuseum, Amsterdam

Edmund Pillsbury Former Director, Kimbell Art Museum, Fort Worth 

Françoise Rivière Assistant Director-General for Culture, UNESCO, Paris

Alberto Ronchey  Former Minister of Culture of Italy, Rome

Paolo Viti Director for Cultural Activities, Palazzo Grassi, Venice

TWENTIETH ANNIVERSARY MEETING OF THE INTERNATIONAL ADVISORY BOARD

In 2014, the International Advisory Board of the State Hermitage Museum celebrated its twentieth an-
niversary. The twentieth meeting of the Advisory Board was held in the year of the 250th anniversary 
of the Hermitage. On this occasion, both active and retired Board members visited the State Hermit-
age Museum to attend the anniversary meeting and to take part in the celebrations. On 29 August, 
in the  newly-renovated Islamic galleries on the top floor of the Winter Palace, the Anniversary Dinner 
was held. Guests of the evening remembered the history of founding of the Advisory Board and honoured 
its members who have provided their invaluable support to the Hermitage Museum for twenty years.
The working meetings, traditionally dealing with most pressing issues of the museum’s development, 
were held on 29–31 August in the Conference Hall of the State Hermitage Museum and in the “Staraya 
Derevnya” Restoration, Conservation and Storage Centre. This year, the discussion topics put forward 
by Prof. Mikhail Piotrovsky, General Director of the State Hermitage Museum, included: 250th anni-
versary of the Hermitage, the “Manifesta 10” European Biennial of Contemporary Art, the Stock Ex-
change Building transferred to the State Hermitage Museum, the ongoing development of the “Staraya 
Derevnya” Restoration, Conservation and Storage Centre and the launch of the new museum website.
Special attention was paid to the discussions of issues related to contemporary art at the Hermitage 
as a dialogue between old and new; the upcoming ICOM conference to be hosted at the Hermitage in Sep-
tember 2014; issues of museum-related expert appraisal and evaluation that had been discussed at the 
Fourth St Petersburg International Legal Forum; and presentation of the upcoming exhibition projects: 
“The History of the Hermitage Reflected in its Showcases”, “Conservation in the Hermitage. Through 
the Prism of Time”, “Expeditions. Archaeology in the Hermitage” and “New Acquisitions. 1997–2014”. 
Of great interest to the Board members were visits to the new temporary exhibitions “Servants of the 
Russian Imperial Court. Late Nineteenth- to Early Twentieth-century Livery in the Hermitage Collec-
tion”, “At the Court of the Russian Emperors. Eighteenth- to Early Twentieth-century Costume in the 
Hermitage Collection”, the updated permanent exhibitions at the Winter Palace: “Byzantine Art of the 
4th – 15th Centuries”, “Art of the Islamic Near East”, and an introduction to the scientific restoration 
laboratories at the Hermitage “Staraya Derevnya” Centre. 
Members of the International Advisory Board also visited the Fabergé Museum that opened recently 
in St Petersburg. To mark the twentieth anniversary of the International Advisory Board, the Hermitage 
Museum and the Art and Culture Foundation PRO ARTE have issued a special commemorative bro-
chure: “International Advisory Board of the State Hermitage Museum. 20 Years”, which tells the story 
of founding of the Advisory Board, introduces its members – representatives of the international cultural 
community who had been on the Board during the twenty years of its operation, and describes the achieve-
ments of this advisory committee. The brochure is richly illustrated with photographs from personal 
archives of the Board members.
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GALA RECEPTION IN THE WINTER PALACE

On 27 June, the eleventh traditional charitable Gala Reception was held in the State 
Hermitage to mark the 250th anniversary of the museum. This year, the Hermitage 
invited its guests on a journey over the three centuries of its great history.
The guests were greeted with introductory cocktails in the Hanging Gardens 
of  the Small Hermitage, which was the home of the first collections of Catherine 
the Great, the founder of the Hermitage. After the Peacock Clock struck, the guests 
made their way to the Hermitage Theatre where plays written by Empress Cath-
erine herself had been once staged. The public were then treated to a performance 
which revived the atmosphere of her time. It featured ballet and opera recitals. 
The latter were performed by the famous counter tenor Artem Krutko, the ensemble 
“Catherine the Great’s Soloists” headed by Andrey Reshchetin and others. Ballet 
recitals were staged by Klaus Abromeit, one of the few experts in baroque danc-
ing. The performance was based around the music of Francesco Domenico Araja, 
the Kapellmeister at the court of Empresses Anne and Elizabeth. Fragments from 
his opera Cephalus and Procris were included in the production. It also featured 
music by Bach, Handel, Lully, fragments from Ristori’s Symphony dedicated to the 
coronation of Empress Anne, and a ballet by Roman composed for the coronation 
of Peter II. The costumes for this unique performance were made by the well-known 
designer Larissa Pogoretskaya.
After the end of the performance, the guests proceeded for an evening stroll around 
the museum rooms and moved to the General Staff Building, designed by the re-
markable architect Carlo Rossi. The state rooms of the former apartment occupied 
by Karl Nesselrode, the Imperial Foreign Affairs Minister, were used to serve an ex-
quisite dinner. A splendid ball in the nineteenth-century tradition continued this part 
of the evening.

At the end of the Gala Reception, the guests were able to become 
the first visitors to see the “Manifesta 10” exhibition of contem-
porary art ahead of its opening. The exhibition was received by the 
Hermitage to mark its jubilee year.
The guests included Dimitri and Dorrit Romanov, Alexander Soku-
rov, Kasper König, Mikhail Shvydkoy, Marina Loshak, Olga Sviblo-
va, Guy Ullens, Leonid Mikhelson, Inna Bazhenova, Sergey Ba-
zhanov, Dmitry Asenkov, Larissa Zelkova, directors of many of the 
world’s museums, heads of companies who supported the organisa-
tion of the Gala Reception, artists, journalists, art patrons from 
different countries.
The Gala Reception was held with support from the Vladimir Po-
tanin Charitable Foundation, Gazprombank, Montblanc, Intarsia, 
the Hennessy Cultural Foundation, the Blavatnik Family Founda-
tion. Information Partners included HarpersBazaarArt, The Art 
Newspaper Russia. The raised funds were added to the State Her-
mitage Endowment Fund.

GUESTS OF THE HERMITAGEGUESTS OF THE HERMITAGE
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GALA RECEPTION TO MARK THE 250TH ANNIVERSARY OF THE STATE HERMITAGE

On 7 December 2014, St Catherine’s Day, on which the Hermitage traditionally celebrates its birthday, 
the Winter Palace and the General Staff Building became the setting for a Gala Reception. The guests 
to the reception included members of official delegations, academic and cultural circles, participants 
of the St Petersburg Cultural Forum. Both permanent displays and temporary exhibitions were opened 
for the guests. They were greeted with a welcoming address by General Director of the State Hermitage 
Mikhail Piotrovsky.
The concert programme included opera stars such as Anna Netrebko, Barbara Frittoli, Yusif Eyvazov, 
Riccardo Massi, Ildar Abdrazakov, the Mikhailovsky Theatre Symphony Orchestra conducted by Mikhail 
Tatarnikov. The concert was performed against the setting of video projections of masterpieces from 
the  State Hermitage collection. The concert was recorded for a global broadcast at the MEZZO channel 
on 26 April 2015.
After the concert, the formal gift-giving ceremony took place in the Field Marshals’ Hall of the Winter 
Palace. Vladimir Medinsky, the Russian Federation Minister for Culture, acting on behalf of the Prime 
Minister Dmitry Medvedev, presented the Hermitage with a Portrait of Grigory Orlov by the prominent 
Italian artist Stefano Torelli. Vladimir Yakunin, President of the Russian Railways OJSC, gave Mikhail 
Piotrovsky a valuable historic artefact, a briefcase which used to belong to Emperor Alexander I. 
David Yakubashvili donated a carved relief with the portrait of Catherine the Great (1782, wood) 
by Aubert Parent. The artists of the Smolensk Diamonds OJSC created a precious commemorative brooch 
to mark the museum’s anniversary based on a sketch dating back to the late 19th – early 20th century 
(Carl Fabergé Firm). Donations by BP Exploration Operating Company Limited and the State Hermit-
age Endowment Fund were used to purchase a rare example of St Petersburg crafts, a pair of card 
tables made in the 1760s. The Vladimir Potanin Foundation donated DVDs of the film Hermitage 
Revealed (UK), which was successfully screened all over the world; every guest of the Gala Reception 
was given a copy. 

GUESTS OF THE HERMITAGE GUESTS OF THE HERMITAGE
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On 8 December 2014, Vladimir Putin, President of Russia, chaired 
a session of the Council for Science and Education in the St George 
Hall of the Winter Palace. 
Before the start of the session, the President was accompanied 
by Mikhail Piotrovsky, General Director of the State Hermitage, 
as he viewed the museum’s displays and temporary exhibitions.
During his visit to the Hermitage, President Putin met Irina Boko-
va, Director-General of the United Nations Educational, Scientific 
and Cultural Organization (UNESCO).
In the evening, the Field Marshals’ Hall of the Winter Palace be-
came the setting for a Gala Reception to mark the museum’s 250th 
anniversary, in which Hermitage staff were joined by members 
of the St Petersburg public, Russian and international guests.
President Putin congratulated all Hermitage employees and all 
lovers of art history and culture with the museum’s anniversary. 
The  head of state presented the museum with two works of art 
made by masters of the Carl Fabergé Firm: a mantelpiece clock 
made for the 25th wedding anniversary of Emperor Alexander III 
and Empress Maria Fyodorovna, and the Rothschild Egg Clock, 
which owes its name to the fact that it was originally commissioned 
by Baron Rothschild in 1902.

VLADIMIR PUTIN, PRESIDENT OF THE RUSSIAN FEDERATION, AT THE STATE HERMITAGE
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27 February 
Traditional meeting called “The Hermitage Mosaic” that is so popular with the Hermitage Friends. Club 
members were offered a variety of unique tours of the permanent displays and temporary exhibitions, 
prepared by researchers of the State Hermitage Museum especially for them. Guests of the evening 
were given the choice of fifteen topics in Russian (including a tour with the Peacock Clock for children 
and their parents), and two topics in English.

14 March 
First meeting of the corporate members of the Hermitage Friends’ Club in the “Staraya Derevnya” 
Restoration, Conservation and Storage Centre. It was dedicated to the presentation of the project “Res-
toration of the Large-scale Rolled Paintings from the Hermitage Collection”. Guests of the evening 
had a tour of the “Staraya Derevnya” Centre with a visit to the Laboratory for Scientific Restoration 
of  Easel Painting and the Storage of the Western European Fine Arts Department. The evening ended 
with a cocktail and live music performed by a string quartet.

24 April 
Theatrical performance dedicated to the 250th anniversary of the State Hermitage Museum, called 
“Nicholas I. Opening of the Imperial Public Museum”. The meeting started with a greeting of Deputy 
General Director of the State Hermitage Museum Dr. Vladimir Matveyev. Then Friends enjoyed literary 
and theatrical music composition on the history of the New Hermitage with scenes from Gaetano Doni-
zetti’s opera Don Pasquale and a ballet performance on the stage of the Hermitage Theatre. Donizetti’s 
Don Pasquale and the ballet were not chosen by chance: they were performed at the celebrations to mark 
the opening of the New Hermitage in 1852. At the end of the evening, in memory of the festive dinner 
given by Emperor Nicholas I in the halls of the New Hermitage the guests were offered a glass of cham-
pagne at the Nikolayev Staircase of the New Hermitage.

8 May 
Meeting of Prof. Piotrovsky with a delegation from the Dordrecht Museum Friends Foundation, aimed 
at strengthening cultural ties between the State Hermitage Museum and the City of Dordrecht (Nether-
lands), where the exhibition “Willem II – Kunstkoning” was held. Almost the same exhibition entitled 
“Willem II and Anna Pavlovna. Royal Splendour at the Dutch Court” was held at the State Hermitage 
Museum within the Year Russia – the Netherlands 2013.

FRIENDS’ EVENTS 2014

19 May 
Ceremony of donation of two chandeliers for the Nicholas II Library to the State Hermitage Museum. 
This project was to mark the 250th anniversary of the museum and the 400th anniversary of the Romanov 
dynasty. Chandeliers were recreated after the historical photos by the Russian Interior company (architect 
T. Kargina). This restoration was realised thanks to the large international company – museum patron, 
with the assistance of the “Diaghilev. Postscriptum. International Festival of Arts in St Petersburg”.

30 May 
Final event of the season 2013/2014 in the Hermitage Friends’ Club “Costumes of the Russian Court” 
was organised around the main temporary exhibition of the year “At the Court of the Russian Emperors. 
Eighteenth- to Early Twentieth-century Costume in the Hermitage Collection”. The evening began with 
a welcome speech by Prof. Piotrovsky about the celebration of the museum’s 250th anniversary. Then 
Dr. Nina Tarasova, costume curator of the History of Russian Culture Department, presented the unique 
exhibition of ceremonial and parade costumes, military uniforms, home and ball gowns, children’s toys and 
accessories owned by members of the royal family and Russian aristocracy, as well as servants of the Court. 
This evening Friends were given a rare opportunity not only to explore two exhibitions: “At the Court of the 
Russian Emperors. Eighteenth- to Early Twentieth-century Costume in the Hermitage Collection” and 
“Servants of the Russian Imperial Court. Late Nineteenth- to Early Twentieth-century Livery in the Her-
mitage Collection”, but also to ask their questions to the curators and restorers present at the exhibitions.

9 June 
Visit of the Canadian Friends delegation (Art Gallery of Alberta) on the special programme “Monday 
in the Hermitage”. The programme included a guided tour of the museum and a visit to the Treasure 
Gallery. Our foreign Friends were given a unique opportunity to visit the Hermitage on a day when 
the  museum is closed to visitors and to see demonstration of the Peacock Clock in operation.

14 June 
Visit of the Canadian Foundation President Robert Kaszanits and Senator Jerry S. Grafstein. A special 
programme was organised for the guests with a guided tour of the temporary exhibitions and visit to the 
Treasure Gallery.

23 June 
Visit of the delegation of the American Friends of the Hermitage. Special programme “Monday in the 
Hermitage” included a tour of the museum with the demonstration of the Peacock Clock in operation 
and a visit to the Treasure Gallery.

First meeting of the corporate members of the Hermitage Friends’ Club 
in the “Staraya Derevnya” Restoration, Conservation and Storage Centre

“The Hermitage Mosaic” 
traditional meeting

Theatrical performance dedicated 
to the 250th anniversary  
of the State Hermitage Museum
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28 June 
Press conference of the State Hermitage Museum and the House Montblanc on the completion of the 
Chesme inkwell conservation project. The exhibit, an ink set with a gilded bronze clock, was commis-
sioned by Catherine II in Paris. The project was implemented with the financial support of the company.

30 October 
First event of the new season featured the introduction of the State Hermitage Museum Department 
of Scientific Restoration and Conservation. The meeting opened with the word of welcome by Prof. Mikhail 
Piotrovsky, General Director of the State Hermitage Museum. After that, Chief Curator of the Hermitage 
Dr. Svetlana Adaksina introduced the Department and the new exhibition “Conservation in the Hermit-
age. Through the Prism of Time” prepared by the Hermitage conservators and restorers. The unique 
exhibition presented the art of conservation in the State Hermitage Museum, told about complicated and 
meticulous work of the museum specialists, materials they deal with and challenges they face, as well 
as related the history of the Department and its various laboratories. The guests of the evening were invited 
to visit the temporary exhibition and to ask their questions to the conservators who introduced the objects 
they had worked with. Specialists from several laboratories also organised workshops on conservation 
of various materials in the Field Marshall and Small Throne Rooms especially for the Hermitage Friends.

11 November 
Donation of an air conditioner for Hermitage exhibition halls. The “Camfil” company together with the 
Laboratory of Climate Control of the State Hermitage Museum have designed the air conditioner which 
provides a more comfortable environment for visitors in the museum halls.

1 December 
Visit of the delegation of the American Friends of the Hermitage, dedicated to the opening of the exhibi-
tion “Gifts from America: 1948–2013. Modern and Contemporary Applied Art”. Special programme 
“Monday in the Hermitage” was organised for the delegation during their stay in St Petersburg. 
It  included a tour of the Hermitage and a visit to the Russian porcelain storage of the History of Russian 
Culture Department.

5 December 
Meeting of the Corporate Friends of the museum within the programme of the Hermitage Days cel-
ebrations in the General Staff Building. The event was held to announce the results of “The Carl Fa-
bergé Rooms” project. The evening began with a welcome speech by the General Director Prof. Mikhail 
 Piotrovsky followed by a ceremony of awarding Honorary Diplomas to patrons of the State Hermitage 
Museum. This evening Classic Jewellery House Lobortas presented the Hermitage its gift – brooch Dou-
ble Horseshoe. Then, guests visited the future Carl Fabergé Rooms not yet open to the public and partici-
pated in master classes of the Laboratory for Scientific Restoration of Precious Metals, Laboratory for 
Scientific Restoration of Sculpture and Semi-precious Stones and the Laboratory for Scientific Restora-
tion of Graphic Works. The evening ended with a cocktail and live music performed by a string quartet.

Opening of the 2014/2015 season of the Hermitage Friends’ Club Hermitage Days celebrations in the General Staff Building.  
Awarding Honorary Diplomas to patrons of the State Hermitage

Hermitage Days celebrations  
in the General Staff Building

8 December 
Special programme “Monday in the Hermitage” was organised for the Hermitage Friends’ delegations 
from Italy, the United Kingdom, the Netherlands and Israel, including a tour of the museum closed 
for  the general public and a visit to the Treasure Gallery. In the evening a Gala Reception dedicated 
to the museum’s 250th anniversary for official guests, members of foreign Hermitage Friends’ delega-
tions and trustees of the Hermitage Friends’ Club was held in the General Staff Building.

19 December 
Celebration of the Hermitage’s 250th anniversary for individual Club members and the journalists of the 
Hermitage media pool. The evening began with a tour of the General Staff Building. The museum Friends 
saw new permanent and temporary exhibitions open on this day especially for them. The tour was followed 
by a welcome speech by Dr. Vladimir Matveyev, Deputy General Director, on achievements and events 
of the State Hermitage Museum throughout the anniversary year, a ceremony of awarding Tatfondbank 
with an Honorary Diploma of the State Hermitage Museum Patron for development and financial support 
of the Hermitage Line website, and awarding representatives of mass media with Honorary Diplomas for 
informational support of the anniversary year. The gala evening also featured a concert of Mikhailovsky 
Theatre soloists and ballet dancers. The event ended with a cocktail and live jazz performance.
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FOUNDATION HERMITAGE FRIENDS IN THE NETHERLANDS

P.O. Box 11675,
1001 GR Amsterdam
The Netherlands 
Tel.: (31) 20 530 87 55
Email: vrienden@hermitage.nl
www.hermitage.nl 

FOUNDATION HERMITAGE FRIENDS IN THE NETHERLANDS

The year 2014 was both the year of the 250th anniversary of the State Hermitage Museum and the 
fifth anniversary of Hermitage • Amsterdam. In this celebration year two wonderful exhibitions as well 
as a number of events took place at Hermitage • Amsterdam. 
On 27 February there was the official opening of the exhibition “Expedition Silk Road” which was 
running until 5 September 2014. The exhibition included a masterpiece: a Sogdian mural from Varak-
sha, which had been specially restored with the support of the Dutch Friends to be able to travel 
to Amsterdam.
From 23 May to 4 June a special Travel Expedition to Uzbekistan was organised for the Dutch Friends 
to visit famous places along the Silk Road (Samarkand, Bukhara and Varaksha Palace). It was a great 
success and an excellent way to create a valuable connection between the Friends. 
On 18 and 19 June, special events took place in Hermitage • Amsterdam to celebrate the 250th anniver-
sary and the fifth anniversary of Hermitage • Amsterdam. A special celebration concert by the Amster-
dam Saxophone Orchestra was held for the Dutch Friends in the beautiful outdoor setting of the inner 
court of Hermitage • Amsterdam. 
On 4 September the exhibition “Dining with the Tsars” was officially opened.
In December a delegation of the Board members of the Foundation Hermitage Friends in the Nether-
lands attended the celebrations of the 250th anniversary in St Petersburg.
 On both 28 February and 5 September special Friends’ Days were organised for the Dutch Friends to pre-
view the new exhibition and additionally, on 28 November, the Friends also had the privilege to have 
a preview of the “Portrait Gallery of the Golden Age”, a mutual cooperation between the  Rijksmuseum 
and the Amsterdam Museum, that is temporarily located in one of the wings of Hermitage • Amsterdam. 
The Friends’ Days are generally held on the day before the public opening in order to enable them to pre-

view the new exhibition. Approximately 1,000 Friends were being welcomed on these 
Friends’ Days. 
Apart from special lunches and dinners that can be arranged in Restaurant Neva 
during the preview of the exhibitions, the traditional New Year’s Friends’ Dinner 
was organised on 16 January. Almost 120 Friends joined this special meal. After 
a short introduction by Ernst Veen, chairman of the Dutch Friends Foundation, au-
diovisual explanations were provided by Birgit Boelens on the restoration of the Sog-
dian mural and by our travel partner on the Travel Expedition to Uzbekistan. These 
Friends’ dinners are well received by our Friends as they create additional value 
for the Friends and make them feel part of the Hermitage.
During the year, the Dutch Friends received two printed newsletters with information 
about the Hermitage • Amsterdam and the State Hermitage Museum in St Peters-
burg, in particular about the current and upcoming exhibitions and special projects 
that are made possible thanks to the Friends, as well as several digital newsletters 
in which last minute news on activities are published. 
In 2014, the number of Friends remained at the level of 5,000 members. The special 
circles of Peter and Catharina Friends remained at approximately the same level 
as the previous years.

The Board meetings were held on 20 February, 19 May, 19 June, 18 September, 24 November 2014. 
The Board consists of the following members: Mr. Ernst Veen, Chairman and founder Hermitage Am-
sterdam; Joost Leeflang – treasurer; Martine Van der Staay – secretary; Monique Knapen – member; 
and as per 24 November: Noepy Beckers-Testa – member, Herbert Seevinck – member, Henk Koenders – 
member. Tom van Dijkman and Leendert Van Driel left the Board as per the same date. Lisette Forbes 
Wels is coordinator of the Friends Foundation of the Hermitage in the Netherlands.

HERMITAGE FRIENDS ORGANISATIONS

HERMITAGE MUSEUM FOUNDATION USA

The Hermitage Museum Foundation’s activities in 2014 continued to strengthen its commitment 
to the Hermitage Museum and to Russian-American cultural relations. While the Hermitage Museum 
celebrated its 250th anniversary this year, the Hermitage Museum Foundation (USA) celebrated its own 
20th anniversary.
On 16 January, Librarian of Congress, Dr. James Billington, hosted a reception in his ceremonial office 
in honor of the opening of an exhibition celebrating the 400th anniversary of the ascension of the Ro-
manov dynasty to the Russian throne. The impetus for this gathering was the Ludvig Nobel Foundation’s 
sponsorship of the publication of a volume of rare period photographs of the imperial family by Karl 
Bulla. In cooperation with the HMF (USA), the donors presented the book and several rare photographs 
to the Library of Congress in person. 
On 13 May, Paul Rodzianko, Chairman of the HMF (USA), was presented with the Woodrow Wilson 
Award for Public Service in recognition of his tireless work in promoting US-Russian cultural exchange 
at the Kennan Institute’s Davis Dinner, Washington, D.C. The event commemorated the Wilson Center’s 
40th anniversary. Dr. Mikhail B. Piotrovsky, Director of the Hermitage Museum, received the Kennan 
Institute’s Woodrow Wilson Award in 2009.
22–30 June: The HMF (USA) again hosted a weeklong tour of the Hermitage Museum, the city of St Pe-
tersburg and its environs. Those who attended the White Nights Tour and Gala at the Winter Palace 
also were treated to the blockbuster exhibition, “Manifesta 10”, housed primarily in the newly opened 
General Staff Building
On 10 November, the Fifth Annual Hermitage Dinner was held at the Highline Hotel in the Chelsea Art 
District in New York City. Co-hosted by Eli Broad and Len Blavatnik, Foundation Awards were pre-
sented to American artist Richard Serra and Russian Sots Art innovator Leonid Sokov for their lifelong 

Turgenev House reception for the artists of “Gifts from America” “Gifts from America”. The ribbon cutting ceremony at the State 
Hermitage Museum. Helen Drutt English, Matthew Drutt

artistic achievements and contributions to contemporary art. Helen W. Drutt English, international 
pioneer in the world of applied arts, was honored for her gift of seventy-four works of contemporary 
applied arts to the State Hermitage Museum.
Prof. Mikhail Piotrovsky, Director of the State Hermitage Museum, visited the USA on the occasion 
of the Hermitage Dinner. Highlights of Dr. Piotrovsky’s visit included: a television interview with Charlie 
Rose; visits to the Rubin Museum and the Museum of Art and Design; and the North American premier 
of the Hermitage Revealed at the Guggenheim Museum. Its director, Richard Armstrong, introduced 
Dr. Piotrovsky and film director Margy Kinmonth to a packed theatre for an exclusive viewing followed 
by a Q&A.
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On 2 December, “Gifts from America: 1948–2013. Modern and 
Contemporary Applied Art” went on exhibit in the General Staff 
Building. Major donor and organizer, Helen W. Drutt English, 
amassed seventy-four objects, representing the spectrum of applied 
arts – ceramics, glass, textiles and jewelry – by sixty-two artists. 
As part of its “Art from America™” program, this gift, sponsored 
by the HMF (USA), honored the Hermitage Museum on the occa-
sion of its 250th anniversary. The exhibition was curated by Mat-
thew Drutt together with Western European Applied Arts Curator, 
Vera Emelyanova. The exhibition was supported by an artists’ panel 
discussion, organized by the Hermitage Youth Centre and moder-
ated by Mr. Drutt. The museum also facilitated a broadcast video 
of the discussion that was streamed online in real time. Several 
artists whose works were represented in the exhibition made the trip 
to St Petersburg. USA Ambassador John Tefft made a special trip 
from Moscow to view the exhibition as well as to attend the Decem-
ber Seventh Anniversary Gala at the museum.
On 6 December, “Francis Bacon and the Art of the Past”, curated 
by HMF board member Dr. Thierry Morel and with assistance from 
HMF President, Peter L. Schaffer, opened to great acclaim.
On 8 December, the HMF (USA), along with other members of the 
Hermitage Friends organizations, was hosted to the Hermitage An-
niversary Gala with musical program and newly opened exhibition 
viewing in the General Staff Building.
The HMF (USA) held its semi-annual full board meetings on 12 May 
and on 10 November at the law offices of Baker & McKenzie, New 
York City. The HMF (USA) Newsletters (Volume 5, Issues One and 
Two) were released.

Summit (brooch). 2000. Robin Kranitzky, Kim Overstreet.  
“Gifts from America”

HERMITAGE MUSEUM FOUNDATION (USA)

505 Park Avenue, 20th Floor
New York,
NY 10022 USA
Tel.: (1 212) 826 3074
Fax: (1 212) 888 4018
www.hermitagemuseumfoundation.org

STATE HERMITAGE MUSEUM FOUNDATION OF CANADA INC. 
and CANADIAN FRIENDS OF THE HERMITAGE

HERMITAGE FILM 
The Foundation arranged for the Canadian screening of the new film Hermitage Revealed – 250 Years 
in the Making by British director Margy Kinmonth in 50 motion picture theatres across Canada during 
November. On 16 November 2014 we hosted the North American premier of the film in Toronto. The film 
was sold out wherever it was presented.

EXHIBITIONS
With our assistance, a multi-party exhibition agreement has been reached between the Hermitage Mu-
seum, the Pushkin Museum and the Tretyakov Gallery with the National Gallery of Canada and the 
Grand Palais in Paris. The agreement will see a major Elizabeth Vigée Le Brun retrospective open in Paris 
in the fall of 2015 and in Ottawa in the spring of 2016. 

REMBRANDT PAINTING RESTORATION
The Foundation supported the restoration of the Rembrandt painting Portrait of a Young Man in a Black 
Costume with a Lace Collar (1634, oil on panel, 71 × 53 cm) by securing a donation from the National 
Gallery Foundation. The restored masterpiece was presented at the exhibition “Conservation in the Her-
mitage. Through the Prism of Time”.

2014 YOUNG ARTIST’S RESIDENCY PROGRAM
2014 marked the fifth year of this highly popular program. We sent seven students to participate in classes 
and workshops in August. As in previous years the students have come away from the program with 
a whole new perspective on their career as artists. 

NEW CHAIRMAN MEETS WITH DR. PIOTROVSKY
In July our Chairman and President met with Dr. Piotrovsky to discuss the direction and future of our 
work on the museum’s behalf. At this meeting it was proposed that our Board arrange to visit St Peters-
burg in August 2015 in order to discuss the future cooperation.

 

STATE HERMITAGE MUSEUM FOUNDATION OF CANADA INC. 
and CANADIAN FRIENDS OF THE HERMITAGE

900 Greenbank Road, Suite 616
Ottawa, ON Canada K2J 4P6
Tel: 1 (613) 489 0794
Fax: 1 (613) 489 0835
Email: kaszanits.robert@gmail.com 
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HERMITAGE FOUNDATION (UK)

2014 for the Hermitage Foundation (UK) began with a reception at the Russian Ambassador’s Private 
Residence to celebrate the London Season of St Petersburg’s renowned Boris Eifman Ballet.
Director of the Hermitage Professor Piotrovsky came to London in April for a conference organised 
by the Foundation at Kings College for “Manifesta 10” – “Can Contemporary Art Mix with Old Mas-
ters?” The conference was opened by Professor Piotrovsky speaking on “Contemporary Art in an En-
cyclopaedic Museum”. Other key speakers were Professor Kasper König, Chief Curator of “Manifesta” 
and Dr. Neil MacGregor, Director of the British Museum. It was very well attended by people from 
the museum world, from galleries and by contemporary artists.
The following day the Foundation held a book launch for the revised and expanded English edition 
of “Selling Russia’s Treasures”, by Nicholas Iljine and Natalia Semenova. Professor Piotrovsky wel-
comed the book and spoke about the tragic losses of the museum in the 1920s/30s. 
In June twenty-seven guests from the UK attended the Winter Palace Gala. The delegation was 
 entertained with an opera and ballet performance in the Hermitage Theatre before dining in the newly 
opened General Staff Building and touring the “Manifesta 10” exhibition.
The Foundation was able to arrange curator led tours of the major art exhibitions in London, including 
those featuring objects from the Hermitage collections, for the UK Friends and Patrons.
A major event in the autumn was the UK premiere of the Hermitage Revealed – a film made to cel-
ebrate the 250th anniversary of the Hermitage Museum. It has since been shown in eighteen different 
countries, including Russia, United States and Australia. It was also shown on BBC 4 on 4 Janu-

ary 2015 and there are DVDs available, sold principally in the UK, 
USA, Canada and Australia. The Hermitage Foundation UK was 
instrumental in this film being made.
Towards the end of 2014 the Foundation arranged a reception at the 
Russian Ambassador’s Residence to launch the “Francis Bacon and 
the Art of the Past” exhibition which is open in the Hermitage until 
spring of 2015, and will be shown at the Sainsbury Centre for the 
Visual Arts in Norwich from 18 April 2015.
In December, the loan from the British Museum of an Elgin Mar-
ble – the statue of the River God, Ilyssos – caused an international 
sensation. Neil MacGregor escorted this birthday celebration loan 
to the Museum which was enthusiastically welcomed by Professor 
Piotrovsky.
The Hermitage Foundation UK acquired a Mamluk wood panel 
from the Mosque of Ibn Tulun and donated it to the museum. This 
wonderful piece was shown at the “New Acquisitions” exhibition.

HERMITAGE FOUNDATION (UK)

Pushkin House
5a Bloomsbury Sq.
London WC1A 2TA
Tel.: +44 20 7404 7780
Fax: +44 20 3116 0151
Email: info@hermitagefoundation.co.uk
www.hermitagefriends.co.uk

Opening of “A Masterpiece from the British Museum” exhibition. 
Neil MacGregor and Mikhail Piotrovsky

ASSOCIATION OF THE FRIENDS OF THE HERMITAGE MUSEUM (ITALY)

The celebration of the 250th anniversary of the Hermitage played a significant role in the life of our 
organisation this year. The effects of the celebration were twofold: the Association strengthened its sta-
tus in the major cultural cities of Italy (Rome, Milan, Bari and Turin) and in popular destinations 
for international tourists (the most beautiful Italian borghi). It also strengthened its ties not only with 
the various Hermitage Friends organisations worldwide but with the Hermitage centres in Russia 
as well (namely, in Kazan and Vyborg). In other words, the achievements of our Association this year, 
a year of successful projects and considerable triumphs, can be summed up in three words: diversifica-
tion,  innovation and communication. New members and Friends that joined our Association allowed 
us to begin identifying the sponsors for important events and projects aimed at promoting the image 
of the Hermitage in Italy. 
The year began with a wonderful lecture given by Professor Annamaria Petrioli Tofani on the two and 
a half century-long history of the Hermitage. The lecture was delivered in the prestigious Altana room 
at the Palazzo Stroizzi. We finished off our year with an important conference, entitled “Art and Tour-
ism”, which became possible owing to the decisive contribution of the Deputy Director of the Hermitage, 
Dr. Vladimir Matveyev. Our good friend Vladimir Matveyev channeled all his creative energy into this 
event. We will always remember the astonishing talent of Dr. Matveyev for finding solutions in the most 
complicated situations and for producing the very best results despite all the difficulties. DVD of the Hermitage Revealed

EVENTS HELD ON THE OCCASION OF THE 250TH ANNIVERSARY OF THE MUSEUM 

CONTRIBUTION TO THE DESIGN OF THE GENERAL STAFF BUILDING
With the support of the Association, a Murano company “Signoretto Lampadari” donated several chan-
deliers made of Murano glass to the rooms featuring the exhibition of applied art.

FUNDRAISING FOR THE RESTORATION OF ITALIAN WORKS OF ART  
IN THE HERMITAGE
One of the member companies of the Association of the Hermitage Friends in Italy, “Savio Firmino”, 
provided the funds to restore an antique chest of Italian origin from the collection of the State Hermit-
age Museum. This, our first foray into restoration, will pave the way for a series of restoration works 
in future.

EXHIBITIONS
The Association was able to facilitate the provision of Henri Matisse’s sculpture, Etude de pied 
by the Hermitage for the exhibition “Equilibrium”, held at the Salvatore Ferragamo Museum in Flor-
ence. The exhibition, which opened on 19 June 2014, was lauded by the public and by critics alike.

TRAINEESHIPS
One of our Association members, “Le Arte Orafe Jewellery School and Academy” in Florence, provided 
two scholarships for the restorers from the Hermitage’s Laboratory for Scientific Restoration of Pre-
cious Metals. 

Donation of the Murano glass 
chandelier to the State Hermitage 
Museum 

Traineeship of the Hermitage 
restorers from the Laboratory 
for Scientific Restoration 
of Precious Metals.  
Svetlana Malkiel, Ilya Morozov
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PROMOTION OF THE STATE HERMITAGE MUSEUM
In collaboration with our local representatives, the Association organised a series of conferences aimed 
at presenting to the general public the Hermitage Museum, its development programmes and its im-
mensely rich history. Such events were organised by Professor Annamaria Petrioli Tofani in Florence, 
by the president of the Association Cav. Francesco Bigazz, at the Fiesole Rotary Club, and by the “So-
cietà Italia” in Padua. A series of lectures about the culture and art of wine-making was given by the 
Marchesa Diletta Frescobaldi at St Petersburg State University.

ITALIAN MUSIC IN THE HERMITAGE THEATRE
In October 2014, the concert of the Montecatini Opera Festival was organised at the Hermitage  Theatre. 
This event, aimed at consolidating the creative ties between Tuscany and St Petersburg, was part 
of the large-scale initiatives involving the participation of the City of Montecatini. 

ASSOCIAZIONE AMICI DEL MUSEO ERMITAGE (ITALIA)

Palazzo Frescobaldi – 11 Via Santo Spirito
50125 Firenze – Italia
Tel/Fax: +39 055 5387819
Email: info@amiciermitage.it
www.amiciermitage.it

HERMITAGE MUSEUM FOUNDATION ISRAEL

The Hermitage Museum Foundation Israel is a not for profit organisation registered under Israeli law. 
HMFI’s main objective is to provide assistance and support to the State Hermitage Museum in respect 
of its artistic, scientific, cultural and educational activities. The Hermitage Museum Foundation Israel 
aims to involve the Israeli public in the above, in particular by promoting and organising lectures, semi-
nars, courses, cultural exchanges and exhibitions.
On 26–28 May, the official presentation of the Hermitage Museum Foundation Israel took place in Tel 
Aviv and Jerusalem. Receptions were organised in the Tel Aviv Museum of Art and the Israel Museum 
in Jerusalem. In Tel Aviv, the First Hermitage Reception celebrating the 250th anniversary of the 
State Hermitage Museum and the press conference were held. Prof. Mikhail Piotrovsky participated 
in the meetings with the Foundation’s Board of Directors, with museum directors in Tel Aviv and 
Jerusalem; met with Ron Huldai, Mayor of Tel Aviv, and took part in the meeting with Pope Francis 
in Jerusalem.
On 19 November the “Dada and Surrealism from the Collection of the Israel Museum” exhibition, 
organised by the State Hermitage Museum in collaboration with the Israel Museum, Jerusalem, 
and supported by the Hermitage Foundation in Israel, opened in the General Staff Building as part 
of the celebrations of the 250th anniversary of the Hermitage.

On 21 December, the “Homage to Catherine the 
Great of Russia” – a Gala dinner and benefit auc-
tion celebrating the 250th anniversary of the Her-
mitage were organised in Tel Aviv. The highlights 
of the auction were two unique items donated by one 
of the Foundation’s leading partners, Red-Diam  – 
a  250th  jubilee emblem of Catherine the Great 
brooch (18k custom-made rose gold with 138 fancy 
vivid pink diamonds, certified with 13 white dia-
monds) and a pair of 250th jubilee emblem of Cath-
erine the Great cufflinks (18k yellow gold certified 
with 50 white diamonds and 6 Tsavorite diamonds). 

The purpose of the benefit auction was to support the exhibition of the unique Göritz collection of Alex-
ander Archipenko’s works, the biggest of its kind, which is at the Tel Aviv Museum of Art. It is planned 
that in the nearest future this collection will travel to the State Hermitage Museum, with the full support 
of the Hermitage Museum Foundation Israel. At the same time, works by Henri Matisse from the State 
Hermitage Museum will be on display at the Tel Aviv Museum of Art. 
The guests and patrons who were in attendance or bought tables were businessmen, art collectors, pub-
licists, bankers and included Mr. Gabriel Last (Delek Group), Mr. Daniel Kroll (Seeya) Mr. Elad Zohar 
(RedDiam), Mr. Eran Akerman (Halcyon Gallery), Ms. Inna Bazhanova (The Art Newspaper) Mr. Len 
Blavatnik (Clal Industries), Mr. Leonid Friedland (Phillips), Mr. Keith Gapp (EFG International) 
and others.
The evening was a great success, and the Board of the Hermitage Museum Foundation Israel reported 
that this was the beginning of intensified cultural relations between Israel and Russia, as well as of a long 
lasting exchange programme of exhibitions, conferences and scholars between the State Hermitage 
and  leading Israeli museums and institutions.

HERMITAGE MUSEUM FOUNDATION ISRAEL

65 Derech Menachem Begin Street
Tel-Aviv, 67138
Israel
Tel: +972 (3) 6020629 
Fax: +972 (3) 7443601
Email: info@hermitagefoundation.com 
www.hermitagefoundation.com

“Homage to Catherine the Great  
of Russia”. A Gala dinner  
and benefit auction celebrating  
the 250th Anniversary  
of the Hermitage

CONFERENCE ON CULTURAL TOURISM
In October 2014, the Association of the Friends of the Hermitage Museum (Italy) organised a confer-
ence “Art and Tourism” on cultural tourism and spa holidays in Italy and Russia, as part of the Year 
of Russo-Italian Tourism. The mayors of both Montecatini and Camerino took part, as did the president 
of the organisation “The most beautiful borghi in Italy and Europe” and representatives from several 
Italian associations.

DELEGATIONS
The Association arranged two visits for large delegations made up of our members and Friends to Rus-
sia. In June 2014, one group visited Kazan, and in December, another visited St Petersburg to attend 
the festivities marking the 250th anniversary of the Hermitage.

Conference on cultural tourism “Art and Tourism”
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The State Hermitage Museum is inviting you to participate in its special 
international programme – The Hermitage Friends’ Club.

The State Hermitage Museum was the first museum in Russia to organise a Friends’ 
society back in November 1996. Since that time, to be a Friend of the Hermitage 
has become a good tradition. Many international and Russian companies,  
charitable organisations, foundations and individuals have already become 
Members of the Hermitage Friends’ Club.

We invite you and/or your company to join the international Hermitage Friends’ 
Club and thus contribute to the preservation of the priceless treasures which form 
the Hermitage’s legacy, guaranteeing that they are available to future generations, 
and become part of the museum’s 250-year history.

The main development programmes of the Hermitage are:

 � Restoration and renovation of the museum buildings, halls and premises;

 � Restoration of exhibits;

 � Improvement of visitor services;

 � Academic research and education programmes;

 � Purchase of new exhibits.

The donation may be made in the form of money or goods, services, materials 
or special discounts for “in-kind” donations.

Different levels of Individual and Corporate Membership are offered depending  
on the sum of your donation for one of the development programmes.

The State Hermitage Museum gratefully receives donations from its supporters 
and grants special privileges to the Hermitage Friends.

All Hermitage Friends receive Personal Membership Cards of the Hermitage 
Friends’ Club.

Personal Membership Card entitles its holder (according to the Membership Level 
chosen) to participate in the special programme of visiting temporary exhibitions 
of the State Hermitage Museum, including the permanent displays and the 
Hermitage branches and centres in Russia and abroad (St Petersburg, Vyborg, 
Kazan, Amsterdam). 

The Holders of the Personal Membership Cards receive invitations to participate 
in special events arranged exclusively for the Hermitage Friends’ Club  
Members.

 � The Internet café offers a 30% discount to the Hermitage Friends;

 � Shops and kiosks offer a 20% discount to the Hermitage Friends; 

 � The museum Internet shop (www.shop.hermitagemuseum.org) offers a 10% discount 
to the Hermitage Friends; 

 � Members of the Hermitage Friends’ Club are welcome to enter the Hermitage 
Museum from the Komendantsky Entrance of the Winter Palace, where they can use 
the cloakroom.

Some of the privileges granted by the Hermitage to Corporate members of the 
international Hermitage Friends’ Club in proportion to the level of their charitable 
contribution:

 � The Corporate Members are added to the “List of Sponsors and Patrons of the State 
Hermitage Museum”, which is published in the Hermitage’s Annual Report and  
on the official website of the State Hermitage Museum (www.hermitagemuseum.org);

 � An Honorary Diploma is awarded to the Corporate Member to certify its support  
in the development of the Hermitage.

For organisations making especially significant contributions, the Director  
of the Hermitage grants additional benefits.

ALL MEMBERSHIPS ARE RENEWABLE ANNUALLY.

For further information on the Hermitage Friends’ Club, please, contact:

FRIENDS’ OFFICE

Komendantsky Entrance to the Winter Palace
(from Palace Square)
Tel.: (+7 812) 710 90 05
Fax: (+7 812) 571 95 28
Email: friendsclub@hermitage.ru

POSTAL ADDRESS:

The State Hermitage Museum
34 Dvortsovaya Emb.
190000 St Petersburg
Russia
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FINANCIAL STATEMENTS OF THE STATE HERMITAGE MUSEUM

THE STATE HERMITAGE MUSEUM EXPENDITURES BY SOURCES OF INCOME IN 2014
(in thousands of roubles)

Revenue 
from the Federal 

Budget

Other revenue

Including

Business 
undertakings

Total TOTAL 
expenditure

Donations 
and 

other 
revenue

FINANCIAL STATEMENTS OF THE STATE HERMITAGE MUSEUM

EXPENDITURES IN 2014
(in thousands of roubles)

1. Payroll 1,708,329,4 25.0%

2. Purchase of equipment and materials 921,809,0 13.5%

3. Building services, transportation,  
and communication 161,511,6 2.4%

4. Building and equipment repairs 194,683,6 2.9%

5. Expenses for police brigades 16,765,8 0.3%

6. Acquisition of art works 50,969,9 0.7%

7. Other current expenses 644,354,8 9.4%

8. Restoration works and capital repairs  
of the museum complex buildings 864,685,1 12.7%

9. Capital repair and construction 2,258,423,5 33.1%

 Total expenditures:  
current and capital expenses 6,821,532,6 100.0%

 which amounts to USD thousand  
(at 38,3964 roubles per dollar exchange rate) 177,660,7

INCOME IN 2014
(in thousands of roubles)

1. Receipts from the Federal Budget 5,597,843,1 81.7%
 Grant for the state programme 1,882,676,8 27.5%

 Grant for other programmes 1,146,262,8 16.7%

 Grant for capital investments 2,568,903,5 37.5%

 Other receipts including:  1,256,480,6 18.3%
2. Proceeds from exhibitions 855,793,1 12.5%

3. Recompense for participation in exhibitions 32,453,9 0.4%

4. Donations and other revenue 60,722,0 0.9%

5. Earnings from cultural, educational,  
and theatrical programmes 37,082,0 0.5%

6. Fees for reproducing pictures  
from the Hermitage collection 6,127,9 0.1%

7. Earnings from selling catalogues  
and souvenirs 13,603,0 0.2%

8. Earnings from renting out property  
owned by the Hermitage 11,090,6 0.2%

9. Other income 239,608,1 3.5%

 Total receipts 6,854,323,7 100.0%
 which amounts to USD thousand  

(at 38,3964 roubles per dollar exchange rate) 178,514,7

     
Payroll 616,910,8 723,044,6 717,946,1 5,098,5 1,339,955,4

Payroll social security 167,390,3 200,983,7 199,730,7 1,253,0 368,374,0

Total payroll 784,301,1 924,028,3 917,676,8 6,351,5 1,708,329,4
     

Purchase of materials 86,201,3 17,223,1 15,433,8 1,789,3 103,424,4

Building services 96,191,5 13,762,9 13,762,9  109,954,4

Transportation and communications 37,439,1 14,118,1 14,079,7 38,4 51,557,2

Repair of equipment 84,615,4 1,161,1 1,161,1  85,776,5

Repair of buildings 108,907,1 0,0   108,907,1

Police brigades 16,765,8 0,0   16,765,8

Acquisition of art works 33,535,0 17,434,9  17,434,9 50,969,9

Other current expenses 520,462,4 123,892,3 117,084,8 6,807,5 644,354,8

Total current expenses  
(excluding payroll) 984,117,6 187,592,4 161,522,3 26,070,1 1,171,710,0

     

TOTAL CURRENT EXPENDITURES 1,768,418,7 1,111,620,7 1,079,199,1 32,421,6 2,880,039,4

     

Capital building activities 2,258,423,5 0,0   2,258,423,5

Capital repair 864,685,1 0,0   864,685,1

Equipment purchases 786,746,7 31,637,9 4,251,6 27,386,3 818,384,6

TOTAL CAPITAL EXPENDITURES 3,909,855,3 31,637,9 4,251,6 27,386,3 3,941,493,2

     

TOTAL EXPENDITURES OF THE HERMITAGE 5,678,274,0 1,143,258,6 1,083,450,7 59,807,9 6,821,532,6
which amounts to USD thousand  
(at 38,3964 roubles per dollar exchange rate) 147,885,6 29,775,2 28,217,5 1,557,6 177,660,7

Grant for the state programme

Grant for other programmes

Grant for capital investments

Receipts from revenue-generating activities

1

2

3

4

37,5%

27,5%

16,7%

18,3%

1

2

3

4

5

6

7

8

9

1

2

3

4

5

6

7

8

9



234 235

PRINCIPAL PATRONS AND SPONSORS OF THE STATE HERMITAGE MUSEUM IN 2014 PRINCIPAL PATRONS AND SPONSORS OF THE STATE HERMITAGE MUSEUM IN 2014

Ms. Jayne Wrightsman (USA)

Mr. Vladimir Potanin (Russia)

Mr. George Sosnovsky (USA)

Mr. Leonard Blavatnik (UK)

Mr. Evgeny Satanovsky (Russia)

Mr. Alexander Sokurov (Russia) 

Ilya & Emilia Kabakov (USA)

Mr. Vladimir Yakunin (Russia)

Mr. David Yakobashvili (Russia)

Mr. Yury Abramov (Russia)

Mr. Vadim Levin (Russia)

Mr. Vadim Aminov (Russia)

Mr. Maxim Artsinovich (Russia)

Mr. Denis Bykov (Russia)

Mr. Patrick Paul Dreher (Germany)

Mr. Vladimir Ilyukhin (Russia)

Ms. Tatiana Kotegova (Russia)

Mr. Alexander Levental (Russia)

Mr. Frank Lindner (Germany)

Ms. Anastasia Morozova (Russia)

Mr. Bernd Munsteiner (Germany)

Mr. Oleg Muravyov (Russia)

Mr. Ronald Paris (Germany)

Mr. Andrey Riftin (Russia)

M-me Anna Augustine Sorine-Rouanet (France)

Ms. Alexandra Traube (Russia)

Mr. Dmitry Tchirakadze (Russia)

Mr. Pavel Abramov (Russia)

Mr. Nikolay Gordeev (Russia)

Vladimir V. Potanin Charitable Foundation (Moscow) 

Smolensk Diamonds Group 

Open Joint Stock Company Kristall Production Corporation 
(Smolensk) 

Coca-Cola Export Corporation (Moscow) 

Coca-Cola HBC Eurasia Ltd. (St Petersburg)

Korean Air Lines Co., Ltd. (Republic of Korea)

CJSC “JTI Marketing & Sales” (Moscow)

Special Endowment Fund Management for the Development  
of the State Hermitage Museum (St Petersburg) 

BP Exploration Operating Company Limited (Great Britain)

Electronic Archive Corporation (Moscow)

SIGNORETTO Lampadari S.R.L. (Italy) 

LLC “Samsung Electronics Rus Company” (Moscow)

Philips Company in Russia (Moscow)

LVMH Moet Hennessy Louis Vuitton (France)

The International Festival “Diaghilev. P.S.” (St Petersburg)

The Israel Antiquities Authority

Aksel Motors Co. (St Petersburg)

BMW (Germany)

AlfaStrakhovanie Group (St Petersburg)

Anna Nova, Ltd. (St Petersburg)

SANTIAGO CALATRAVA LLC (Switzerland) 

Hermitage XXI Century Foundation (St Petersburg)

The Stroganoff Foundation, Ltd. (USA)

JSC VTB Bank (Moscow)

LLC “St Petersburg Jewelry Factory”

“Ilim Group” (St Petersburg)

Delzell Foundation (USA)

JSC “FGC UES” (Moscow)

Social-Cultural Foundation “Hennessy” (Moscow)

Petersoft (St Petersburg)

Pallada LLC (St Petersburg)

St Petersburg Collection (UK)

“Heineken Breweries” LLC (St Petersburg)

Art-Color Ltd. (St Petersburg)

The Official State Hermitage Hotel (St Petersburg)

JSC AIKB Tatfondbank (Kazan)

OPTEC LLC. (Moscow)

Carl Zeiss AG (Germany)

The investment company Evroinvest (St Petersburg)

Beta-Кom (St Petersburg)

Renessans-Restavraciya, ZAO (St Petersburg)

“Museum Technologies” Ltd. (St Petersburg)

Rest-Art, Ltd. (St Petersburg)

LTD “ЭСКИЗ” (Moscow)

LLC “Balt Stroy” (St Petersburg)

Lemminkäinen Stroy (St Petersburg)

Neolik, Ltd. (St Petersburg)

Tochka Opory (St Petersburg)

AMK ENERGO (St Petersburg)

VOORPOST, Ltd. (St Petersburg)

Veles Capital investment company (Moscow)

Montblanc Company (Richemont Luxury Group) (Moscow)

CafeMax St Petersburg CSJC (St Petersburg)

Komintel, Ltd. (St Petersburg)

START Development (St Petersburg)

Bronze Horseman Ltd. (St Petersburg)

KHEPRI, Ltd. (St Petersburg)

Lufthansa (Germany)

Ingosstrakh Insurance Company Ltd. (Moscow)

Open Joint Stock Company Promsvyazbank (St Petersburg)

Vitrinen- und Glasbau REIER (Germany)

AIRA Company (St Petersburg)

The Imperial Porcelain Manufactory (St Petersburg)

Lobortas Classic Jewelry House (Ukraine) 

St Petersburg English Club

Kunst Werk Company (Moscow)

Absolut Ltd. (St Petersburg)

Grand Hotel Europe in St Petersburg

Slavia Publishing House (St Petersburg)

Principe PR Media (St Petersburg)

St Petersburg Mint

The Branch “RUSCAN Northwest” of LLC “RUSCAN 
Distribution” 

(ROYAL CANIN a division of MARS incorporated) (St Petersburg)

“Pro Animale für Tiere in Not e.V.” (Germany)

Prettycat Group Ltd. (St Petersburg)

The company “Ivanko” (St Petersburg)

“ELVET” (St Petersburg)

Restoring Ancient Stabiae Foundation (Italy)

Museum on line, Inc. (USA)

Panasonic Rus Ltd. (Moscow)

The St Petersburg PRO ARTE Foundation for Culture and Arts

Positive Communications, St Petersburg

Renaissance St Petersburg Baltic Hotel (St Petersburg)

LLC “St Petersburg CY Hotel Leasing” (St Petersburg)

DELIA, Ltd. (St Petersburg)

“RADIOGUIDE” (St Petersburg)

GLENDO-RUS Co. (St Petersburg)

Qualytest, Ltd. (St Petersburg)

“Guide-Intour” (St Petersburg)

Arctur Travel Ltd. (St Petersburg)

“Rusinco” Ltd. (St Petersburg)

“VODOHOD” (Moscow)

Hotel Astoria (St Petersburg)

“St Petersburg Express” International Travel Exhibitions 
(St Petersburg)

Russian Institute of Radionavigation and Time RIRT 
(St Petersburg)

Camfil International AB (Sweden)

LION Art Servis (St Petersburg)

The Likeon – Museum Concepts and Projects Ltd. (St Petersburg)

Fazer Group (St Petersburg)

Corporation “Spetsgidroproekt” (St Petersburg)

“Techuniversal” Engineering Works (St Petersburg)
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Information Sponsors of the State Hermitage Museum

Russ Outdoor (St Petersburg)

RUSS Airport Media (St Petersburg)

LLC “Northern Capital Gateway” (St Petersburg) 

PLADIS (St Petersburg)

Sign City (St Petersburg)

Info City (St Petersburg)

Sign Saint Petersburg

The LADOGA Group JSC (St Petersburg)

“Vertical” (St Petersburg)

“Tochka Opory” (St Petersburg)

LLC Gallery Service (St Petersburg)

Elen Media (St Petersburg)

Westdia Media St Petersburg

Hermitage line (St Petersburg)

“Russian Jeweller” Ltd. (St Petersburg)

Sfera Group (St Petersburg)

Metropress Ltd. (St Petersburg)

SeveroWest Media Ltd. (St Petersburg)

Radio Hermitage (St Petersburg)

Radio Grad Petrov (St Petersburg)

Hermitage Magazine (St Petersburg)

Diletant (Moscow)

Vedomosti St Petersburg

“Amfora” Co. Ltd. (St Petersburg)

“Yellow Pages” Ltd. (St Petersburg)

Official Supplier of Information Services  
to the State Hermitage Museum

NIKOLAEV e:Consulting (St Petersburg) 

Official Courier of the State Hermitage Museum

WESTPOST Express Postal & Courier Services  
(St Petersburg) 

Official Legal Advisor of the State Hermitage Museum

Baker & McKenzie – CIS, Limited (St Petersburg)

Official Caterer of the State Hermitage Museum

“Nash Piter” Company (St Petersburg)

Hermitage Friends Organisations Abroad

Foundation Hermitage Friends in the Netherlands

Hermitage Museum Foundation (USA)

The State Hermitage Museum Foundation of Canada, Inc.

Canadian Friends of the Hermitage

Hermitage Foundation (UK) 

Associazione Amici del Museo Ermitage (Italia)

The Hermitage Museum Foundation Israel



238 239

STAFF MEMBERS OF THE STATE HERMITAGE MUSEUM

CLASSICAL ANTIQUITY 
DEPARTMENT

A. Trofimova 
Head of the Department, Candidate 
of Art History

E. Ananyich 
Deputy Head of the Department

Yu. Semenova 
Chief Curator

A. Kuznetsov 
Academic Secretary

A. Butyagin 
Head of the Northern 
Black Sea Area Sector

E. Khodza 
Head of the Ancient Greece 
and Ancient Rome Sector, 
Candidate of Art History

ARCHAEOLOGY OF EASTERN 
EUROPE AND SIBERIA 
DEPARTMENT

A. Alexeyev 
Head of the Department, 
Doctor of History

Yu. Piotrovsky 
Deputy Head of the Department

A. Mazurkevich 
Chief Curator

A. Furasyev 
Academic Secretary, 
Candidate of History

E. Korolkova 
Head of the Sector of the South 
of Eurasia, Candidate of Art 
History

R. Minasian 
Head of the Sector of the Forest 
and Forest-Steppe Zone 
of Eastern Europe, Candidate 
of History

ORIENTAL DEPARTMENT

N. Kozlova 
Head of the Department

A. Nikolayev 
Deputy Head of the Department, 
Candidate of History

M. Gavrilova 
Chief Curator

A. Teplyakova  
Chief Curator

N. Sutyagina  
Academic Secretary

A. Bolshakov 
Head of the Ancient East Sector, 
Doctor of History

STAFF MEMBERS OF THE STATE HERMITAGE MUSEUM

DIRECTORATE OF THE STATE HERMITAGE MUSEUM

M. Piotrovsky  General Director, Corresponding Member 
of the Russian Academy of Sciences, 
Full Member of the Russian Academy of Arts, 
Professor of St Petersburg State University, 
Doctor of History

G. Vilinbakhov  Deputy Director for Research, 
Chairman of the Heraldic Council 
at the President of the Russian Federation, 
Professor of the Stieglitz St Petersburg 
State Academy of Art and Industry, 
Professor of St Petersburg State University,  
Doctor of History

S. Adaksina  Deputy Director, Chief Curator

M. Antipova  Deputy Director for Finance and Planning

A. Bogdanov  Deputy Director for Maintenance, 
Senior Lecturer of St Petersburg 
University of State Fire Service, 
Candidate of Technical Sciences

V. Matveyev  Deputy Director for Exhibitions  
and Development, Candidate of Art History

M. Novikov  Deputy Director for Construction

OFFICE OF THE DIRECTORATE

M. Dandamayeva  Academic Secretary, 
Candidate of History

M. Khaltunen  Personal Assistant to the General Director,  
Candidate of Cultural Studies

E. Kulikova  Secretary to the Deputy Director for Research

Yu. Ereshko Secretary to the Deputy Director for Research, 
Candidate of Cultural Studies

O. Zalutskaya  Secretary to the Deputy Director 
and Chief Curator

T. Nikiforova  Secretary to the Deputy Director for Finance  
and Planning

O. Korolkova  Secretary to the Deputy Director 
for Maintenance

Yu. Marchenko  Secretary to the Deputy Director 
for Exhibitions and Development

D. Oreshnikova Secretary to the Deputy Director  
for Construction

DIRECTOR’S ADVISERS

Yu. Kantor  Adviser for Special Projects and PR, 
Doctor of History

A. Galkin  Adviser for Security

E. Sirakanian  Adviser for Special Programmes,  
Charity  Projects and Sponsorship

O. Deshpande 
Head of the Far East Sector, 
Candidate of History

P. Lourje 
Head of the Central Asia and 
the Caucasus Sector, Candidate 
of History

A. Pritula 
Head of the Near East and 
Byzantium Sector, Candidate 
of Philology

WESTERN EUROPEAN 
FINE ARTS DEPARTMENT

S. Androsov 
Head of the Department, 
Doctor of Art History, Foreign 
Member of Ateneo Veneto 
(Venetian Academy of Sciences),  
Full Member of the Academy  
of Arts in Carrara

M. Dedinkin 
Deputy Head of the Department

M. Garlova 
Chief Curator

A. Vilenskaya 
Academic Secretary

B. Asvarishch 
Head of the Sector 
of the 19th – 20th Century Painting 
and Sculpture, Candidate of Art 
History

R. Grigoryev 
Head of the Print Room, 
Candidate of Art History

I. Grigoryeva 
Head of the Cabinet of Drawings

N. Gritsay 
Head of the Sector 
of the 13th – 18th Century 
Painting, Candidate of Art  
History

WESTERN EUROPEAN 
APPLIED ARTS DEPARTMENT

T. Rappe 
Head of the Department,  
Candidate of Art History

O. Kostiuk 
Deputy Head of the Department, 
Candidate of Art History

L. Bulkina 
Chief Curator

S. Kokareva 
Academic Secretary

T. Kosourova 
Head of the Applied Arts Sector, 
Candidate of Art History

M. Lopato 
Head of the Sector of Precious 
Metals and Stones, Doctor of Art 
History

HISTORY OF RUSSIAN 
CULTURE DEPARTMENT

V. Fedorov 
Head of the Department

N. Guseva 
Deputy Head of the Department, 
Candidate of Art History

I. Zakharova 
Chief Curator, Candidate of History

I. Bagdasarova 
Academic Secretary, Candidate  
of Art History

G. Mirolyubova 
Head of the Sector of Visual Arts, 
Candidate of Art History

S. Nilov 
Head of the Winter Palace 
of Peter I Sector 

N. Tarasova 
Head of the Sector of Decorative 
and Applied Arts, Candidate 
of History

NUMISMATIC DEPARTMENT

V. Kalinin 
Head of the Department

E. Lepekhina 
Deputy Head of the Department

O. Stepanova 
Chief Curator

K. Kravtsov 
Academic Secretary, Head 
of the Sector of Ancient Coins 
and Coins from Asia and Africa

L. Dobrovolskaya 
Head of the Sector 
of Numismatic Monuments 
from Europe and America, 
Candidate of History

ARSENAL

D. Liubin 
Head of the Department, Candidate 
of Art History

M. Zaychenko 
Chief Curator

I. Ermolayev 
Academic Secretary

V. Danchenko 
Head of the Military Heraldry 
Sector, Candidate of History

Yu. Efimov 
Head of the Arms and Armoury 
Sector

IMPERIAL PORCELAIN 
MANUFACTORY MUSEUM

A. Ivanova 
Head of the Department

T. Kumzerova 
Chief Curator

MODERN ART DEPARTMENT

D. Ozerkov 
Head of the Department, Candidate 
of Philosophy

E. Lopatkina  
Deputy Head of the Department, 
Candidate of Art History

K. Malich  
Academic Secretary

MENSHIKOV PALACE

V. Meshcheriakov 
Head of the Department

A. Dutov 
Deputy Head of the Department

E. Ignatyeva 
Chief Curator

I. Saverkina 
Head of the Research  
and Exhibition Sector, Academic 
Secretary, Candidate of History

G. Rodionova 
Head of the Education Sector

GENERAL STAFF

A. Dydykin 
Head of the Department

I. Astrov 
Head of the General Staff History 
Sector

S. Yashmolkin 
Head of the Visitors Sector

HISTORY AND RESTORATION 
OF ARCHITECTURAL 
MONUMENTS DEPARTMENT

V. Lukin 
Head of the Department, 
Chief Architect of the Hermitage, 
Candidate of Architecture

ARCHITECTURE 
AND ARCHAEOLOGY SECTOR

O. Ioannisian 
Head of the Sector, Candidate 
of History

D. Yolshin 
Academic Secretary, Candidate 
of History

RESEARCH LIBRARY

E. Makarova 
Head of the Library

O. Zimina 
Deputy Head of the Library

N. Martynenko 
Deputy Head of the Library

I. Gogulina 
Head of the Funds Sector

R. Klimchenkova 
Head of the Catalogue Sector

A. Markushina 
Head of the International 
Exchange Sector

E. Platonov  
Head of the Rare Books 
and Manuscripts Sector

A. Samsonova 
Head of the Service Sector

T. Tarayeva 
Head of the Purchase and 
Inventory Sector

R. Shavrina 
Head of the Bibliography Sector

G. Yastrebinskaya 
Head of the Library Branches 
Sector

E. Antonova  
Head of the Library Branches 
Sector

MANUSCRIPTS AND 
DOCUMENTS DEPARTMENT

E. Yakovleva 
Head of the Department

E. Solomakha 
Deputy Head of the Department

EDUCATION DEPARTMENT

L. Ershova 
Head of the Department

N. Vasilevskaya 
Head of the Excursion Bureau

N. Kozlovskaya 
Head of the Methodic Sector

S. Kudriavceva 
Head of the Youth Centre 
and Student Club, 
Candidate of Art History

O. Kuznetsova 
Head of the Guide Service Sector

L. Torshina 
Head of the Sector 
for Special Programmes

SCHOOL CENTRE

I. Diubanova 
Head of the Centre

B. Kravchunas 
Head of the Art Studio, Candidate 
of Art History

N. Krollau 
Head of the Methodology Sector, 
Candidate of Cultural Studies

EXHIBITION DESIGN  
DEPARTMENT

B. Kuzyakin 
Head of the Department

V. Korolyov 
Head of the Sector 
of the Exhibition Design 
and Installation

A. Plotnikova 
Head of the Exhibition Equipment 
and Management Sector

PUBLISHING DEPARTMENT

E. Zvyagintseva 
Head of the Department

N. Petrova 
Deputy Head of the Department

I. Dalekaya 
Head of the Pre-Printing 
Preparation Sector

E. Nasyrova 
Head of the Sale Sector

V. Prostov  
Head of the Printing Sector

A. Rodina 
Head of the Editors Sector

V. Terebenin 
Head of the Photography Sector

ELECTRONIC EDITIONS 
PREPARATION SECTOR

I. Melnikova 
Head of the Sector

REGISTRAR DEPARTMENT

N. Grishanova 
Head of the Department

A. Aponasenko  
Deputy Head of the Department

Yu. Efimova 
Head of the Sector 
of the Registration of Museum 
Exhibits of Precious Metals 
and Stones 
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Ya. Ivanova 
Head of the Sector 
of the Registration of Temporary 
Accepting and Leasing 
of Museum Exhibits

N. Ternovaya 
Head of the Sector of the Forming 
of Data Base on the Hermitage 
Collections

O. Shcherbakova 
Head of the Sector of Control  
for the Preservation of Museum 
Items

DEPARTMENT 
OF THE ORGANISATION 
OF REGISTER AND STORAGE 
OF THE “STARAYA DEREVNYA” 
CENTRE

T. Zagrebina 
Head of the Department

Yu. Gromova 
Deputy Head of the Department

SECTOR OF NEW ACQUISITIONS

V. Faybisovich 
Head of the Sector, 
Candidate of Cultural Studies

SECTOR OF EXHIBITION 
DOCUMENTATION

O. Ilmenkova 
Head of the Sector

TREASURE GALLERY

E. Kashina 
Head of the Department

E. Geyko 
Deputy Head of the Department

SCIENTIFIC RESTORATION 
AND CONSERVATION 
DEPARTMENT

T. Baranova 
Head of the Department

E. Chekhova 
Deputy Head of the Department

LABORATORY FOR SCIENTIFIC 
RESTORATION OF EASEL PAINTING

V. Korobov 
Head of the Laboratory

LABORATORY FOR SCIENTIFIC 
RESTORATION OF TEMPERA 
PAINTING

I. Permiakov 
Head of the Laboratory

LABORATORY FOR SCIENTIFIC 
RESTORATION OF MURAL 
PAINTING

A. Bliakher 
Head of the Laboratory

LABORATORY FOR SCIENTIFIC 
RESTORATION OF ORIENTAL 
PAINTING

E. Shishkova 
Head of the Laboratory, Candidate 
of Art History

LABORATORY FOR SCIENTIFIC 
RESTORATION OF GRAPHIC  
WORKS

T. Sabianina 
Head of the Laboratory

LABORATORY FOR SCIENTIFIC 
RESTORATION OF SCULPTURE 
AND SEMI-PRECIOUS STONES

S. Petrova 
Head of the Laboratory

LABORATORY FOR SCIENTIFIC 
RESTORATION OF APPLIED 
ART OBJECTS

A. Bantikov 
Head of the Laboratory

LABORATORY FOR SCIENTIFIC 
RESTORATION OF OBJECTS 
MADE OF ORGANIC MATERIALS

E. Mankova 
Head of the Laboratory

LABORATORY FOR SCIENTIFIC 
RESTORATION OF TEXTILES  
AND WATER-SOLUBLE PAINTINGS

M. Denisova 
Head of the Laboratory

LABORATORY FOR SCIENTIFIC 
RESTORATION OF PRECIOUS 
METALS

I. Malkiel 
Head of the Laboratory

LABORATORY FOR SCIENTIFIC 
RESTORATION OF TIMEPIECES 
AND MUSICAL MECHANISMS

M. Guryev 
Head of the Laboratory

LABORATORY FOR SCIENTIFIC 
RESTORATION OF FURNITURE

V. Gradov 
Head of the Laboratory

LABORATORY FOR SCIENTIFIC 
RESTORATION OF CHANDELIERS

P. Khrebtukov 
Head of the Laboratory

LABORATORY FOR SCIENTIFIC 
RESTORATION OF PHOTOS

T. Sayatina 
Head of the Laboratory

EXAMINATION AND 
AUTHENTICATION OF WORKS 
OF ART DEPARTMENT

A. Kosolapov 
Head of the Department, 
Candidate of Technical Sciences

S. Khavrin 
Deputy Head of the Department

SCIENTIFIC AND TECHNICAL 
EXAMINATION LABORATORY

A. Kosolapov 
Head of the Laboratory, 
Candidate of Technical Sciences

LABORATORY FOR PHYSICAL 
AND CHEMICAL METHODS 
OF EXAMINATION OF MATERIALS

L. Gavrilenko 
Head of the Laboratory

LABORATORY 
FOR BIOLOGICAL CONTROL

O. Smolianitskaya 
Head of the Laboratory, Candidate 
of Art History

LABORATORY 
FOR CLIMATE CONTROL

T. Bolshakova 
Head of the Laboratory

PERSONNEL DEPARTMENT

V. Khrushch 
Head of the Department

A. Babenko 
Head of the Passport and Visa 
Sector

Zh. Lonshakova  
Head of the Sector of Employment 
Relationship

E. Odintsova 
Head of the Personnel and Social 
Payments Sector

CHANCERY

O. Yushina 
Head of the Department

N. Diumina 
Head of the Typing Sector

E. Solovyova 
Head of the Office Work Sector

LEGAL DEPARTMENT

M. Tsyguleva 
Head of the Department

THEATRE AND EDUCATION 
DEPARTMENT

N. Orlova 
Head of the Department

S. Mitskevich 
Deputy Head of the Department

EXTERNAL CONTACTS 
DEPARTMENT

N. Kolomiyets 
Head of the Department

EXHIBITION AND RECREATION 
ZONES SERVICE

N. Silantyeva 
Head of the Department

O. Ratnitsyna  
Deputy Head of the Department

ENTRANCE ZONE SERVICE 
DEPARTMENT

A. Leonenko 
Head of the Department

SECTOR OF INFORMATION 
INFRASTRUCTURE 
AND RECREATION ZONES

N. Trofimova 
Head of the Sector

SECTOR OF COOPERATION 
WITH TOURIST FIRMS AND 
ORGANISATION OF SPECIAL 
PROGRAMMES

O. Arkhipova 
Head of the Sector, Candidate 
of Art History

PRESS SERVICE

L. Korabelnikova 
Head of the Service

SPECIAL EVENTS SECTOR

A. Soldatenko 
Head of the Sector

MARKETING AND ADVERTISING 
SECTOR

A. Lisitsyna 
Head of the Sector

SECTOR OF PROJECT FINANCE

E. Fedorov 
Head of the Sector

FRIENDS 
OF THE HERMITAGE SECTOR

S. Philippova 
Head of the Sector

SECTOR OF SOCIOLOGICAL 
RESEARCH

A. Roshchin  
Head of the Sector, Candidate 
of Cultural Studies

RIGHTS AND REPRODUCTION 
SECTOR

A. Mikliayeva 
Head of the Sector

“STARAYA DEREVNYA” 
CENTRE FOR RESTORATION, 
CONSERVATION AND STORAGE

V. Dobrovolsky 
Head of the Centre

A. Terentyeva 
Deputy Head of the Centre

PLANNING AND BUDGET 
DEPARTMENT

V. Chudinova 
Head of the Department

N. Grigoryeva 
Deputy Head of the Department

BOOK-KEEPING

E. Mironova 
Chief Book-Keeper

I. Belova 
Deputy Chief Book-Keeper

STATE PURCHASES 
DEPARTMENT

N. Dubinina 
Head of the Department

SOCIAL DEVELOPMENT 
DEPARTMENT

T. Voronova 
Head of the Department

SAFETY OF LABOUR 
AND ECOLOGY DEPARTMENT

A. Pavlova 
Head of the Department

MAINTENANCE OF THE GENERAL 
STAFF BUILDING

N. Yakubenko 
Head of the Department

L. Ziablova  
Deputy Head of the Department

MAINTENANCE 
OF MENSHIKOV PALACE

I. Prokofyeva 
Head of the Department

CHIEF MECHANIC DEPARTMENT

R. Baburin 
Chief Mechanic

I. Baranshchikova 
Deputy Chief Mechanic

CHIEF POWER ENGINEER 
DEPARTMENT

V. Smirnov 
Chief Power Engineer

O. Targonsky 
Deputy Chief Power Engineer

E. Vizner 
Deputy Chief Power Engineer

CAPITAL CONSTRUCTION 
DEPARTMENT

A. Vidineyev 
Head of the Department

V. Romanovsky  
Deputy Head of the Department

S. Skop  
Deputy Head of the Department

SPECIAL CONSTRUCTION 
DEPARTMENT

N. Kalach 
Head of the Department

RESTORATION AND REPAIRS 
DEPARTMENT

A. Moskaleva 
Head of the Department

B. Volkov 
Deputy Head of the Department

ELECTRONIC TECHNIQUE, ALARM 
SYSTEMS AND COMMUNICATION 
DEPARTMENT

P. German 
Head of the Department

N. Khobotov 
Deputy Head of the Department

A. Inozemtsev 
Deputy Head of the Department

I. Baryshev  
Deputy Head of the Department

SECOND DEPARTMENT FOR 
SECURITY OF THE MUSEUM 
COMPLEX (SECOND MUSEUM 
SECURITY DEPARTMENT)

V. Arkhipov 
Head of the Department

A. Lapeshkin 
Head of the Department

S. Trofimov 
Deputy Head of the Department

THIRD DEPARTMENT FOR 
SECURITY OF THE MUSEUM 
COMPLEX (THIRD MUSEUM 
SECURITY DEPARTMENT)

O. Chebotar 
Head of the Department

N. Burmak 
Deputy Head of the Department

FOURTH DEPARTMENT FOR 
SECURITY OF THE MUSEUM 
COMPLEX (FOURTH MUSEUM 
SECURITY DEPARTMENT)

V. Katkov 
Head of the Department

I. Garin 
Deputy Head of the Department

GALLERY MONITORS 
DEPARTMENT

I. Belousikova 
Head of the Department

Ya. Kostochkin 
Deputy Head of the Department

TRANSPORT DEPARTMENT

G. Salnikov 
Head of the Department

V. Samsonov 
Deputy Head of the Department

A. Zavadsky 
Head of the Garage

CIVIL DEFENCE 
AND EMERGENCY SECTOR

A. Maksimychev 
Head of the Civil Defence Staff

MAINTENANCE DEPARTMENT 
OF THE “STARAYA DEREVNYA” 
CENTRE

S. Gusev 
Head of the Department

COMPUTER SECTOR

A. Grigoryev 
Head of the Sector

SUPPLYING OF TECHNICAL 
EQUIPMENT FOR BUILDINGS 
AND EXHIBITIONS DEPARTMENT

E. Riabova 
Head of the Department

O. Bogdanova 
Deputy Head of the Department

SECURITY SERVICE  
(MUSEUM SECURITY SERVICE)

A. Khozhainov 
Head of the Department

A. Subarnov 
Deputy Head of the Department

T. Danilova 
Deputy Head of the Department

OPERATION DEPARTMENT 
OF THE SECURITY SERVICE

S. Taranov 
Head of the Department

SECURITY SERVICE  
(IMPERIAL PORCELAIN 
MANUFACTORY DEPARTMENT)

A. Gavrilets 
Head of the Service

SECURITY SERVICE 
(“STARAYA DEREVNYA” CENTRE)

O. Boyev 
Head of the Service

SECURITY SERVICE 
(GENERAL STAFF BUILDING)

N. Kisilyov 
Head of the Service

SECURITY SERVICE 
(MENSHIKOV PALACE)

V. Kozlov 
Head of the Service

FIRST DEPARTMENT FOR 
SECURITY OF THE MUSEUM 
COMPLEX (FIRST MUSEUM 
SECURITY DEPARTMENT)

V. Zababurin 
Head of the Department
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DIRECTORATE

Personal Assistant to the General Director
haltunen@hermitage.ru

Secretary to the Deputy Director  
for Research
vilinbahov@hermitage.ru

Secretary to the Deputy Director,  
Chief Curator
kat@hermitage.ru

Alexey Bogdanov,
Deputy Director for Maintenance,
Chief Engineer
bogdanov@hermitage.ru

Mariam Dandamayeva,  
Academic Secretary
scientia@hermitage.ru

EMAIL ADDRESSES OF THE STATE HERMITAGE MUSEUM

MUSEUM DEPARTMENTS

Press Service
press@hermitage.ru

Rights and Reproduction Sector 
A. Mikliayeva, Head of the Sector

mikliaeva@hermitage.ru 

Sector of Project Finance
projects@hermitage.ru

Education Department
L. Ershova, Head of the Department

ershova@hermitage.ru

School Centre
school_c@hermitage.ru

Web-master of the State Hermitage Museum
webmaster@hermitage.ru

Electronic Editions Preparation Sector
I. Melnikova, Head of the Sector

melnikova@hermitage.ru

Computer Sector
A. Grigoryev, Head of the Sector

grigo@hermitage.ru
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