





























the Winter Palace had been painted a deep red since the end of the nineteenth
century, giving it a somewhat gloomy appearance. When war broke out the
ceremonial rooms of the Winter Palace were transformed into a military hospital
for the lower ranks. A striking gesture. Photographs of these interiors with their
lines of hospital beds make a strong impression, reminding us that the celebrated
storming of the Winter Palace was in effect the storming of a hospital.

In 1917 came the February Revolution. The Emperor abdicated. The Provisional
Government, headed by Kerensky, chose part of the Winter Palace as its home.
Kerensky settled in Nicholas I's rooms on the upper floor. The Government
itself sat in the Malachite Drawing Room and the White Dining Room.
Detachments of Junkers - cadets from military colleges — occupied the suites
overlooking the square, doing considerable damage to the interiors. A special
commission established in the Old Hermitage was charged with investigating
the ‘crimes’ of the imperial regime. Amongst those working here was Russia’s
great poet Alexander Blok, while those summoned to give evidence about
‘German money’ apparently included Lenin, leader of the Bolsheviks,

In November that year the Bolsheviks seized power. On 25 October many of
the units and divisions defending the Winter Palace abandoned their posts.
Kerensky set off for Gatchina to summon reinforcements to retake the city. A
considerable part of the Hermitage collections had already been evacuated to
Moscow in the summer of that year, as German troops approached. Two
special trains departed, but a third remained behind, for revolution had already
broken out. With a presentiment of what was to come, the Hermitage again
shut its doors through to the palace and asked that the victorious Bolshevik
detachments provide protection. This request was granted. In the White

Dining Room of the Winter Palace the clock is stopped at the time the palace

was stormed and the Provisional Government was arrested: ten minutes past

two in the morning. This storming of the palace was largely symbolic. No one

could or would have defended the Provisional Government.

The crowd poured into the peaceful palace from the streets, some things were
stolen or destroyed. But order was restored relatively quickly. On 30 October
1917 Lunacharsky, People’s Commissar for Education, declared the Winter
Palace and the Hermitage to be a state museum. Museum employees originally
boycotted the new rulers and refused to submit to orders and the museum was
run by the Hermitage Council. There was plenty to do: to protect the palace
wine cellars, to protect the collections from Ukrainian delegates demanding that
all material from their own land be handed over, to accept private collections
lodged for safety and, despite the Revolution and the continuing war, to acquire
new exhibits and books. One important strategic task was to unite the Winter
Palace and the Hermitage. The palace became Lunacharsky's residence. Acting
as a link between the semi-rebellious museum and the new government was
the celebrated artist and art historian Alexandre Benois, Keeper of the Picture
Gallery. All kinds of public events were held in the palace, from film shows
and theatrical performances to a Conference on Rural Poverty, Eventually it
was possible to convince the administration that the palace be given over to
museum purposes, although initially this did not mean to the Hermitage. In early
1919 an exhibition of contemporary art was held in the state rooms, with works
by leftist artists such as Chagall, Filonov and Matiushin. The historic rooms of

the palace and the residential apartments of the emperors were reborn as museum
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displays but proved so popular that they were gradually closed, to preventany
nostalgia for the old regime. In part of the Winter Palace, now christened the
Palace of Arts, there was a Museum of the Revolution. But the Hermitage
increasingly occupied more and more space, although it was only after the
Second World War that it took complete control of the Winter Palace. Even
then there were attempts to use some parts of it for various state purposes.

After the Revolution the Hermitage could not survive without state support,
particularly on the key question of the return of its collections from Moscow. In
1918 the Bolshevik government moved to Moscow. The new cultural administra-
tors decided to create a museum there that would be worthy of the "new’ capital.
No such thing existed as yet ... but there were all those boxes of Hermitage
paintings stored in the Kremlin. Why not leave them in the city forever? Years
of negotiation, intrigue and intercession were required before the Hermitage
crates were at last returned to Petrograd in 1921, by special order of the govern-
ment. That was not the end of the matter, of course. A division of state museum
property was embarked upon, by which hundreds of paintings from the
Hermitage were distributed to different museums across Soviet Russia. Several
hundred outstanding works were removed and sent to the Museum of Fine Arts
in Moscow. As compensation the Hermitage received paintings by modern
Western artists from the nationalised Shchukin and Morozov collections, The
apparent ease with which things had been done soon prompted the government
to its next step: in search of money and economic privilege the Soviet government
started to sell off parts of the museum collections, above all items from the
Hermitage. Initially objects were sold at auction abroad but later they were offered
directly to major dealers and collectors. Leading the latter were Calouste
Gulbenkian and Andrew Mellon. Today there are masterpicces from the
Hermitage collections in the Calouste Gulbenkian Museum in Lisbon and the
National Gallery in Washington. The remaining pieces are scattered through
dozens of museums across the world. Many attempts to put an end to the sales
or even sabotage them proved unsuccessful. Key to the whole affair was the idea
that avant-garde art was true art, the art of the people, It was only in the mid-
1930s that it proved possible to stop the sales. This whole story provided a
harsh lesson that the Hermitage continues to try to explain to the world. If
one sells even a small part of a collection inherited from ages past, the road
leads inevitably to irreparable loss.

Of course the contents of some nationalised collections and small museums
came into the Hermitage. Increasingly it became a truly universal muscum. An
Oriental Department was set up, a Department of Russian Culture, radically
broadening the museum's horizons. This created an important anchor for the
integration of the Winter Palace - a monument of Russian culture - and the
Hermitage - another monument of Russian culture. But war had broken out
once more. Immediately Nazi Germany attacked the Soviet Union the Hermitage
commenced evacuation. Three trains were prepared but once again only two
managed to leave, for the Germans had encircled the city. The evacuated
collections were housed in Sverdlovsk, some of them in the Ipatyev House
where the imperial family had been shot in 1918, The Winter Palace and the
Hermitage were turned into a huge base for air and civil defence, while the
cellars and the rooms on the ground floor housed what remained of the
collections and those of other museums,

Those cellars also housed a bomb-shelter, providing a home to Hermitage

staff and many members of Leningrad's intelligentsia. They lived here and
died of starvation here, The muscum buildings also needed to be saved - from
bombs and shells, from snow, rain and damp, all of which threatened them
with destruction. A handful of Hermitage employces was responsible for
preserving the buildings and collection and the very spirit of the museum.
Surrealistic excursions were led through the empty rooms, hung with empty
frames. Sl.'hr.'hl.lrl}’ papers and pocms were n:;"j to m,"k |h|¢ ANNIVeTrsanes |.'n!|"
great Oriental poets. Soldiers were taught about Russia’s heroic military past.
As soon as it was possible the collections were returned; recreation of the
permanent display started even while the buildings were still being repaired.
Temporary exhibitions were held. Amongst the first of the great masters to

be returned to public view was Rembrandt,

Archacology was an important part of the H ermitage’s activities in the post-war
period, a key source of new acquisitions. Sensational excavations in the Caucasus,
in Central Asia, the Altai and Russia’s ancient towns enriched the museum
collections with artefacts from the state of Urartu, with wall-paintings from
Panjakent, Varakhsha and Pskov, with the oldest carpets in the world and
ancient tattooed skin from the tombs of Pazyryk. Ancient cultures today

converge in mysterious fashion in the historic rooms of the Winter Palace.

In the late 1940s the Muscum of New Western Art in Moscow was closed. It

had housed collections uflmprcﬁﬁiunisl and Post-] mpressionist art formed

by Shchukin and Morozov. Italso contained works by modern artists from other
nationalised collections and examples of the proletarian and revolutionary art

supparted by the Soviet Union and the Comintern. Modern art and the avant-
garde had gone out of ideological fashion. The collections were threatened with
sale abroad, even destruction. Russian museums saved these modem m asterpieces
by dividing them between the Hermitage and the Moscow Museum of Fine Arts.
Initially there seemed to be no hope of putting them on display but gradually
I|IQY were introduced into the permancnt exhabition, going on to P!J}' a ke}'
role in educating generations of Russian artists. Isolated from the international
art scene, artists could still see some of the best cxamples of Modermism. The
upper floor of the Hermitage where the modern art was displayed, once
occupied by the court’s ladies-in-waiting, became a place of pilgnimage, part
of St l‘t:tt.‘mhurg's cultural code. P’cﬂp]a: came back tume and n]_.;an, t.1kingp]1.‘.lsl_|.n:
in the appearance of previously unseen works, discussing and arguing, making
the acquaintance of the art and of each other. Cézanne, Matisse and Picasso

were once more part of Russian culture,

The 19705 brought necessary restoration works, but also the expansion of the
Hermitage. The Menshikoy Palace on the opposite bank of the River Neva
became part of the muscum. A new kind of exhibition was installed in the
house of the city’s first governor - the man truly responsible for the initial
bq.lildil'ng of St Peter :«.l‘!lurH — SummonIng up the life and sparit of the age. The
remains of the Winter Palace of Peter the Great were excavated under the
stage during restoration of the Hermitage Theatre. More or less the whole of
the ground floor of the palace in which Peter died was discovered. Now
transformed into a muscum, the space is filled with the famous collection of
the Tsar's personal belongings and instruments. Restoration of the theatre
made it possible to stage performances of all kinds, Once again this theatre, in

which some of the greatest Russian actors and dancers of the carly twentieth

century performed, is among the city's most prestigious stages, home to hve
annual Hermitage music festivals, In the 1980s the Hermitage was given the
Eastern Wing of the General Staff Building and work began on building the

Restoration and Storage Centre at Staraya Derevnya.

Today the Hermitage is coming to the end of the first stage of its concept
programme The Greater Hermitage, which grew out ol the idea of the Hermitage
as a global museum. lts purpose is to ensure a dynamic scheme of increasing
access to the collections, At the heart of the concept is the complex of
buildings around Palace Square. The Winter Palace, the Small Hermutage, the
Old Hermitage, the New Hermitage, the Hermitage Theatre and the Reserve
Palace form the traditional line of buildings along the River Neva. The Eastern
Wing of the General Staff Building then swings that line around, transforming
Palace Square itself into a vast muscum entrance zone. Today the Alexander
Column is the responsibility of the Hermitage. Extensive restoration work on
the General Staff Building has been completed, creating a new museum space
to show the decorative and fine arts of Europe of the mineteenth, twentieth
and twenty-first centuries and opening to public view the histonc rooms of
the Ministries of Foreign Affairs and Finance of the Russian Empire. It houses
galleries devoted to Shchukin and Marozov, another named for Faberge. On
the ground floor are several exits to the square and onto the embankment of
the River Moyka, creating a sort of public forum that overflows onto the
square, embracing the new exhibition halls in the former stables and manege

of the Small Hermitage which also open out onto the square.

The Winter Palace is taking on - or being given once more — a dominant
cultural and urban role. Major restoration in the palace and the Hermitage i<
returning the state rooms and large exhibition rooms of the New Hermitage
to their former glory. The colour of the Winter Palace remains that of the late
1940s. An internet poll of local inhabitants has shown that they are not yet
ready to return to the palace’s onginal pale ochre hue. Nonctheless, all repairs
to the fagade move us towards the pastel tones that were onginally employed
across St Petersburg but which were distorted in the twentieth century. Punng
repairs the sculptures on the palace roof were brought closer to their onginal

colour, when they were first made of pale stone.

The next circle of the Greater Hermitage i1s composed of the museum's branches
in St Petersburg: the Menshikov Palace and the Museum of the Impenal
Porcelain Manufactory, Then come two blocks of the open Restoration and
Storage Centre at Staraya Derevnya, This1s a new kind of storage that solves the
key problem facing all museums - access toits reserve collections. The next arcle
consists of exhibitions and satellite exhibition coentres outside St !"c'.er\'burg:
in Kazan, Amsterdam, Vyborg and Vemce: Bevond come different Hermutage
festivals, Radio Hermitage, the Orchestra of the State Hermitage Museum,
the Hermitage Magazine, the Hermitage News and a speaal programme on
the Culture Channel. Then comes the Hermitage in“the cloud” - twointernet
sites, a series of apps and our presence on social media. Forall our love of new
technologies, however, today's Hermitage rests irmly on the traditions of the
Imperial palace and the Impenal museum. These noble traditions are no less

frustful and important tor the future than they were tor the past,
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AHMET ERTUG

ahmet Brtug studied in London and graduated in 1974 fram
‘he Architectural Association School of Architecture, e
worked as an architect in England, Tran, and Turkey. In 1930
he was awarded the highly-coveted Japan Foundation
Fellowship to rescarch traditional Japanese architecture, For a
vear he travelled theoughout Japan photegraphing Yen
gardens, festivals, and ancient temples and it was during his
sojourn in the country that he decided to seriously commit
hirmself to the art of photogeaphy.

After having spent several years studying and working
abroad, he returned to lstanbul where he began to look at the
historical city through the eyes of both an architeet and a
photo Er.‘l.iﬂ'u.‘l’. He was appointed as the disector of the
Ministey of Culture and Tourism [stanbul planning office for
the conservation planning of the I:i_-.l:unnl.qumn_-., Underthe
auspices of UNESCO, his photographs of the monuments of
tstanbul were exhilited in Paris, Madrid, and Torento, 1n the
1950 he established his own publishing house and since then
has published 30 exquisite act books, many of them in
collaboration with Almet Kecabink, on Eurapean Opera
Flouses, Historical Libraries, Byzantine, Ottoman, | lellenistic,
and Roman art, These books, published by mrive &
ROCARTIE, were printed by the best printing houses in
Switzerland and Ttaly.

Apermanent exhibition of Ahmet Enug’s Hagia Sophia
images is on display in the upper gallery of the Hagia Sophia
Museum. He has also held important solo exhibitions of his
photographic work on Byzantine and Ottoman architecture
in Paris at Cauvent des Cordeliers and La Concicrgerie, His
photographs of Hellenistic and Roman Sculptures were
exhibited in the Tuileries Gardens in Paris.

He was also invited to photograph and publish a
prestigious book called Spirifual Josurncy on the Asian are
collections of Musée Guinet, in Paris; Le Monde newspaper
cited it as one of the best publications of 2004 and called it
“the most beautifil book of the year”,

His large format photographs of the ancient city of
Ephesos were exhibited at the Ephesos Museum in Vienna
from Oretaber 2008 to January 2009, and they are now in the
permanent collection of the museum. Thirty two large-format
photographs from his book Termples af Knawledge: Libraries of

the Western World have been exhibited at the Bibliothéque
nationale de France, Paris, in Junc 2009, A photographic
exhibition, Vaults of Heaven: Visions of Byzantium, has been
an show at the Kelsey Muscum, Ann Arbor in 2010- | 1,and at
the Penn Muscum during 2001-12, in the USA,
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MIKHAIL BORISOVICH PIOTROVSKY

Mikhail Borisovich Piotrovaki, General Director of the State
Hermitage Museum, was bom in Yerevan in 1944, His father,
Boris Borisovich Piotrovaki, an eminent archacologist, was
Director of The State Hermitage Museum from 1964 until his
death in 1990,

Mikhail Borisovich Piotrovski was brought up in 5.
Fettrsbu.rg (Leningrad ), where he spent many hours in the
Hermitage as a child and studied in the Museum’s art history
school. He graduated with honours from the Oriental Faculty
of Leningrad State University, specializing in Arabic Studies,
in 1967, He also attended Cairo University from 1965 1o 1966,
He entered the Leningrad branch of the Institute for Oriental
Studies as a research assistant in 1967, obtained a doctorate in
history, and worked there until 1991, Following his Ether's death
he was invited, in 1991, to join the Hermitage staif as the First
Deputy Director. In July 1992 he was appointed Director of
the Museum by a decree of the Prime Minister.

Dir. Piotrovski has taken part in archaeological excavations
in the Caucasus, Central Asia and Yemen. He has more than
250 publications to his name, including catalogues of Arabic
manuscripts, scholarly editions on Medieval monuments and
ancient inscriptions, and works on Ilamic political history and
Arabic culture. These include the following: a series of anticles
devoted to Muslim mythology in The Encyelopedia of World
Mythology, aseries of articles about the Prophet Muhammad
and the monographs The Legend of the Himyarate King As'ad
al-Kamil (1977}, Fundanentals of Arab-Tslame Art (1984 b
Southern Arabia in the Early Middle Ages {1985), lsdans: An
Encyclopacdia (1991), Tales of the Koran (1991}, The Hermitage:
Essays on the History of the Collection (co-authored, 1997);
Earthly Art - Heavenly Beauty. Art of lilam (editor, 2000), On
Islamic Art (2001 ), The Hermitage (2003), The Great Collections
of the Great Museum. The Hermrtage {2003), The Historical
Legends of the Koran (2008), Idamic Art. Between China and
Eurape (2008), The View from the Hermatage (2009 ), The Two
Holy Sites Regasned. Futuh al-Haramayn (2011},

Dr. Piotrovski is a member of the Russian Academy of
Saiences and Academy of Ants, a foreign member of the Academy
of Art, Armenia, member of the Academy of Scences, Tatarstan,
member of the Presidential Councl for Culture and Art, member
afthe Presidential Council for Saence and Education, Professor
at 5t Petersburg State University were he chairs two departments,
“Museums and Presenation of Menuments” and “The Hastory
of the Ancient Orient”™. He is also Diean of the Onental faculty;
Honorary Professor at Kazan University and Honorary Professor
at Saratov State University. He 15 President of the Union of
Museumns in Russia, President of the Worldwide Club of 5t
Petersburg, Chaieman of the board of the European University
in 5t Petersburg, Corresponding Member of the German
Archeological Institute, editor-in-chief of the joumnal The Chrstuan
Orient. He is 2 member of the Group of Consultants for the

Councl ef Europe ant exhibitions, and other national and
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international organizations.

He has been awarded the Dutch Order of Orange-Nassau
(1996}, the Russian Ovrder of Honour { 1997), the French Order
of the Légion d Honneur { 1998, 2004 ), the Swedish Order af
the Morthern Star ( 1999), the Order of Merit of the ltalian
Republic (2000, 2004 ), the Order of Saint Mesrop, the Armenian
Apostle Church (2000), the Order of Yaroslav the Wise
(Ukraine, 2003 ), the Order of Merit of the Republic of Poland
(2004 ), the Oeder of Service to the Fatherland ( Russia, 2004,
2009, the Presidential Prize in the Field of Art and Literature
{ Russia, 2003 ), the Order of Honour Al-Fahr {the Council of
Muftis of FRussiz, 2005 ), the Order of the Finnish Lion {2005},
the Order of the Sun, Japan (2007), the Silver Medal of
Amsterdam { 2009); the Woodrow Wilson Award, USA (2009],
the Order of the Crown, Kingdom of Belgium (2011), the
medal of Anatoliy Koni, Ministry of Justice (2013).

In 1997, a minor planet was named "Piotrovski™ by the
Astronomical Union in joint honour of Mikhail Borisovich
Piotrovski and his father Boris Borsovich Piotrovsks.

In 2011 Mikhail Borisovich Piotrovsks was awarded the
title of Honoured Citizen of St Petersburg,

Mikhail Borisovich is married and has two cluldren,

MICHAEL FORSYTH

Michael Forsyth studied architecture at the University of
Liverpool and on graduating was awarded the Home
Scholarship in Architecture. After residence in lealy be moved
to Canada in 1975 where he was in architectural practice,
Returning to England in 1979, he taught architecture at the
University of Bristol, and duning that time was awarded the
degree of Doctor of Philosophy in Architecture. At the
University of Bath he created a postgraduate Master of Scence
degree course in the Conservation of Historic Buildings, of
which he is director of studies. He has lectured and exanmuined
at many universities and institutions in the United Kmngdom,
Morth America, ltaly and elsewhere, He was for several vears
a member of the selection panel for the Rome Scholanship and
of the British School at Rome's Faculty of Fine Arts. His fiest
book, Buddings for Music: The Archutect, the Musscran, and the
Lustener from the Seventeenth Century to the Present Dy
[ Massachuserts and Cambridge, 1985 ) became a classic im s
field. The book won the American Society of Composers,
Authors and Publishers” 19th Annual ASCAR Award for Best
Book, and there are editions in French, German, Ttalian and
Japanese. He wrote {with Manon Harney) Bath: Pevsner
Archutectural Gendes (Yale, 2001 ); his recent books inclede
Palaces of Mung: Opera Hewses of Europe ( Ertug & Kocabiyik,
20100, Demes: A Jourrney Through European Archutectural Hustory
| Ertug & Kocabiyak, 200 1) and four edited books, Understanding
Hrstorwe Bulding Congervaton, SIrudtires arnd Constructron m
Hustorre Budlding Conservation, Interior Finishes and Fittings for
Hustorre Burlding Comservation and Materaals and Skills for
Hestorw Buelding Conservation {Oxford, 2007-12),
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MARION HARNEY

An architectural and landscape historian, Marion Harney
graduated in English literature at University of Bristol and
holds an MPhil in Architectural Histery and Theory and a
Droctor of Phitosophy degree of the University of Bath, She s
director of studies for the postgraduate degeee course in the
Conservation of Historic Gardens and Cultural Landscapes
based at the University of Bath's Department of Architecture
and Civil Engineering. She is a member of ICOMOS UK
Cultural Landscapes and Historic Gardens Committee which
oversees the cultural landscape dimension of World Heritage
Sites. Marion (s also 3 member of the Bath Warld Hentage ute
steering group, and organises their Research Committes and
is Chair of the Green Setting for Bath Intenim Project Board

Marion is also overseeing ‘Green Prde: the perception and
protection of landscapes in Botam amd France with the AMason
Frangaise, Oaford. Marion is Chair of the Joint Conservation
Committee of the Garden History Society) Association of
Gardens Trusts and a Trustee of the Garden History Society,
the statutory consultee for UK registered landscapes. Marion
was sole researcher (wath Machael Forayth ) for Buatls - Pevaner
Architectural Griees (Yale, 2003). Publications mclhide Mace
rrrtkang for the muagenctren: Horace Wialpele and Strawderey Fll
{Surrey, 2003} and Gardens and Lamdscapes i Husterse Braldimg
Congervaton (ed, ) (Oxford, 2004 ).

GERALDINE NORMAN

Geraldine Norman was born on 13 May 19490 and attended
Oxford University (51 Anne’s College) from 1958 to 1961,
gi\!..nmnl: a BA Honours degree in mathematacs. After a
postgraduate year studying statistics at the University of
Califorma, Los Angeles, she returned to England and became
the Editonal Statistician of The Times newspaper. In 1966 67
shie spent a year working as an economic writer at the Food
and Agnculiure Orgamisation of the United Nations in Bome.
In 1967 she launched the Times: Sotheby index of art prices and
in 1964 became the Sale Room Correspondent of The Times,
In 1977 she was voted UK News Reporter of the Year for her
disconvery of the prcture faker, Tom Keating, In 1987 <he joined
The Independent newspaper as Art Market Correspondent,
mesigrung in [99%5 m order to wnte her book, The Hermrtage:
The Brography of a Great Museum, (1997 ), She was director of
the Hermitage [Development Trust { 19992000 ). editor of
the Hermitage Magazine {2003 - 2005 ), chie fexecutive of the
UK Friends of the Hermitage (UK Hermutage Foundation
from 20010) 2003-2012,

Geraldine's books include: The sale af Wiarks of Art, (as
Ceraldine Keen, 1971 ), Norcfeenth Contry Panbers i Paunitung,
A Dnctianary (1977}, The Fake's Progress {wath Tom Keating &
Frank Norman, 1977 ), Mrs. Harper s Nigee (as Floreace Mace,
1982 ), Bredermieier Pambing { 1987 ), Tap Collectors of the World
{with Natsuo Meyashuta, 1993 ), The Heenutage: The Biograply

of a Grreat Mesewm (19971,
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